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Welcome to Our Season!

Dear All,

With great joy and excitement, I welcome you to your Queer
Urban Orchestra’s 2017-18 season! We are nine seasons old
now, and more energized than ever!

Our theme this season — We are One — honors the
connections that we make with our fellow humans. Unifying
different countries, cultures and life-styles, We are One is a
reminder to proactively connect with each other and to live life
with joy and respect for one another, regardless of apparent
differences.

We are all the same. We are all connected. And, we are all
striving to find our version of happiness on this Earth. We are
One. Recent events could contribute to make us believe that
we are divided, but at QUO, we choose differently. We choose
to respond with the unifying and uplifting power of Music in a
joined experience filled with JOY, BEAUTY and LOVE!

Sparked by Leonard Bernstein’s vision, one of my (and many in
QUO) biggest inspirations, we will strive to “make music more
intensely, more beautifully, more devotedly than ever before.”

NOW is our time to be strong TOGETHER. Without YOU and
your precious support, we would not be able to exist, and the
power of OUR group dynamic will always win and combat
division and disconnection! We are One!

We are One will see QUO:
· Play thrilling repertoire, including Dvořák’s inspiring New

World Symphony, Beethoven’s iconic “Eroica” Symphony No. 3,
Mozart’s Symphony No. 39 , and other pieces from all over the
world.



· Hold another composition competition to introduce more
beauty into the world.

· Continue our Concerto competition series and keep
discovering new talents!

AND, in addition, We are One features gorgeous music by
talented woman composers on each and every concert! We
start the season by honoring a very inspiring transgender
composer from Argentina, Calenna Garbä. We are featuring
many other powerful women: Jessica DiMari (an up-and-
coming composer from Brooklyn), Florence Price (one of the
first known African-American woman composers), Augusta
Holmès (French composer of Irish descent), Elizabeth Lain (an
up-and-coming queer composer from Seattle), and Joan Tower
(Grammy-winning American composer).

We are One will also see QUO expanding our outreach
concerts, now pairing an outreach concert with each normal
concert! Please join us as we spread our wings and bring music
outside of our lovely church venue, and please invite family and
friends who are eager to share some exciting and interactive
musical experiences!

I t is an honor for all of us to co-create unique musical
performances with you. Thank you from the bottom of my heart
for your support to the orchestra. We will not be who we are
without you; you are a vital part of our identity and
development. Each concert will honor you, and our deep and
unique connection through the power of music. We are One!

Sincerely yours,

Julie



Julie Desbordes, Artistic Director

Originally from Limoges, France, Julie Desbordes
is a fast-rising conductor known for her engaging
style, energetic interpretations and emotional
communication with her musicians and
audiences. Currently Artistic Director of QUO (the
Queer Urban Orchestra) in New York City, her
recent international appearances as a guest
conductor include concerts in Venezuela,
Canada, Hong Kong and Macau.

Ms. Desbordes has a special passion for
educational outreach and is known for creating

interesting programs that bring a wider and more diverse audience into
concert halls. She served for many years as Site Director and Orchestra
Director for New York’s The Harmony Program (El Sistema USA), and in
this capacity was named “New Yorker of The Week” by Columbia
University. She was one of two finalists for the Directorship of the Los
Angeles Philharmonic’s El Sistema Youth Orchestra program (YOLA),
and has been a featured guest at El Sistema programs nationwide, most
recently in Los Angeles, Baltimore, Hawaii , and Connecticut.

Julie is featured in a documentary about El Sistema USA by Jamie
Bernstein (daughter of Leonard Bernstein) entitled “Crescendo! The
Power of Music”, released on Netflix in 2015, and has been noted in El
Sistema pieces by PBS, ABC and CBS.

Julie’s love for music began from the moment she picked up the cornet
at age 8 in her native France. Soon after, she was identified as a talent
with the baton as well, leading to her winning conducting prizes
including 1st Prize, 2nd named at the French National Conducting
Competition in Paris (DADSM). She was named Co-Director of the
Harmonie Municipale de Limoges at the age of 21.

Ms. Desbordes holds multiple degrees in both conducting and trumpet
from three different Music Conservatoires: Limoges, Bordeaux, and
Montreal. Her conducting teachers include Raffi Armenian and Gustav
Meier.

In parallel of her professional commitments, she is now completing a
Doctorate in Orchestral Conducting at the Peabody Institute in
Baltimore, in the class of Marin Alsop and Joseph Young.



Ian Shafer, Assistant Conductor
Having made his conducting debut at 13 years
old leading a wind ensemble through an
original composition, Beau Terre, Assistant
Conductor Ian Shafer is a strong advocate for
new music. With QUO, Mr. Shafer has premiered
three new works and has spearheaded the
composition contest, which will present a new
work each year, beginning in the 2016-17
season. He is also the curator of the popular

QUOtets series, now in its eleventh cycle. In addition to his duties with
QUO, he is currently the Music Director of the Sylph Ensemble of New
York, a mutable ensemble dedicated to the promotion of New Music
and social change through music.

Ever cognizant of enriching education, Mr. Shafer created the Greater
Philadelphia HonorsOrchestra and the orchestras of the Cresecndo
Chamber Music Festival, and has served as the Assistant Conductor of
the Northern Ohio Youth Orchestra. While an undergraduate, Mr. Shafer
was the cover conductor of Oberlin’s Contemporary Music Ensemble
and conducted Ancient Voices of Children at Oberlin’s “George Crumb
Festival.” Additionally, he prepared the cast and orchestra for the
performance and recording of Starbird, a children’s opera, by Henry
Mollicone.

As an oboist, he enjoys a very active performance career as a freelance
artist in New York and abroad. His playing has been described as
“sinuous, refined.. . and refreshing, with facility,” ([Q]on Stage). In 2015, Mr.
Shafer made his Carnegie Hall debut in Weill Recital Hall where he gave
the world premiere of Mohammed Fairouz’s Locales, a work written for
him on commission.

Additionally, he has given the world premieres of several other works:
Elegy and Impromptu by James Adler; Layers of Earth by Lars
Graugaard, on the Venus Album produced by Decapo; Langanaich-
Taragto, a seven-minute improvised solo to Elizabeth Hoffman’s digital
score, which later expanded to Improvisational Spirals for oboe, dancer,
and DJ premiered at the NYSoundCircuit; Noor Al Salam (Light of Peace)
and ResoNations at two “Concerts for Peace” for the delegates of the
United Nations.

Mr. Shafer holds degrees from NYU and Oberlin and is currently in the
Professional Studies Diploma program in Orchestral Conducting at the
Mannes College of Music. He has been on the faculty of the Manhattan
School of Music in the Precollege divisions of Music Theory and
Woodwinds since 2013.



Brian Shaw, Guest Soloist

Brian Shaw is a NYC-based woodwind doubler,
conductor, and singer. He has been a member of the
Queer Urban Orchestra since their debut concert in
2009, playing oboe, saxophones, and occasionally
percussion. He also plays saxophones, oboe, and most
recently bassoon in the Lesbian & Gay Big Apple Corps
Symphonic Band, and was Assistant Conductor of the

group for two years.

Brian has toured the country playing in the pit orchestras of both the
2015-2016 1st National Tour of Bullets Over Broadway and the 2014 East
Coast National Tour of Elf The Musical. Other recent pit orchestra credits
include City Of Angels at El Teatro Del Museo Del Barrio on the Upper
East Side, Company at the Laurie Beachman Theatre in Midtown, and A
Little Night Music at the Monomoy Theatre in Chatham, MA.

Vocally, Brian originated the role of Ryan in the original musical Love
Quirks, by Seth Bisen-Hersh, which ran at Shetler Studios’ Theatre 54 in
2014, and for which he recorded the original cast album. Favorite stage
credits include A Chorus Line (Jerry Herman Ring Theatre), Prodigal
(Spirit of Broadway Theatre), and West Side Story (QuantUM
Entertainment) for which he conducted a 28-piece orchestra and
abruptly played the role of Tony at two terrifying performances.

Brian is a product of the Ledyard High School music department, in
Ledyard, CT, and studied musical theatre and music education at the
University of Miami Frost School of Music in Coral Gables, FL. He would
not be where he is today without the love and support of his friends and
family. And VISA. www.brianjamesshaw.com



Program Notes

Alexis Emmanuel Chabrier, born January 18, 1841 in central France,
was the son of an attorney. Although he studied to become a lawyer
like his father, Chabrier also trained in piano and composition. In 1856,
the family moved to Paris; five years later, Chabrier graduated from
law school and took a post in the French Ministry of the Interior. This
employment did not tamper his musical interests, however. Within a
few years, he had established himself in Parisian art and music circles
at the salons and concert halls. Vincent d’Indy recalled that “though
his arms were too short, his fingers too thick, and his whole manner
somewhat clumsy, [Chabrier] managed to achieve a degree of finesse
and a command of expression that very few pianists -- with the
exception of Liszt and Rubenstein -- have surpassed.”

Chabrier’s parents both died in 1869. His work at the ministry led him
to move from city to city through the Franco-Prussian War, but he
settled down again in Paris after marrying in 1873. During the 1870s
and 1880s, Chabrier would write some of his most significant operatic
pieces.

Conversing and collaborating with the Parisian set led Chabrier to
brefriend a bevy of influential artists of the time including Degas,
Manet, Faure, and Mallarme. On an excursion to Munich in 1879, he
experienced Wagner’s Tristan und Isolde for the first time: the
moment confirmed for Chabrier a need to place all of his energies into
composition. He subsequently resigned from his government post
and began to composer full time.

In 1882, Chabrier travelled to Spain. The experience inspired him to
write his most well-known work, España, based upon his recollections
of popular and folk tunes. Chabrier suffered several unfortunate
setbacks with his opera productions at home, including a bankrupt
impresario and a theatre fire, but found moderate success with
German stagings.

Financial collapse and syphilis took their toll on Chabrier. He died at
age fifty-three on September 13, 1894. Although he never attained the
same level of popularity nor fame of some of his contemporaries,
Chabrier’s music remains a prime example of vibrant harmonic color
and creative vision from the late Romantic era.



España, rhapsody for orchestra was completed in 1883 after Chabrier
returned from Spain. Dedicated to conductor Charles Lamoureux, the
piece was premiered under Lamoureux’s baton in Paris late that year.

While in Spain with his wife, Chabrier documented his observations
and reactions to local folklife in letters to friends back home. In one of
these notes, Chabrier announced his plans to compose an
“extraordinary fantasia” for piano duet; the work evolved into a full
orchestral scope. According to Poulenc, the premiere received
rapturous acclaim — among its admirers was Spanish composer
Manuel de Falla who asserted that none of his countrymen had ever
achieved such an authentic jota (traditional dance), and Gustav Mahler
who proclaimed the work as “the start of modern music.” Chabrier
himself, although pleased with the final product, simply considered it
“a piece in F and nothing more.”

España is scored for full orchestra, two additional bassoons, one
additional trombone, tuba, and two harps. A ballet version of the piece
was conceived by Roland Petit in 1961, costumed by Yves Saint-
Laurent. The New York Philharmonic first played Espana in their 1900-
01 season conducted by Walter Damrosch.

-------------------------------------

Alexander Konstantinovich Glazunov was born on August 10, 1865 in
St. Petersburg. His piano performance skills, compositional talents,
and remarkable memory were noticed by nationalist composer Mily
Balakirev when Glazunov was a teenager; Balakirev subsequently
shared some of Glazunov’s work with his colleague, Nikolai Rimsky-
Korsakov. Impressed by the artistry displayed in the youth’s
composition, Rimsky-Korsakov agreed to premiere the piece and take
on Glazunov as a private student. According to Rimsky-Korsakov’s
memoirs, Glazunov’s talent “progressed not by the day, but literally by
the hour.”

Glazunov also found enthusiastic support — and financial backing —
in Mitrofan Belyayev, a wealthy timber merchant and amateur
musician. Belyayev paid for Glazunov to tour Western Europe in the



mid-1880s and regularly rented concert halls for premiers of his new
works, including his first symphony. When Glazunov was twenty years
old, Belyayev began an independent publishing house; in addition to
publishing Glazunov’s works, Belyayev also placed Glazunov on an
advisory council with Rimsky-Korsakov. In 1888, Glazunov made his
conducting debut with his Second Symphony at the Paris World
Exhibition. With his international fame growing, he was soon elected
director of the Saint Petersburg Conservatory and subsequently
received an honorary doctorate -- all by the age of thirty-two.

While Glazunov continued to find tremendous success in the arenas
of composition and performance, he suffered a scandalous loss in his
reputation as a conductor. His infamously underprepared (and
possibly inebriated) premiere of Sergei Rachmaninoff’s First
Symphony was a performance so disastrous that Rachmaninoff fell
into three years of depression. During and after World War I , Glazunov
continued to travel across Europe as well as overseas in the United
States, performing and premiering symphonies and piano concerti . He
also tirelessly dedicated himself to the resurrection of the
conservatory after the war, instituting new curricula and organizing a
students’ philharmonic orchestra. One of his most well-known
students was future 20th century Russian master Dmitri Shostakovich.
The Russian Revolution did not impact Glazunov as negatively as
some of his colleagues due to his prestigious reputation, but he did
experience growing dissent from the professors at the conservatory
and their more progressive students. His increasing conservatism, at
odds with the new musical order after the Revolution, led Glazunov to
resign in 1930. While he railed against contemporary trends of
composers including Stravinsky and Debussy, he is credited by his
later students to have sometimes listened to new music as much as
ten times in a row in an effort to better understand it.

A year before his resignation, Glazunov married for the first time. His
wife, Olga Gavrilova, was the mother of a woman who had been the
soloist for the premiere of his Second Piano Concerto. He passed
away six years later at the age of seventy in March of 1936.

Glazunov’s Concerto in E-flat for alto saxophone and string
orchestra, Op. 109, was written in 1934. Despite its origination from a
decade rife with departure from traditional harmony, the concerto is
solidly tonal and very Romantic in nature.



Although the saxophone was invented and patented by Belgian
instrument maker Adolphe Sax in 1844, the hybrid woodwind
instrument struggled to join the flute, clarinet, oboe, and bassoon as a
universally-respected orchestral timbre. Many composers in the 19th
and early 20th centuries, including Berlioz, Puccini , d’Indy, Debussy,
Massanet, and Rachmaninoff experimented with using the saxophone
in their symphonic and chamber works, but very few concerti or solo
works existed. In the United States, the instrument found growing
success in early jazz and the marching music of John Philip Sousa,
Henry Fillmore, and Karl King. Despite his very conservative harmonic
and formal language, Glazunov was enraptured by the sound of this
“modern” instrument and sought to craft a work highlighting its
unusual color.

Sigurd Rascher, famed German saxophonist, was a great admirer of
Glazunov’s compositions. He also actively pursued asking significant
composers of the age to consider writing concertos for the
saxophone in order to benefit the instrument’s growth in classical
music. Apparently Rascher pestered Glazunov so much that the
composer wrote to a colleague saying that he was writing a
saxophone solo “under the influences of attacks rather than requests”
from Rascher! On November 25, 1934, Rascher premiered the
concerto in Sweden. Unfortunately, Glazunov never heard the work
publicly performed, as it was not played in France until after his death.

Unlike traditional concertos, Glazunov’s dispenses with brief breaks
between each movement. There is an expository movement followed
by a brief development, an andante and cadenza, and a concluding
fugue in 12/8 meter. I t is interesting to note that although Glazunov’s
publishers later added a second composer, Andre Petiot, as a co-
composer, no records exist of Glazunov referencing him as a
collaborator.

The New York Philharmonic first programmed the concerto in 2009
with soloist Bradford Marsalis.

-------------------------------------



The first African-American woman to be recognized as a symphonic
composer, Florence Beatrice Price was born in Little Rock, Arkansas
on April 9, 1887, one of three children of a mixed-race marriage.
Florence’s mother was a music teacher who encouraged her musical
interests from a very young age; her first public concert was at age
four. In addition to playing piano, Florence experimented with
composing as a youth. She successfully published a work at age
eleven!

Florence’s exceptional musical aptitude propelled her to early
graduation from high school (at age fourteen) and enrollment in the
New England Conservatory of Music. In order to minimize
discrimination, she pretended to have Mexican heritage. A student of
composers George Chadwick and Frederick Converse, Price
graduated with honors in 1906 with an artist diploma in organ and a
certificate of teaching at the age of nineteen. In 1910, Price took a post
as the head of Clark Atlanta University’s music program in Georgia.
After marrying a local lawyer two years later, she moved back to Little
Rock. However, disturbing racial incidents in her hometown during the
1920s led Price and her family to move to Chicago.

Price flourished in Chicago, taking composition, orchestration, and
organ lessons. She enrolled in classes as several major universities
and conservatories, eager to further hone her skills. After divorce in
1931, Price took a job playing organ for silent films to support her two
young girls. She also composed radio songs and j ingles, albeit under
a pseudonym. Through friend Margaret Bonds, another black pianist
and composer, Price met writer Langston Hughes and singer Marian
Anderson. Their collective prominence in the American arts scene
helped Price achieve greater national acknowledgement — and
acceptance in a predominantly white, male discipline.

In 1932, Price won $500 for first prize in the Wanamaker Foundation
Awards competition. The piece she wrote, her Symphony in E minor,
was premiered by the Chicago Symphony Orchestra on June 15, 1933:
it was the first composition by an African-American woman ever
played by a major symphonic institution. The WPA Symphony of
Detroit as well as the Chicago Women’s Symphony also premiered
works by Price during the 1930s. Her oeuvre continued to grow —
through the next two decades she would pen chamber works, art
songs, solo pieces for violin, piano concertos, three more symphonies,



and spiritual arrangements. In 1940, Price was inducted into the
American Society of Composers, Authors, and Publishers. Her former
teacher, George Chadwick, marveled at her deft incorporation of
African-American musical heritage within European-Romantic
traditions. At the age of sixty-seven in 1953, Price suffered a
debilitating stroke. She passed away on June 3 the same year.

Florence Price wrote her Symphony No. 3 in C minor in 1938-1940.
Commissioned by the Works Progress Administration's Federal Music
Project during the Depression, the piece was premiered by the Detroit
Civic Orchestra and Valter Poole. The work is the first surviving
symphonic work after Price’s initial Symphony in E minor. The four
movements of the symphony include a Juba: Allegro (third
movement), which takes its inspiration from a traditional plantation
slave dance accompanied by highly rhythmic hand-clapping.

Of the symphony’s premiere (and one of the piano concertos) in 1940,
local Detroit press wrote “Mrs. Price, both in the concerto and in the
symphony, spoke in the musical idiom of her own people, and spoke
with authority.”

Program notes by Dr. Aaron Patterson



About Our Home: Church of the Holy Apostles

QUO has made its home at the Church of the Holy Apostles since

2010, but Holy Apostles has been welcoming LGBT groups and

parishioners since the beginning of the gay rights movement in New

York. “I know of few New York City LGBTQ organizations which did not

have a home at some point in their history at the Church of the Holy

Apostles,” says Father Rand Frew, 12th Rector of Holy Apostles.

When QUO violinist Joey Plaster discovered that the Gay Activists

Alliance had its headquarters at Holy Apostles in the early seventies,

we reached out to Fr. Frew for more information. He shared, “The

annual Pride March was announced in the bulletin and verbally, and

people were encouraged to take part for the expansion of human

rights. The Chelsea Gay Association met at Holy Apostles. The late

Vito Russo’s documentary, groundbreaking film The Celluloid Closet

was first previewed and shown at Holy Apostles with commentary by

Mr. Russo. The New York City Gay Men’s Chorus rehearsed and

performed at Holy Apostles.” QUO is just one of severeal groups at

Holy Apostles that spread a message of equality and acceptance

through music. We’re happy to share this space with fellow LGBTQ

music performing groups such as The Stonewall Chorale and the

Empire City Men’s Chorus.

Photo Credit: Mặnh Dũng Nguyễn
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Joe Patrych for sound recording.

Aaron T. Patterson for program notes.
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About QUO

Founded in 2009, the Queer Urban

Orchestra (QUO) is a musical

organization dedicated to the

promotion of fine arts in the New York

City metropolitan area whose

membership is open to all adult

musicians regardless of age, race,

religion, sexual orientation, or gender

identity. QUO strives to entertain and

educate members and audiences alike

through performances of classical and

contemporary music, promoting

equality, understanding, acceptance,

and respect.

Come Play With Us!

Play an instrument? Come and join

QUO! Membership is open to all adult

musicians regardless of age, race,

religion, sexual orientation, or gender

identity. Chat us up after the concert or

email us at

membership@queerurbanorchestra.org

President

Andrew Berman

Vice President

Álvaro Rodas

Marketing

James Teal

Treasurer

Scott Oaks

Events Coordinator

Christina Rahn

Membership Coordinator

Andrew Holland

Recruitment Coordinator

Ron Nahass

Artistic Director

Julie Desbordes

Assistant Conductor

Ian Shafer

Concertmaster

Phong Ta

Librarian

Nick Johnson



Director's Circle
QUO thanks all of our donors for their generous support.
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And many thanks to our season ticket patrons
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Saturday, November 4th, 8pm & Sunday, November 5th, 4pm
US premiere of ”Nostalgias Silenciosas” by Calenna Garbä

Saturday, December 16th, 5pm & Sunday, December 17th, 3pm
Holiday concert with featured composer Jessica DiMari

Saturday, February 24th, 8pm
QUO Concerto Competition winner and Florence Price

Saturday, March 17th, 8pm
QUOtets Chamber Concert

Saturday, March 24, 2:30pm at Croton-Harmon High School
Children’s favorites and Symphony From the NewWorld

Saturday, May 5th, 8pm
QUO Composition Contest winner, QUO’s own Ron Nahass, Mozart, and

more

Saturday, June 16th, 8pm
QUO’s third annual Pride Gay-La




