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Welcome!
Dear friends,

Thank you for joining us for our seventh Pride Concert and our second 
Gay-La. It’s always a joy to make music, and all of our concerts express 
our message of advocacy, but it’s good to have this one opportunity a 
year to reflect on why we do what we do.

Pride is a fierce statement of self-actualization in the face of those who 
say we should hide. It’s a celebration of hard-won liberties in a climate 
that becomes increasingly supportive day by day. It’s a nod to those who 
came before us, who had the bravery to be out and proud before there 
was a Brian Sims, or an Ellen DeGeneres, or a George Takei, or a Harvey 
Milk.  
Pride is also our Memorial Day. Tonight, in addition to celebrating how 
far we’ve come and renewing our resolve to forge ahead, we pay our 
respects to the 49 lives senselessly lost in an Orlando gay club two 
weeks ago, and the countless other lives lost throughout our long fight 
for equality. They are our family, and our hearts beat for them now. We 
proudly assemble, as we do for our audience multiple times a year, and for 
each other every week, as a strong LGBT voice playing the music of love, 
and spreading our message of equality, understanding, acceptance, and 
respect. The past few years have seen victories, but our work is far from 
done. 
Where words fail us, music prevails. This evening we present a 
program that begins in the fantasy realm with Dvorák, closing out our 
“Abracadabra!” season, transitions into space via the magical and mystical 
Planets of Uranus and Neptune, and then launches further into the galaxy 
(and pops genre) with music from Star Wars and Star Trek. We’re thrilled 
to have Melodia Women’s Choir joining us for the first time, and members 
from the Stonewall Chorale returning to the QUO stage. Our artistic 
director Julie Desbordes and assistant conductor Ian Shafer will be our 
guides, and our master of ceremonies Brent Reno will be yours. 
Thank you for joining us as we celebrate Pride. Please come and chat with 
us during the intermissions, and enjoy the concert!
 
With love,
Andrew Berman
President, QUO



presents

E X P E R I E N C E  M U S I C A L  M A G I C

Spellbound
QUO’s Pride Gay-La

Julie Desbordes, conductor

The Water Goblin, Op. 107                                                              Antonin Dvorák

Interval

The Planets, Op. 32                                                                          Gustav Holst
 VI. Uranus, the Magician
 VII. Neptune, the Mystic

members of Melodia Women’s Choir of NYC and The Stonewall Chorale

Interval

Suite from The Star WarsTM Epic - Parts I & II                                     John Williams
Arr.  Robert W. Smith

 I.  Duel of the Fates
 II. Across the Stars
 III. Revenge of the Sith
 IV. Princess Leia’s Theme
 V. The Imperial March (Darth Vader’s Theme)/The Forest Battle
 VI. Star Wars (Main Title)

Ian Shafer, conductor

Star Trek Into Darkness                                                              Michael Giacchino

Brent Reno, master of ceremonies
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Artistic Director, Julie Desbordes
Originally from Limoges, France, Julie 
Desbordes is a fast rising conductor known for 
her engaging style, energetic interpretations 
and emotional communication with her 
musicians and audiences. Currently Artistic 
Director of QUO (the Queer Urban Orchestra) 
in New York City, her recent international 
appearances as a guest conductor include 
concerts in Venezuela, Canada, Hong Kong 
and Macau. She is also Associate Conductor 
of Education and Outreach for The Chelsea 
Symphony (NYC).

Ms. Desbordes has a special passion for 
educational outreach, and is known for 

creating interesting programs that bring a wider and more diverse audience 
into concert halls. She served for many years as Site Director and Orchestra 
Director for New York’s The Harmony Program (El Sistema USA), and in this 
capacity was named “New Yorker of The Week” by Columbia University. 
She was one of two finalists for the Directorship of the Los Angeles 
Philharmonic’s El Sistema Youth Orchestra program (YOLA), and has been 
a featured guest at El Sistema programs nationwide, most recently in Los 
Angeles, Baltimore, Hawaii and Connecticut.

Julie is featured in an upcoming documentary about El Sistema USA by 
Jamie Bernstein (daughter of Leonard Bernstein) entitled “Crescendo! The 
Power of Music,” to be released on Netflix in 2015. She also has been noted 
in El Sistema pieces by PBS, ABC and CBS.

Julie’s love for music began from the moment she picked up the cornet at 
age 8 in her native France.  Soon after, she was identified as a talent with 
the baton as well, leading to her winning conducting prizes including 1st 
Prize, 2nd named at the French National Conducting Competition in Paris 
(DADSM). She was named Co-Director of the Harmonie Municipale de Limoges 
at the age of 21.

Ms. Desbordes holds multiple degrees in both conducting and trumpet from 
each of the following: Conservatoire de Musique Limoges, Conservatoire de 
Musique Bordeaux and Conservatoire de Musique Montreal. Her conducting 
teachers include Raffi Armenian and Gustav Meier.



1ST VIOLIN
Phong Ta,  
   concertmaster
Andrew Holland, 
   asst. concertmaster
Sarah Deyoung
Brian Harrington 
Nick Johnson
Reyenne Schiowitz
Navida Stein
Liann Wadewitz

2ND VIOLIN
Christopher Minarich,
   principal 
Alva Bostick, 
   section leader 
Matthew Cheng 
Andre Gillard
James Teal 

VIOLA
Marvin Li, principal
Thomas Lai, 
   asst. principal 
Drew Acquaviva, 
   section leader 
Seth Bedford
James Di Meglio
Mark Peters

CELLO
Bjorn Berkhout, 
   principal, sec. ldr.
Nicholas Baer
Alex Humesky
Maia Levine 
Taiwo Omosowon

BASS
Rodney Azagra
Craig Klonowski 

FLUTE & PICCOLO
Craig Devereaux, 
   principal, sec. ldr.
Jenn Forese
Charles Lee
Scott Oaks 

ALTO FLUTE
Jenn Forese

OBOE
Ian Shafer, principal
Matthew Hadley, 
   section leader
Alan Hyde

ENGLISH HORN
Matthew Hadley, 
   principal
Alan Hyde
Christian Smythe

BASS OBOE
Christian Smythe 

CLARINET
Francis Novak,  
   principal
Travis Fraser,
   section leader

BASS CLARINET
Aaron Patterson

BASSOON
David Lohman, 
   principal
Charlie Scatamacchia,
   section leader

CONTRABASSOON
Barbara Ann Schmutzler

FRENCH HORN
Eric Hayslett, principal
Steven Petrucelli,
   section leader
Nathan Quist
Brandon Travan
Kyle Walker

TRUMPET
Ron Nahass, principal
Erin Kulick,
   section leader 
Eric Braunstein
Sharon Swierski

TROMBONE
Alex Arellano
François Lecompte
Jim Theobald

EUPHONIUM
Joe Caldarise

TUBA
Andrew Esposito 

HARP
Marilu Donovan

PIANO
Christian Smythe

PERCUSSION
Andrew Berman,
   section leader
Clint Arndt
Leslie Regina Becker
Lindsay Famula Becker 
Sean Foradori 
Álvaro Rodas

Queer Urban Orchestra 
Julie Desbordes, Artistic Director
Ian Shafer, Assistant Conductor
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Assistant Conductor, Ian Shafer
Making his conducting debut at 13 
years old, leading a wind ensemble 
through an original composition, Beau 
Terre, Assistant Conductor Ian Shafer 
is a strong advocate for new music. In 
QUO, Mr. Shafer has premiered three 
new works and has spearheaded 
the composition contest, which will 
present a new work each season, 
beginning in the 2016-17 season. He 
is also the curator of the popular 
QUOtets series. In addition to the his 
duties with QUO, he is currently the 
Music Director of the Sylph Ensemble 

(SE) of New York, a mutable ensemble dedicated to the promotion of 
New Music and social change through music; at its debut, two SE-
commissioned, one-act operas were given their premiere. Ever cognizant 
of enriching education, Mr. Shafer created the Greater Philadelphia Honors 
Orchestra and the orchestras of the Cresecndo Chamber Music Festival, 
and has served as the Assistant Conductor of the Northern Ohio Youth 
Orchestra. While a undergraduate, Mr. Shafer was the cover conductor of 
Oberlin’s Contemporary Music Ensemble and conducted Ancient Voices 
of Children at Oberlin’s “George Crumb Festival.” Additionally, he prepared 
the cast and orchestra for the performance and recording of Starbird, a 
children’s opera, by Henry Mollicone.  

As an oboist, he enjoys a very active performance career as a freelance 
artist in New York and abroad.  His playing has been described as 
“sinuous, refined... and refreshing, with facility,” ([Q]on Stage). In 2015, Mr. 
Shafer made his Carnegie Hall debut in Weill Recital Hall where he gave 
the world premiere of Mohammed Fairouz’s Locales, a work written for 
him on commission. Additionally, he has conducted the world premieres of 
several other works: Elegy and Impromptu by James Adler; Layers of Earth 
by Lars Graugaard, on the Venus Album produced by Decapo; Langanaich-
Taragto, a seven-minute improvised solo to Elizabeth Hoffman’s digital 
score, which later expanded to Improvisational Spirals for oboe, dancer, 
and DJ premiered at the NYSoundCircuit; Noor Al Salam (Light of Peace) 
and ResoNations at two “Concerts for Peace” for the delegates of the 
United Nations. 
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Mr. Shafer holds degrees from NYU and Oberlin and in the fall will begin 
a Professional Studies Diploma program in Orchestral Conducting at the 
Mannes College of Music. He has been on the faculty of the Manhattan 
School of Music in the Precollege divisions of Music Theory and 
Woodwinds since 2013.

Master of Ceremonies, Brent Reno
Brent is thrilled to be returning as this 
year’s emcee after a successful Gay-
La debut last year. He spends part of 
his days in QUO endlessly counting 
measures in the percussion section and 
was recently elected to the board as 
QUO’s Events Coordinator. Texas born 
and raised, he received his Bachelor 
of Music Education from Texas Tech 
University and his Master’s degree in 
Modern American Music from the Longy 
School of Music in Cambridge. While 
in the Boston area he performed with 
several theatre companies including the 
Boston Lyric Stage Company, the New 
Repertory Theatre Fiddlehead Theatre, 
Animus Ensemble, and American Classics. 

Since moving to New York City 10 years ago this coming November (it 
becomes official), he has become active in the cabaret burlesque scene 
at various venues around the city as well as singing with various groups 
including the prestigious Chelsea Symphony and QUO. He is a co-founder 
of the troupe Fein & Dandee with fellow vaudevillian Seth Bedford and 
they have taken their “Waldorf & Statler-esque” brand of comedy all over 
the United States. Brent was also an active member and producer of Mr. 
Bedford’s Weimar-inspired Huxley Vertical Cabaret Nouveau and their 
latest venture, The Sazerac Cocktail Orchestra. He would like to take this 
opportunity to thank his family (Texas and NYC) for everything they have 
done and dedicate this performance to Mr. Seth Bedford and QUO, not only 
for the beautiful music “Sethie” always pens with him in mind, but also he 
and the orchestra for “giving him a shot” during one of the lowest points 
in his life and career. What a difference a year can truly make. We make 
do...We make music..We make it happen...

photo credit: Elias Scultori
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Guest Ensemble, Melodia Women’s Choir of NYC
Founded in 2003, Melodia explores and performs rarely heard music 
for women’s voices in many different styles, and nurtures emerging 
women composers through commissions and performances. Under the 
leadership of Jenny Clarke, Executive Director, and Cynthia Powell, Artistic 
Director, Melodia has performed at Symphony Space, Merkin Concert Hall, 
DiMenna Center for Classical Music, the Church of Saint Ignatius Loyola 
in collaboration with Sacred Music in a Sacred Space, and others. Melodia 
has been heard on WQXR and WNYC radio, including as part of “Her Music: 
24 Hours of Emerging Women Composers,” in 2014 and again in 2015, and 
seen on NBC television. Melodia was selected to participate in the WNYC/
WQXR Radio Salute the ARtS Initiative (STAR) 2013 – our second STAR 
award. Melodia recently began a collaboration with Vox Nova Girls’ Choir 
of the Special Music School, Kaufman Center, inviting the group to perform 
with Melodia in fall 2015.

Melodia released its first commercial recording project in 2014, Lullaby, a 
collection of beautiful and favorite lullabies selected from among the many 
rare and special works Melodia has performed over the past 12 years. The 
dream-weaving pieces for women’s voices include works by composers 
Franz Schubert, Gustav Holst, Sally Lamb McCune (an original Melodia 
commission), Ned Rorem, Eric Whitacre, Peter Warlock, and more. 

Audition for Melodia
Do you love to sing? Have you encountered the rich and wonderful 
women’s choral repertoire or would you like to explore it with us? We’re 
auditioning experienced choral singers this summer.  Contact Jenny 
Clarke: womenschoir@mindspring.com to schedule a spot. 

Select Members of Melodia Women’s Choir of NYC:
Blessing Agunwamba  Emily John, Rehearsal Conductor
Jenny Clarke
Colleen Maher   
Karen Meberg   
Ruth Parlin
Theresa Pascoe
Ashley Paskalis
Jeanne Ruskin
Rachel Younger
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Guest Ensemble, The Stonewall Chorale
The Stonewall Chorale, now in its 39th season, is the nation’s first LGBTQ 
chorus. It has become an important cultural presence in the performing 
arts, with repertoire ranging from great classical works to contemporary 
pieces to pop and jazz. The Chorale has also offered concerts with 
headliners Liza Minelli, Tovah Feldshuh, Marni Nixon and Debra Monk.
Community service events have included St. Vincent’s Hospital AIDS 
Memorial Service, the Lesbian and Gay Community Services Center Garden 
Party, U.N. High Commission on AIDS, and the Trevor Project just a few 
days ago.

Under the direction of Cynthia Powell since 2002, the Chorale has 
performed major works with orchestra to capacity audiences. The Chorale 
presented choral works by Meredith Monk at Merkin Hall, the Guggenheim 
Museum, and BAM. In 2012 the Chorale performed at Carnegie Hall in a 
benefit for the American Cancer Society, with Julie Andrews as honoree.

Audition for The Stonewall Choral
We encourage those who love great choral music to sing with us. 
Requirements are a working knowledge of music notation, devotion to the 
choral art, and the desire to be part of a singing LGBTQ community (allies 
are welcome, too!). We rehearse on Tuesdays from 7 - 9:30 p.m. in the 
West Village. For more information or to schedule an audition, e-mail us at:
auditions@stonewallchorale.org 

Visit us on the web stonewallchorale.org 
   facebook.com/stonewallchorale
   youtube.com/stonewallchorale

Select Members of The Stonewall Chorale:
Jan Thompson
Stephanie Lawal
Janet Zaleon
Rachel Jones
Theresa Pascoe
Deb Reiner
Helene Feldman
Emily McSpadden
Faye Timmer
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Program Notes
Eldest son of a Czech innkeeper, Antonín Leopold Dvorák was born on 
September 8, 1841 in the small town of Nelahozeves near Prague. Dvorák’s 
parents, devout Catholics, encouraged their son’s talents from an early 
age, instilling a great love of both their faith and Bohemian heritage into 
the young man’s music. In addition to violin he studied organ, piano, 
voice, and music theory; his proficiency at the keyboard led to tutelage 
at the Prague Organ School where he graduated second in his class 
at age eighteen. Dvorák was first exposed to the music of many of his 
compositional inspirations while performing with regional orchestras 
and string quartets—including works by Richard Wagner, his Czech 
contemporary Bedrich Smetena, Schubert, and Beethoven. 

Dvorák’s first significant compositional success came in 1874, a year after 
the modest response to his First Symphony. He submitted several works, 
including two new symphonies, to an Austrian composition contest; 
unbeknownst to Dvorák, Johannes Brahms, already an established and 
respected composer in middle age, was lead juror. Both Brahms and 
fellow juror/music critic Eduard Hanslick found tremendous potential 
in Dvorák’s music, subsequently providing him important connections 
to publishers. This connection led to the dissemination of Dvorák’s first 
international “hit,” his Slavonic Dances, Op. 46. Shortly thereafter came 
one of his most enduring religious works, a setting of the ancient Catholic 
hymnsong Stabat Mater. 

His fame rising in both Europe and abroad by the end of the nineteenth 
century, Dvorák accepted invitations to perform and compose across 
the globe. Some of his most beloved works were written at this time, 
including the DumkyTrio (1890-91), Symphony No. 9 in E Minor “From the 
New World” (1893), and the cello concerto (1894-95).  Dvorák accepted 
two prestigious teaching posts: one in his homeland as a professor at 
the Prague Conservatory and one abroad as director of the National 
Conservatory of Music in New York City. After three years in the United 
States, Dvorák returned to Prague where he continued to write copious 
amounts of music in an array of genres ranging from songs to operas to 
string quartets. A sudden bout of influenza in early 1904 left him bedridden 
and unable to attend the first Czech Musical Festival, an event featuring 
nearly two-thousand vocalists and a program of mostly Dvorák music. He 
died on May 1, 1904 at the age of sixty-two.



10 Program notes continue 
on next page

Dvorák’s The Water Goblin, Op. 107 is the first of several symphonic 
poems written in 1896-97 and one of four works based upon ballads by 
Czech poet Karel Jaromír Erben. The form of symphonic poem had been 
invented by Franz Liszt over a half century prior: a piece of orchestral 
music, in one continuous movement, composed to aurally illustrate literary 
or artistic source material. Dvorák’s telling of Erben’s tale (Vodník, in 
Czech) follows the poem in an often nearly-literal manner by means of 
seven distinct themes in rondo form. Fellow Bohemian composer Leoš 
Janácek marveled that “in all the orchestral symphonic poems that I have 
known, the ‘direct speech’ of the instruments, if I might describe it thus, 
has never sounded with such certainty, clarity and truthfulness within the 
wave of melodies, as it does in The Water Goblin.” Dvorák himself wrote 
program notes for its Austrian premiere in 1896, recreated here with 
additional explanation:

•	 Allegro	vivace: The water goblin (flutes), alone. He sits under moonlight, 
sewing his wedding coat. 

•	 Andante	sostenuto: The girl (clarinet) and her mother (violins), the following 
morning. The mother tells the girl of a bad dream and cautions her not to go 
near the lake.

•	 Allegro	vivo: The girl, as if in a trance, ignores the warning (violins and oboes) 
and sits at the lake’s edge to wash laundry. She is pulled in at the hands of 
the water goblin. The girl and water goblin are married and have a child. 

•	 Andante	mesto	come	prima: The misery of the underwater world. 
•	 Un	poco	più	lento	e	molto	tranquillo: The girl sings a lullaby for her baby 

(flute and oboe).
•	 Andante: In a fury, the water goblin tells her to stop singing. They have a 

quarrel about the girl’s wishes to see her mother. The water goblin permits 
his wife to visit her mother but must travel alone and return before the bells 
of vespers.

•	 Lento	assai: The girl goes home to her mother (cellos and trombones), where 
they have a sad reunion. The mother pleads for her daughter to remain.

•	 Allegro	vivace: A storm brews upon the lake. Church bells are heard. The 
water goblin appears and warns the girl three times to return. Her mother 
refuses. The water goblin exacts his murderous revenge: he rips off the head 
of their child and throws it and its lifeless body against the cottage door. 

•	 Andante	sostenuto: Croaking frogs (piccolo and flutes). The girl and her 
mother moan in distress (cor anglais and bass clarinet). The water goblin 
mysteriously disappears into the depths of the lake (cellos, basses). 

Notably, this Dvorák symphonic poem was only first played by the New 
York Philharmonic in February 2016. 
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Program notes continued from previous page

Born in Cheltenham, Gloucestershire on September 21, 1874, Gustavus 
Theodore von Holst was the elder child of two musicians; his father, 
Adolph, was an organist and choirmaster and his mother, Clara, a singer 
and pianist. It was little wonder that Holst entered the music profession: 
he was the fourth generation of Holst men to become a musician. As a 
young man, Holst had great aspirations to be a concert pianist. However, 
neuritis in his right arm led him to pursue his other interest: composition.  
He studied at the Royal College of Music and supported himself as a 
professional trombonist and teacher. Most notably, he led the foundation 
for women’s music education at St. Paul’s Girls’ School in Hammersmith 
(1905-1934) and worked as musical director at Morley College (1907-1924). 

Holst was a shy and quiet man, often content to compose his music 
for personal enjoyment. He did not welcome the fame that eventually 
accompanied The Planets, one of his most well-known works. One of 
his closest friends and colleagues was fellow composer Ralph Vaughn 
Williams; both men greatly valued each others’ insights and opinions 
on their compositions. Holst’s most significant inspirations came from 
literature—namely, poetry—folksongs, counterpoint, and plainchant, leading 
to works including A Somerset Rhapsody, Six Choral Folksongs, and 
Fugal Concerto. As a brass musician he also exhibited a fond penchant for 
military bands that resulted in the two well-loved Suites in E-flat and F. 

In 1932 Holst traveled to the United States to accept a six-month 
lectureship at Harvard. Unfortunately, health concerns forced his return 
to England and eventually led to his passing on May 25, 1934, at the age 
of 59. Vaughn Williams conducted music by Holst and himself at the 
memorial service. 

The Planets, Op. 32, was first conceived as a series of six movements 
for piano duet and one movement (Neptune) for organ. Its subsequent 
full orchestration (with two three-part women’s choruses) is the iteration 
most well-known. Holst was introduced to astrology by fellow composer 
Clifford Bax while vacationing in Majorca in 1913 and decided to create a 
work showcasing the planetary astrological characters of Mars, Venus, 
Mercury, Jupiter, Saturn, Uranus, and Neptune. The work’s original title 
was Seven Pieces for Large Orchestra, almost undoubtedly named after 
Arnold Schonberg’s Five Pieces for Orchestra for which Holst had a known 
appreciation. 

The suite was written between 1914 and 1916, premiered in separate 
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portions from 1918 to 1920. It was not until a London Symphony Orchestra 
program on December 15, 1920 led by Albert Coates that the suite was 
performed in its entirety for a public audience. Holst first conducted the 
piece three years later. He was very particular about the movements 
remaining in the performance order specified in the score; his daughter, 
Imogen, recalled “He hated incomplete performances [and] particularly 
disliked having to finish with Jupiter, to make a ‘happy ending,’ for, as 
he himself said, ‘in the real world the end is not happy at all.’” Each 
movement was originally named only by its corresponding planet’s 
character, i.e. “The Bringer of War,” “The Bringer of Peace,” etc. Holst 
took these titles from Alan Leo’s book What is a Horoscope? While the 
order of the movements corresponds with the astrological signs of the 
planets (ignoring duplication and the luminaries, the Sun and the Moon), 
musicologist David Hurwitz believes the organization of the movements 
corresponds to a hidden symmetry centered by the great giant, Jupiter, 
with mirrored opposites on either side:

Mars   > Venus  > Mercury       > Jupiter       > Saturn > Uranus > Neptune
Dynamic Sublime Buoyant    Plodding Vulgar Static

Further evidence of this hypothesis is solidified by the unusual 5/4 
meter in both outer movements. Interestingly, Holst had no interest 
in composing a new movement for Pluto, which was discovered four 
years before his death. He had become increasingly disillusioned by the 
popularity of the suite and wanted no additional reason for audiences to 
overlook his other music. 

The Planets was first performed in New York City by the New York 
Symphony, under Albert Coates, in December 1921 with the Oratorio Society 
of New York. 

Program notes continue 
on next page

Support QUO by Shopping!
Next time you shop at Amazon.com, 
start here:
http://smile.amazon.com/ch/27-1145113

or visit smile.amazon.com and 
choose “Queer Urban Orchestra.” 
Amazon will donate 0.5% of your 
purchase to QUO. (So buy a lot.)
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John Williams’ bio taken from johnwilliams.org, official biographical page:

One of the most popular and successful American orchestral composers of 
the modern age, John Towner Williams was born February 8, 1932. He is the 
winner of five Academy Awards, 17 Grammys, three Golden Globes, two Emmys 
and five BAFTA Awards from the British Academy of Film and Television Arts.  
Best known for his film scores and ceremonial music, Williams is also a noted 
composer of concert works and a renowned conductor and pianist.

Williams’ scores for such films as Jaws, E.T.: The Extra-Terrestrial, Schindler’s 
List, as well as the Indiana Jones series, have won him multiple awards and 
produced best-selling recordings, and his scores for the original Star Wars 
trilogy transformed the landscape of Hollywood film music and became icons of 
American culture. He has composed the music and served as music director for 
nearly 80 films.

John Williams was born in New York and later moved to Los Angeles where 
he attended UCLA and studied composition privately with Mario Castelnuovo-
Tedesco. After service in the Air Force, Mr. Williams returned to New York 
to attend the Juilliard School, where he studied piano with Madame Rosina 
Lhevinne. He then returned to Los Angeles, where he began his career in 
the film industry, working with such composers as Bernard Herrmann, 
Alfred Newman, and Franz Waxman. In January 1980, Williams was named 
19th Conductor of the Boston Pops Orchestra since its founding in 1885. He 
assumed the title of Boston Pops Laureate Conductor, following his retirement 
in December 1993, and currently holds the title of Artist-in-Residence at 
Tanglewood.

 

Program notes continued from previous page

URBAN PRIDE QUARTET
String Quartet Music for All Occasions 
Weddings, Receptions, 
Corporate Events, Parties

Classical, Standards & Pop/Rock Selections 
Special Arrangements

urbanpridequartet@gmail.com
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Michael Giacchino’s bio taken from allmusic.com, biographical blurb by 
Mark Deming:

Composer Michael Giacchino was born in Riverside Township, New Jersey on 
October 10, 1967. As a child, he developed an interest in animation and began 
making stop-motion cartoons, but discovered his favorite part was selecting 
the music that would match the action. After high school, Giacchino received 
a degree in film production at New York’s School of Visual Arts, and then went 
on to study music at Lincoln Center’s Julliard School. He supported himself as 
a publicist for the New York offices of Universal Pictures and Disney, and after 
completing his studies, relocated to Burbank, California, where he worked for 
Disney’s feature film publicity department. 

He moved on to Disney Interactive, assisting with production on video game 
projects as he continued to hone his craft in music.  He took a position with 
Dreamworks Interactive in 1997 and scored the video game The Lost World: 
Jurassic Park, released as a tie-in with the sci-fi blockbuster. In 2001, producer 
J.J. Abrams invited Giacchino to write music for his new show, Alias. Abrams 
subsequently hired Giacchino to compose music for the cult favorite series 
Lost, which earned him a Grammy Award for Outstanding Dramatic Score.
 
In 2004, Brad Bird invited Giacchino to write the music for the Pixar animated 
feature The Incredibles. It was the first of several projects he scored for 
Pixar, including Ratatouille, Cars 2, and Up, the last of which earned him both 
Academy and Grammy Awards in 2010. Since then, Giacchino has maintained 
a busy schedule scoring major projects such as Mission: Impossible III, 
Cloverfield, Star Trek and Star Trek Into Darkness, Let Me In, and Super 8. 
Giacchino also occasionally writes symphonic pieces, including Camden 2000, 
which was commissioned for Camden, New Jersey’s Haddonfield Symphony 
and was debuted at a fundraising event for the non-profit Heart of Camden 
Housing Corporation. He most recently wrote new music to accompany the 
Space Mountain ride at Disney theme parks, as well as scores for the very 
successful films Inside Out and Jurassic World. Upcoming projects include 
Doctor Strange, War for the Planet of the Apes, and The Incredibles 2. 

Giacchino’s scores for both Star Trek films deftly incorporate the original 
“Star Trek” theme from the iconic Gene Roddenberry television series. The 
theme was composed by Alexander Courage (1919-2008) in 1966.

Notes by Dr. Aaron Patterson
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About QUO
Founded in July 2009, the Queer Urban Orchestra (QUO) is a musical 
organization dedicated to the promotion of fine arts in the New York 
City metropolitan area whose membership is open to all adult musicians 
regardless of age, race, religion, sexual orientation, or gender identity. QUO 
strives to entertain and educate members and audiences alike through 
performances of classical and contemporary music, promoting equality, 
understanding, acceptance, and respect.

Come play with us
Play an instrument?  Come and join QUO!  Membership is open to all adult 
musicians regardless of age, race, religion, sexual orientation, or gender 
identity.  Chat us up after the concert or email us at 
membership@queerurbanorchestra.org.

President   Andrew Berman
Vice President   Seth Bedford
Treasurer   Scott Oaks
Fundraising Coordinator  Travis Fraser
Marketing Coordinator  Bjorn Berkhout
Membership Coordinator  Liann Wadewitz 
Board Member-at-Large  Ian Shafer
Consultant   Brent Reno
Artistic Director   Julie Desbordes
Assistant Conductor  Ian Shafer
Concertmaster   Phong Ta
Librarian   Alan Hyde
Stage Manager   Alva Bostick

Leadership Team and Staff

NOW PLAYING AT THE MINETTA LANE THEATRE
HimselfAndNoraMusical.com
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AMETHYST ($5,000+)
Richard Pyle

SAPPHIRE ($1,000-$4,999)

Director’s Circle
QUO thanks all of our donors for their generous financial support.

AIG
amazon.com
James Arnoff
Ryan Barlow 
Eric & Reyna Berman
Emile Chung 
Julie Desbordes
Joseph DeVito, Jr.
Norberrt Gasser
Brian Gould
Alex Humesky 
Leo Koonce
Thomas Lai
Chad Longmore 

Paul Marsolini
Matthew Oberstein 
Theresa Pascoe 
Warren Price
Álvaro Rodas
Joseph Scarpa 
Brian Shaw 
Liann Wadewitz 
Sandy Warshaw
Brian Wey 
Wade Allen Wrede
George Yuan 
Janet Zaleon 

Apple, Inc.
Lower Manhattan Cultural Council

New York State Council on the Arts 

EMERALD ($750-$999)
Scott Oaks & James Adler

TOPAZ ($500-$749)
Andrew Berman
Jeremy & Jonathan Chin-Shepard

Travis Fraser & Thomas Flynn
Phong Ta & Joseph Passoni

AMBER ($250-$499)
Kevin Law Charles Burke Lee

RUBY ($50-$249)



Special Thanks To...
All of our silent auction donors
Clint Arndt, Dan Bauman, and Travis Fraser for our timpani campaign
Rodney Azagra for sound recording
Andrew Berman for editing the program booklet
Alva Bostick for always going the extra mile
Travis Fraser and his Gay-La Committee for putting together a fabulous benefit 
and silent auction
Jeff Haines, Louisa McMurray, and Ligia Mae Sakurai for their help on concert 
night
Nick Johnson for our delicious concessions
Max Kilsheimer and Dana Robbins for percussion equipment
The Lesbian & Gay Big Apple Corps for their percussion equipment, and their 
friendship
Tony Lin for photography and video recording
Bruce-Michael Gelbert for press
Kathryn Lieber and Teddy McElhone for graphic design
Maggie Reilly’s for hosting our after party.
Luke Melas for website design and consultation
Scott Oaks for managing our website
Michael Ottley, Christopher Houlihan, and the staff of the Church of the Holy 
Apostles
Dr. Aaron Patterson for writing our program notes
Cynthia Powell and the members of Melodia Women’s Choir and The 
Stonewall Chorale for collaborating with us
Katy Pyle and the Ballez Company for inviting us to perform with them in 
“Sleeping Beauty & the Beast”
Brent Reno for hosting and outreach
Álvaro Rodas, the Corona Youth Music Project, the InterSchool Orchestras 
of New York, and Litha Symphony Orchestra for tonight’s six timpani 
Smithfield Hall, the members of the Queer Urban Orchestra, and a generous 
anonymous donor for providing refreshments
Navida Stein, RubyLu Confections and Erin’s Faces for gift bags
James Teal for social media management
Sheilah Villari of BrokeAssStuart for press and volunteering
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Travis Fraser (chair)  Brent Reno
Andrew Berman   Charlie Scatamacchia
Julie Desbordes   Ian Shafer
Nick Johnson   Navida Stein

Gay-La Planning Committee



In Memoriam
QUO dedicates this performance to the memory of those who lost their 
lives in the shooting at Pulse nightclub in Orlando, FL on the morning of 
Sunday, June 12th.

Stanley Almodovar III
Amanda Alvear
Oscar A Aracena-Montero
Rodolfo Ayala-Ayala
Antonio Davon Brown
Darryl Roman Burt II
Angel L. Candelario-Padro
Juan Chevez-Martinez
Luis Daniel Conde
Cory James Connell
Tevin Eugene Crosby
Deonka Deidra Drayton
Simon Adrian Carrillo Fernandez
Leroy Valentin Fernandez
Mercedez Marisol Flores
Peter O. Gonzalez-Cruz
Juan Ramon Guerrero
Paul Terrell Henry
Frank Hernandez
Miguel Angel Honorato
Javier Jorge-Reyes
Jason Benjamin Josaphat
Eddie Jamoldroy Justice
Anthony Luis Laureanodisla
Christopher Andrew Leinonen

Alejandro Barrios Martinez
Brenda Lee Marquez McCool
Gilberto Ramon Silva Menendez
Kimberly Morris
Akyra Monet Murray
Luis Omar Ocasio-Capo
Geraldo A. Ortiz-Jimenez
Eric Ivan Ortiz-Rivera
Joel Rayon Paniagua
Jean Carlos Mendez Perez
Enrique L. Rios, Jr.
Jean C. Nives Rodriguez
Xavier Emmanuel Serrano Rosado
Christopher Joseph Sanfeliz
Yilmary Rodriguez Solivan
Edward Sotomayor Jr.
Shane Evan Tomlinson
Martin Benitez Torres
Jonathan Antonio Camuy Vega
Juan P. Rivera Velazquez
Luis S. Vielma
Franky Jimmy Dejesus Velazquez
Luis Daniel Wilson-Leon
Jerald Arthur Wright
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Join us next season for

Save these dates!

Saturday, October 22nd, 8pm
featuring piano soloist Aryo Wicaksono

Saturday, November 19th, 2pm
featuring guest narrator: WQXR Radio Host Jeff Spurgeon

Saturday, December 10th, 8pm
QUOtets Chamber Concert

Saturday, February 18th, 8pm
featuring trumpet soloist Joe Burgstaller

Saturday, March 18th, 8pm
QUOtets Chamber Concert

Saturday, May 6th, 8pm & Sunday, May 7th, 4pm
World Premiere (TBA)

Saturday, June 17th, 8:30pm
Gay-La the Third!

Stay in the know! Sign up for our email list:
queerurbanorchestra.org/signup

And follow us:

♥NYC

facebook.com/qurbo
youtube.com/queerurbanorchestra

twitter.com/queerurbanorch
instagram.com/queerurbanorchestra


