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Welcome to Our Season!
Dear All,
With great joy and excitement, I welcome you to your Queer
Urban Orchestra’s 2017-18 season! We are nine seasons old
now, and more energized than ever!
Our theme this season — We are One — honors the
connections that we make with our fellow humans. Unifying
different countries, cultures and life-styles, We are One is a
reminder to proactively connect with each other and to live life
with joy and respect for one another, regardless of apparent
differences.
We are all the same. We are all connected. And, we are all
striving to find our version of happiness on this Earth. We are
One. Recent events could contribute to make us believe that
we are divided, but at QUO, we choose differently. We choose
to respond with the unifying and uplifting power of Music in a
joined experience filled with JOY, BEAUTY and LOVE!
Sparked by Leonard Bernstein’s vision, one of my (and many in
QUO) biggest inspirations, we will strive to “make music more
intensely, more beautifully, more devotedly than ever before.”
NOW is our time to be strong TOGETHER. Without YOU and
your precious support, we would not be able to exist, and the
power of OUR group dynamic will always win and combat
division and disconnection! We are One!

We are One will see QUO:
· Play thrilling repertoire, including Dvořák’s inspiring New
World Symphony, Beethoven’s iconic “Eroica” Symphony No. 3,
Mozart’s Symphony No. 39 , and other pieces from all over the
world.

· Hold another composition competition to introduce more
beauty into the world.
· Continue our Concerto competition series and keep
discovering new talents!
AND, in addition, We are One features gorgeous music by
talented woman composers on each and every concert! We
start the season by honoring a very inspiring transgender
composer from Argentina, Calenna Garbä. We are featuring
many other powerful women: Jessica DiMari (an up-andcoming composer from Brooklyn), Florence Price (one of the
first known African-American woman composers), Augusta
Holmès (French composer of Irish descent), Elizabeth Lain (an
up-and-coming queer composer from Seattle), and Joan Tower
(Grammy-winning American composer).

We are One will also see QUO expanding our outreach
concerts, now pairing an outreach concert with each normal
concert! Please join us as we spread our wings and bring music
outside of our lovely church venue, and please invite family and
friends who are eager to share some exciting and interactive
musical experiences!
It is an honor for all of us to co-create unique musical
performances with you. Thank you from the bottom of my heart
for your support to the orchestra. We will not be who we are
without you; you are a vital part of our identity and
development. Each concert will honor you, and our deep and
unique connection through the power of music. We are One!
Sincerely yours,
Julie
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Julie Desbordes, Artistic Director
Originally from Limoges, France, Julie Desbordes
is a fast-rising conductor known for her engaging
style, energetic interpretations and emotional
communication with her musicians and
audiences. Currently Artistic Director of QUO (the
Queer Urban Orchestra) in New York City, her
recent international appearances as a guest
conductor include concerts in Venezuela,
Canada, Hong Kong and Macau.
Ms. Desbordes has a special passion for
educational outreach and is known for creating
interesting programs that bring a wider and more diverse audience into
concert halls. She served for many years as Site Director and Orchestra
Director for New York’s The Harmony Program (El Sistema USA), and in
this capacity was named “New Yorker of The Week” by Columbia
University. She was one of two finalists for the Directorship of the Los
Angeles Philharmonic’s El Sistema Youth Orchestra program (YOLA),
and has been a featured guest at El Sistema programs nationwide, most
recently in Los Angeles, Baltimore, Hawaii, and Connecticut.
Julie is featured in a documentary about El Sistema USA by Jamie
Bernstein (daughter of Leonard Bernstein) entitled “Crescendo! The
Power of Music”, released on Netflix in 2015, and has been noted in El
Sistema pieces by PBS, ABC and CBS.
Julie’s love for music began from the moment she picked up the cornet
at age 8 in her native France. Soon after, she was identified as a talent
with the baton as well, leading to her winning conducting prizes
including 1st Prize, 2nd named at the French National Conducting
Competition in Paris (DADSM). She was named Co-Director of the
Harmonie Municipale de Limoges at the age of 21.
Ms. Desbordes holds multiple degrees in both conducting and trumpet
from three different Music Conservatoires: Limoges, Bordeaux, and
Montreal. Her conducting teachers include Raffi Armenian and Gustav
Meier.
In parallel of her professional commitments, she is now completing a
Doctorate in Orchestral Conducting at the Peabody Institute in
Baltimore, in the class of Marin Alsop and Joseph Young.

Ian Shafer, Assistant Conductor
Having made his conducting debut at 13 years
old leading a wind ensemble through an
original composition, Beau Terre, Assistant
Conductor Ian Shafer is a strong advocate for
new music. With QUO, Mr. Shafer has premiered
three new works and has spearheaded the
composition contest, which will present a new
work each year, beginning in the 2016-17
season. He is also the curator of the popular
QUOtets series, now in its eleventh cycle. In addition to his duties with
QUO, he is currently the Music Director of the Sylph Ensemble of New
York, a mutable ensemble dedicated to the promotion of New Music
and social change through music.
Ever cognizant of enriching education, Mr. Shafer created the Greater
Philadelphia HonorsOrchestra and the orchestras of the Cresecndo
Chamber Music Festival, and has served as the Assistant Conductor of
the Northern Ohio Youth Orchestra. While an undergraduate, Mr. Shafer
was the cover conductor of Oberlin’s Contemporary Music Ensemble
and conducted Ancient Voices of Children at Oberlin’s “George Crumb
Festival.” Additionally, he prepared the cast and orchestra for the
performance and recording of Starbird, a children’s opera, by Henry
Mollicone.
As an oboist, he enjoys a very active performance career as a freelance
artist in New York and abroad. His playing has been described as
“sinuous, refined... and refreshing, with facility,” ([Q]on Stage). In 2015, Mr.
Shafer made his Carnegie Hall debut in Weill Recital Hall where he gave
the world premiere of Mohammed Fairouz’s Locales, a work written for
him on commission.
Additionally, he has given the world premieres of several other works:
Elegy and Impromptu by James Adler; Layers of Earth by Lars
Graugaard, on the Venus Album produced by Decapo; LanganaichTaragto, a seven-minute improvised solo to Elizabeth Hoffman’s digital
score, which later expanded to Improvisational Spirals for oboe, dancer,
and DJ premiered at the NYSoundCircuit; Noor Al Salam (Light of Peace)
and ResoNations at two “Concerts for Peace” for the delegates of the
United Nations.
Mr. Shafer holds degrees from NYU and Oberlin and is currently in the
Professional Studies Diploma program in Orchestral Conducting at the
Mannes College of Music. He has been on the faculty of the Manhattan
School of Music in the Precollege divisions of Music Theory and
Woodwinds since 2013.

Ron Nahass, Composer
Music was an early passion for Ron Nahass while
growing up in the suburbs of New Jersey. He began to
play music by ear on various toys he had, and soon his
parents purchased a piano and found a teacher for him
and his three siblings when he was six. In fifth grade he
also began to play the trumpet in school. Throughout
his school years, music remained his main activity, doing all things band
throughout middle and high school, and continuing piano at home. He
began composing in high school with a vocal duet for graduation, and a
brass quintet. Ron continued composing and his trumpet studies at
Boston College, but soon developed a love for the stage. He shifted his
musical outlet to voice, and upon graduation, he added dance training
to his studies. In 2004, his dreams were granted, and Ron was cast in the
short-lived Bombay Dreams.
As time passed, he began to look for more stability while still satisfying
his creative passions, and during a soul searching trip in Spain he
decided to shift his focus once again towards music education. He
graduated from Teachers College with his masters degree and began
teaching primary and middle school music downtown. The trumpet
resurfaced in his life during his later studies, and he is glad to have
found QUO. Members of QUO have recently performed a string quartet
and a song cycle that he wrote. Ron was afterwards commissioned to
write his first piece for full orchestra. Many thanks to all the musicians
and Julie Desbordes for this wonderful opportunity with QUO.

Clint Borzoni, Composer
Clint Joseph Borzoni is an award winning
composer whose “highly original yet lyrical
music…[and] natural gift for melody and harmonic
structure” (The Huffington Post) has resulted in
international performances and premieres.
His opera When Adonis Calls, has been presented by Fort Worth Opera ,
operamission, and Opera America, and will receive a fully-staged
production by Ashville Lyric Opera this May and by Thompson Street
Opera in Chicago this September. His opera, The Copper Queen , won the
top prize for Arizona Opera’s commission program, Arizona SPARK, and
is currently in development with Arizona Opera. Other operatic works
have been presented by La MaMA, Symphony Space, the American
Lyric Theater, the American Opera Projects, and Opera on Tap.
Mr. Borzoni has composed songs and song cycles for many leading
vocalists. He won BARIHUNKS Best New Song (2015) and Best New Solo
Work for Baritone (2016), and was a winner of Sparks & Wiry Cries
songSLAM and operamission’s cabaret song competition.
Borzoni’s music has also been presented by the Merola Opera Program,
the Glimmerglass Festival, St Martin-in-the-Fields, the Delaware Art
Museum, the Morgan Library & Museum, the Big Apple Corps
Symphonic Band, the U.S. embassy in Switzerland, the Bay View Music
Festival, the Laurie Beechman Theatre, the New York Youth Symphony,
the Anthology Film Archives, the Midtown International Theater Festival,
the Guildhall School of Music, and many more venues and universities.
Mr. Borzoni is the current Composer-in-Residence for Musica Marin, a
nonprofit organization that presents, supports and inspires classical
music throughout the San Francisco Bay Area. He studied with Pulitzer
Prize-winning composer David Del Tredici at the City University of New
York where he received an MA in Music Composition. He lives and
works as a composer and teacher in New York City.
Clint is the winner of QUO’s 2017-2018 Composition Contest.

Program Notes
“Antinous and Hadrian Suite” is an orchestral tone poem that captures
the lush orchestrations and themes of the opera, “Antinous and
Hadrian”. The Roman emperor, Hadrian, was very open and public
about his love for Antinous. This orchestral piece portrays the
hardship, and love these two men shared. Affection between two men
was only allowed in private during the era of the Roman Empire.
Antinous and Hadrian were out and proud almost two thousand years
ago! — CB
-----------

Augusta (Mary Anne) Holmès was born in Paris on December 18, 1847,
of Irish ancestry (her father was from Youghal, County Cork). Despite
showing talent at the piano, she was not allowed to study at the Paris
Conservatoire, but took lessons privately. She developed her piano
playing under the tutelage of local pianist Mademoiselle Peyronnet,
Versailles’ cathedral organist Henri Lambert, and Hyacinthe Klosé.
Also, she showed some of her earlier compositions to Franz Liszt.
Around 1876, she became a pupil of César Franck, whom she
considered her real master.
Camille Saint-Saëns wrote of Holmès in the journal Harmonie et
Mélodie: “Like children, women have no idea of obstacles, and their
willpower breaks all barriers. Mademoiselle Holmès is a woman, an
extremist.” Like other female composers from the nineteenth century
including Fanny Mendelssohn and Clara Schumann, Holmès
published some of her earlier works under a male pseudonym
(“Hermann Zenta”) because women in European society at that time
were not taken seriously as artists and discouraged from publishing.
It was in the 1870s that Holmès met librettist and critic Catulle
Mendès, who would become her lover and father of her five children.
She remained active as a composer during their two-decade
relationship, producing many large works, among them the only
opera of hers to be staged in her lifetime, La montagne noire,
completed in 1884. The Opéra de Paris premiered it, but not until 1895,
when it was tepidly received. For the 1889 celebration of the
centennial of the French Revolution, Holmès was commissioned to

write the Ode triomphale for the Exposition Universelle, a work
requiring about 1,200 musicians.
Holmès achieved great success with the symphonic poems Irlande
(1882), Pologne (1883), and Ludus pro patria (1888), all nationalistic
works. Her last completed work, Le jugement de Naïs, for orchestra,
dates to 1902. She died in Paris in January 1903. — AP
The score includes this poem:

Ireland

Sad isle, a shepherd upon your misty hills sings to you.
In the old days, your sons drank, laughed, and danced, striking their iron cups
and axes in the furious revelry of the feasts.
Mourning has come, with slavery. Twist your arms, ye who weep! For the
fatherland is no more.
But the horn sounds! Listen, see! The rocks crumble, and from the half-open
ground springs an army of giant horsemen.
They are coming! Here they are!
Sing O wretched people, your old triumphant song: for the heroes of ancient
Ireland are rising from their secular tombs for the deliverance of their children.

-----------

Born on January 27, 1756 in Salzburg, Austria (then the Holy Roman
Empire), Wolfgang Amadeus Mozart exhibited tremendously
precocious musical skill as both a keyboardist and violinist by age five.
He and his older sister Nannerl, accompanied by their composer
father Leopold, performed across Europe during childhood; highlights
included concerts for nobility in Paris, London, and Vienna. Mozart
composed his first symphony by age eight, inspired by Johann
Christian Bach and other notable composers he met during his
sojourns. Leopold continued to champion his son’s abilities into
Amadeus’ adolescence, although he was fully aware that the young
mans’s talent far surpassed his own: biographer Maynard Solomon
writes of teenaged Mozart hearing Gregorio Allegri’s Miserere twice at
the Sistine Chapel and subsequently transcribing from memory!

In 1773, Mozart took employment as a court musician in Salzburg.
Well-admired and respected in his home town, Mozart found that this
arrangement provided nearly unlimited opportunity for him to flourish
as a composer – his output considerably increased to include full
symphonic works, chamber pieces, sacred music, and concerti.
Unfortunately, however, Mozart was dissatisfied by his salary and
resigned in 1777. Upon visit to Mannheim and its famous orchestra, he
met and fell in love with Aloysia Weber, daughter of a local musical
family. Sadly, the burgeoning vocalist had little reciprocal interest. For
several years, Mozart suffered considerable setback: his mother
passed away and he struggled to find consistent employment,
traveling from city to city. Mozart reluctantly returned to the Salzburg
court. He loathed the treatment he received from the Archbishop,
claiming his musical contributions to the royal court should
appreciated as more than banal chores of servitude. Regardless of his
father’s growing protestations, Mozart continued to embarrass and
anger the court; he was ultimately dismissed, free to pursue life as a
freelance musician and composer in Vienna.
Mozart’s move to Vienna was a significant pivot. In 1782 he married
Aloysia’s younger sister, Constanze, and began a family. He also
enjoyed international success with The Abduction from the Seraglio ,
one of his greatest operas. Mozart’s widening fame led him to meet
Joseph Haydn and the two became close friends and admirers of
each other’s work. Six of Mozart’s string quartets were dedicated to
Haydn, who, upon conferring with Leopold, declared, “I tell you before
God, and as an honest man, your son is the greatest composer known
to me.”
The 1780s were a prosperous and happy time for Mozart and his
family. His partnership with librettist Lorenzo da Ponte created two of
his most acclaimed large-scale works, the operas Don Giovanni and
The Marriage of Figaro . Emperor Joseph II appointed Mozart to his
court in 1787, partly to keep the musical genius from leaving Vienna.
Sadly, Leopold’s death and Mozart’s increasingly-lavish lifestyle led to
considerable personal and financial ruin. The Austro-Turkish War
severely limited aristocratic support for new music and without
savings, Mozart found himself in significant debt. Miraculously, he
managed to compose four of his titan works amidst this turmoil: Cosi
fan tutte and the last three symphonies (nos. 39, 40, and 41).
With the promise of new patrons in Hungary, Mozart’s financial woes
slowly began to ease in 1790, leading to a burst of compositional
creativity – works including The Magic Flute, the Clarinet Concerto,
and Ave verum corpus. While preparing for the premiere of La

clemenza di Tito , Mozart fell seriously ill and was quickly bedridden.
He passed away on December 5, 1791 at age thirty-five. Musicological
research suggests the cause of death may have been influenza,
mercury poisoning, kidney failure, or one of several dozen other
ailments. In his barely three and a half decades of life, Mozart created
over six hundred works including many of Western art music’s most
popular and revered creations.
From the Chicago Symphony’s website:
Ironically, it’s Mozart’s last three symphonies rather than the famous
requiem that remain the mystery of his final years. Almost as soon as
Mozart died, romantic myth attached itself to the unfinished pages of
the requiem left scattered on his bed; a host of questions — who
commissioned the work?; who finished it?; was Mozart poisoned? —
inspired painters, novelists, biographers, librettists, playwrights, and
screenwriters to heights of imaginative re-creation.
The final symphonies, no. 39 in E-flat, the “great” G minor (no. 40), and
the Jupiter (no. 41), continue to beg more questions than can be
answered. Even what was once the most provocative fact about these
works — that Mozart never heard them — is now doubtful.
Musicologists no longer believe that Mozart wrote these three great
symphonies for the drawer alone — that goes against all now know of
his working methods. But it is unknown which orchestra or occasion
he had in mind for the symphonies. Apparently a series of subscription
concerts was planned for the summer of 1788, when Mozart entered
the three symphonies in his catalog, but there is no evidence that the
performances took place. It is likely that the works were conceived as
a trilogy, with publication in mind (symphonies often were printed in
groups of three), but they were not published during Mozart’s lifetime.
Did Mozart ever hear them? Even if the projected subscription series
of 1788 never took place, Mozart did tour Germany the following year,
conducting concerts for which we have only sketchy details. “A
Symphony,” for example, was advertised for the program at the
Leipzig Gewandhaus on May 12. And back home in Vienna, Antonio
Salieri conducted concerts on April 16 and 17, 1791, featuring a “grand
symphony” by Mozart. The fact that the G minor symphony exists in
two versions — with and without clarinets — argues that Mozart
revised the score for a specific performance.

The Symphony no. 39 in E-flat major is the least studied and
performed of the three symphonies, and that in itself is something of a
puzzle, for it is no less a masterwork. It does not, however, have the
tragic romanticism of the G minor symphony or the magnificent
heroics that earned the C major its nickname, the Jupiter. In the
nineteenth century, when only the most dramatic of Mozart’s works
remained in the repertory, the E-flat symphony had no story to tell. Its
hallmarks are purely musical — difficult to pinpoint or explain — and it
is a work of considerable understatement.
The New York Philharmonic first played Mozart’s Symphony no. 39 in
1847 under the baton of conductor Henry Timm. It was most recently
programmed by the Philharmonic in their 2016-17 season. — AP
----------Program notes by Clint Borzoni, Ron Nahass, and Dr. Aaron T.
Patterson.
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About Our Home: Church of the Holy Apostles
QUO has made its home at the Church of the Holy Apostles since
2010, but Holy Apostles has been welcoming LGBT groups and
parishioners since the beginning of the gay rights movement in New
York. “I know of few New York City LGBTQ organizations which did not
have a home at some point in their history at the Church of the Holy
Apostles,” says Father Rand Frew, 12th Rector of Holy Apostles.
When QUO violinist Joey Plaster discovered that the Gay Activists
Alliance had its headquarters at Holy Apostles in the early seventies,
we reached out to Fr. Frew for more information. He shared, “The
annual Pride March was announced in the bulletin and verbally, and
people were encouraged to take part for the expansion of human
rights. The Chelsea Gay Association met at Holy Apostles. The late
Vito Russo’s documentary, groundbreaking film The Celluloid Closet
was first previewed and shown at Holy Apostles with commentary by
Mr. Russo. The New York City Gay Men’s Chorus rehearsed and
performed at Holy Apostles.” QUO is just one of severeal groups at
Holy Apostles that spread a message of equality and acceptance
through music. We’re happy to share this space with fellow LGBTQ
music performing groups such as The Stonewall Chorale and the
Empire City Men’s Chorus.
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About QUO
Founded in 2009, the Queer Urban
Orchestra (QUO) is a musical
organization dedicated to the
promotion of fine arts in the New York
City metropolitan area whose
membership is open to all adult
musicians regardless of age, race,
religion, sexual orientation, or gender
identity. QUO strives to entertain and
educate members and audiences alike
through performances of classical and
contemporary music, promoting
equality, understanding, acceptance,
and respect.
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Come Play With Us!
Play an instrument? Come and join
QUO! Membership is open to all adult
musicians regardless of age, race,
religion, sexual orientation, or gender
identity. Chat us up after the concert or
email us at
membership@queerurbanorchestra.org

Director's Circle

QUO thanks all of our donors for their generous support.
Amethyst ($5000+)
Apple, Inc.

Sapphire ($1000 - $4999)
The Estée Lauder Companies
Google, Inc.

Jack Nieman a.k.a. Jacqueline Joneé
& Rick Reder
Phong Ta & Joseph Passoni

Topaz ($500 - $749)
Stephen Flaherty & Trevor Hardwick
Scott Oaks & James Adler

Jason Riffaterre
William Sauter

Amber ($250 - $499)

Jonathan Chang
Julie Desbordes and Joe Burgstaller

Travis Fraser

Ruby ($50 - $249)
amazon.com
Alex Allerano
Andrew Berman
Eric & Reyna Berman
John Collins
James DiMeglio
Gloria Ferruggia
Norbert Gasser

Alex Humesky
Thomas Lai
Charles Lee
Ernesto Lopez
Paul Marsolini
Mark Peters &
Claudio Vasquez
Stephen Petrucelli

Debra Reiner
Brittany Taylor
Liann Wadewitz
Matthew Wise &
Jim Lubin
Dustin Zuelke

And many thanks to our season ticket patrons
James Adler
Richard Exelbert
Leonard Gottlieb

Todd Nickow
Axel and Yuan Wadewitz
Sandy Warshaw

Janet Zaelon

Saturday, November 4th, 8pm & Sunday, November 5th, 4pm
US premiere of ”Nostalgias Silenciosas” by Calenna Garbä

Saturday, December 16th, 5pm & Sunday, December 17th, 3pm
Holiday concert with featured composer Jessica DiMari

Saturday, February 24th, 8pm

QUO Concerto Competition winner and Florence Price

Saturday, March 17th, 8pm
QUOtets Chamber Concert

Saturday, March 24, 2:30pm at Croton-Harmon High School
Children’s favorites and Symphony From the New World

Saturday, May 5th, 8pm

QUO Composition Contest winner, QUO’s own Ron Nahass, Mozart, and
more

Saturday, June 16th, 8pm

QUO’s third annual Pride Gay-La

