We Are One
December 16 & 17, 2017

Julie Desbordes, Artistic Director
Ian Shafer, Assistant Conductor

Symphony No. 3, Eroica

Ludwig van Beethoven

I. Allegro con brio
II. Marcia funebre: Adagio assai
III. Scherzo
IV. Finale: Allegro molto

Intermission
Ascension

Ian Shafer, Conductor

Selections from The Nutcracker
Trepak
Dance of the Mirlitons
Waltz of the Flowers

Jessica DiMari
Piotr Ilyich Tchaikovsky

Queer Urban Orchestra
Violin I

Lorenzo Espiritu
Brian Harrington
Nick Johnson
Phong Ta †§
Liann Wadewitz

Violin II

Flute

Craig Devereaux •§
Tabitha Glista
Scott Oaks

Piccolo

Craig Devereaux

Horn

Hannah Lutz
Eric Peterson Þ
Steven Petrucelli §
Brandon Travan

Trumpet

Jordan Hirsch
Erin Kulick §
Ron Nahass •

Leah Alfieri
Christian BalmasedaLucca
Alva Bostick §
Andrew Holland Þ
Andre Gillard
Suzanne Lipkin
Cory Pitts
James Teal

Oboe

Viola

Travis Fraser §
Fran Novak •

Matt Cain

Alto Saxophone
Brian Shaw
Lou Stenerson

Clint Arndt
Andrew Berman •§
Álvaro Rodas

Tenor Saxophone

Harp

Emily Bayer
James Di Meglio §
William Jones •
Mark Peters

Cello

Bjorn Berkhout •§
Alex Humesky
Richard Moy
Todd Porter

Bass

Matthew Hadley •§
Alan Hyde
Brian Shaw

Trombone

English Horn
Alan Hyde

Alex Daggers
François Lecompte
Joe Waslin

Clarinet

Tuba

Matthew Hadley

Percussion

Kathryn Sloat

Bassoon

David Lohman •
Charlie Scatamacchia §

Roger Herr
Adrienne Lloyd •§
George Nicholson
† concertmaster ‡ assistant concertmaster § section lea der
• p rincipal Þ acting principal

Welcome to Our New Season!
Dear All,
With great joy and excitement, I welcome you to your Queer
Urban Orchestra’s 2017-18 season! We are nine seasons old
now, and more energized than ever!
Our theme this season — We are One — honors the
connections that we make with our fellow humans. Unifying
different countries, cultures and life-styles, We are One is a
reminder to proactively connect with each other and to live life
with joy and respect for one another, regardless of apparent
differences.
We are all the same. We are all connected. And, we are all
striving to find our version of happiness on this Earth. We are
One. Recent events could contribute to make us believe that
we are divided, but at QUO, we choose differently. We choose
to respond with the unifying and uplifting power of Music in a
joined experience filled with JOY, BEAUTY and LOVE!
Sparked by Leonard Bernstein’s vision, one of my (and many in
QUO) biggest inspirations, we will strive to “make music more
intensely, more beautifully, more devotedly than ever before.”
NOW is our time to be strong TOGETHER. Without YOU and
your precious support, we would not be able to exist, and the
power of OUR group dynamic will always win and combat
division and disconnection! We are One!

We are One will see QUO:
· Play thrilling repertoire, including Dvořák’s inspiring New
World Symphony, Beethoven’s iconic “Eroica” Symphony No. 3,
Mozart’s Symphony No. 39 , and other pieces from all over the
world.

· Hold another composition competition to introduce more
beauty into the world.
· Continue our Concerto competition series and keep
discovering new talents!
AND, in addition, We are One features gorgeous music by
talented woman composers on each and every concert! We
start the season by honoring a very inspiring transgender
composer from Argentina, Calenna Garbä. We are featuring
many other powerful women: Jessica DiMari (an up-andcoming composer from Brooklyn), Florence Price (one of the
first known African-American woman composers), Augusta
Holmès (French composer of Irish descent), Elizabeth Lain (an
up-and-coming queer composer from Seattle), and Joan Tower
(Grammy-winning American composer).

We are One boasts inspiring guests, like the fabulous Linsday
Deutsch who will come back and present an electrifying piece
for violin and orchestra on music of the Beatles (in June for our
Gay-La). We are also performing a powerful new piece by
composer (and QUO’s trumpeter extraordinaire!) Ron Nahass.
We are One will also see QUO expanding our outreach
concerts, now pairing an outreach concert with each normal
concert! Please join us as we spread our wings and bring music
outside of our lovely church venue, and please invite family and
friends who are eager to share some exciting and interactive
musical experiences!
It is an honor for all of us to co-create unique musical
performances with you. Thank you from the bottom of my heart
for your support to the orchestra. We will not be who we are
without you; you are a vital part of our identity and
development. Each concert will honor you, and our deep and
unique connection through the power of music. We are One!
Sincerely yours,
Julie

Julie Desbordes, Artistic Director
Originally from Limoges, France, Julie Desbordes is a
fast-rising conductor known for her engaging style,
energetic interpretations and emotional
communication with her musicians and audiences.
Currently Artistic Director of QUO (the Queer Urban
Orchestra) in New York City, her recent international
appearances as a guest conductor include concerts in
Venezuela, Canada, Hong Kong and Macau.
Ms. Desbordes has a special passion for educational
outreach and is known for creating interesting
programs that bring a wider and more diverse
audience into concert halls. She served for many years
as Site Director and Orchestra Director for New York’s The Harmony Program (El
Sistema USA), and in this capacity was named “New Yorker of The Week” by
Columbia University. She was one of two finalists for the Directorship of the Los
Angeles Philharmonic’s El Sistema Youth Orchestra program (YOLA), and has
been a featured guest at El Sistema programs nationwide, most recently in Los
Angeles, Baltimore, Hawaii, and Connecticut.
Julie is featured in a documentary about El Sistema USA by Jamie Bernstein
(daughter of Leonard Bernstein) entitled “Crescendo! The Power of Music”,
released on Netflix in 2015, and has been noted in El Sistema pieces by PBS,
ABC and CBS.
Julie’s love for music began from the moment she picked up the cornet at age 8
in her native France. Soon after, she was identified as a talent with the baton as
well, leading to her winning conducting prizes including 1st Prize, 2nd named at
the French National Conducting Competition in Paris (DADSM). She was named
Co-Director of the Harmonie Municipale de Limoges at the age of 21.
Ms. Desbordes holds multiple degrees in both conducting and trumpet from
three different Music Conservatoires: Limoges, Bordeaux, and Montreal. Her
conducting teachers include Raffi Armenian and Gustav Meier.
In parallel of her professional commitments, she is now completing a Doctorate
in Orchestral Conducting at the Peabody Institute in Baltimore, in the class of
Marin Alsop and Joseph Young.

Ian Shafer, Assistant Conductor
Having made his conducting debut at 13 years old
leading a wind ensemble through an original
composition, Beau Terre, Assistant Conductor Ian
Shafer is a strong advocate for new music. With QUO,
Mr. Shafer has premiered three new works and has
spearheaded the composition contest, which will
present a new work each year, beginning in the 201617 season. He is also the curator of the popular
QUOtets series, now in its eleventh cycle. In addition
to his duties with QUO, he is currently the Music Director of the Sylph Ensemble
of New York, a mutable ensemble dedicated to the promotion of New Music
and social change through music.
Ever cognizant of enriching education, Mr. Shafer created the Greater
Philadelphia HonorsOrchestra and the orchestras of the Cresecndo Chamber
Music Festival, and has served as the Assistant Conductor of the Northern Ohio
Youth Orchestra. While an undergraduate, Mr. Shafer was the cover conductor
of Oberlin’s Contemporary Music Ensemble and conducted Ancient Voices of
Children at Oberlin’s “George Crumb Festival.” Additionally, he prepared the cast
and orchestra for the performance and recording of Starbird, a children’s opera,
by Henry Mollicone.
As an oboist, he enjoys a very active performance career as a freelance artist in
New York and abroad. His playing has been described as “sinuous, refined... and
refreshing, with facility,” ([Q]on Stage). In 2015, Mr. Shafer made his Carnegie Hall
debut in Weill Recital Hall where he gave the world premiere of Mohammed
Fairouz’s Locales, a work written for him on commission.
Additionally, he has given the world premieres of several other works: Elegy and
Impromptu by James Adler; Layers of Earth by Lars Graugaard, on the Venus
Album produced by Decapo; Langanaich-Taragto, a seven-minute improvised
solo to Elizabeth Hoffman’s digital score, which later expanded to
Improvisational Spirals for oboe, dancer, and DJ premiered at the
NYSoundCircuit; Noor Al Salam (Light of Peace) and ResoNations at two
“Concerts for Peace” for the delegates of the United Nations.
Mr. Shafer holds degrees from NYU and Oberlin and is currently in the
Professional Studies Diploma program in Orchestral Conducting at the Mannes
College of Music. He has been on the faculty of the Manhattan School of Music
in the Precollege divisions of Music Theory and Woodwinds since 2013.

Jessica DiMari, Composer
Jessica DiMari is an enthusiastic, internationally
recognized composer based out of Brooklyn, New
York. She received a B. Mus. in Music Composition
(2015) from The Conservatory of Music at Brooklyn
College with Magna Cum Laude honors.
Nominated by ASCAP as one of 2017’s up-andcoming film composers to look out for, Jessica participated in the 2017
ASCAP/Columbia University Film Scoring Workshop. She has scored
soundtracks to several short films and a television documentary; Films she’s
scored have screened at the YoFi Fest, SENE Film, Music and Arts Festival,
Brightside Tavern Shorts Festival, CUNY film festival at BAM Rose Cinemas and
festivals in the United Kingdom. Her score for the short film Klaus landed her a
Best Original Music Score nomination in the Terror Film Festival, and a National
Board of Review Award nomination (2015).
In addition to composing film music, Jessica also composes for the concert hall.
Her most recent endeavors include a solo piano commission for the 2017 Sing
For Hope Pianos Project, a performance by the brass and wind collective Vent
Noveau on the Third Annual Listening To Ladies Concert Series, a festival win in
the 2017 Florida International Toy Piano Festival, and a residency with the New
York Times Critic’s Pick, Eco-Music Big Band.
Her concert music has premiered in Tokyo, Japan, St. Petersburg Florida, at
ShapeShifter Lab, Roulette Intermedium, Gallery MC, Baruch College, Brooklyn
College, three International Electroacoustic Music Festivals, and received radio
airplay in Cuba.
She is currently pursuing an MFA in Media Scoring at the Barry Feirstein
Graduate School of Cinema, where she is a recipient of the Made in New York
Scholarship, and is a proud member of Women in Music, the SCL and ASCAP.
She would like to extend her warmest gratitude to QUO for giving her piece
Ascension its second premiere!

Program Notes
Beethoven originally dedicated the third symphony to Napoleon Bonaparte,
who he believed embodied the democratic and anti-monarchical ideals of the
French Revolution. In autumn of 1804, Beethoven withdrew his dedication of
the third symphony to Napoleon, lest it cost the composer’s fee paid him by a
royal patron; so, Beethoven re-dedicated his third symphony to Prince Joseph
Franz Maximilian Lobkowitz. Nonetheless, despite such a bread-and-butter
consideration, the politically idealistic Beethoven titled the work “Buonaparte.”
Later, about the composer’s response to Napoleon having proclaimed himself
Emperor of the French (14 May 1804), Beethoven’s secretary, Ferdinand Ries
said that:
In writing this symphony, Beethoven had been thinking of Buonaparte,
but Buonaparte while he was First Consul. At that time Beethoven had
the highest esteem for him, and compared him to the greatest consuls
of Ancient Rome. Not only I, but many of Beethoven’s closer friends, saw
this symphony on his table, beautifully copied in manuscript, with the
word “Buonaparte” inscribed at the very top of the title-page and
“Ludwig van Beethoven” at the very bottom ...
I was the first to tell him the news that Buonaparte had declared himself
Emperor, whereupon he broke into a rage and exclaimed, “So he is no
more than a common mortal! Now, too, he will tread under foot all the
rights of Man, indulge only his ambition; now he will think himself
superior to all men, become a tyrant!” Beethoven went to the table,
seized the top of the title-page, tore it in half and threw it on the floor.
The page had to be recopied, and it was only now that the symphony
received the title Sinfonia eroica.
An extant copy of the score bears two scratched-out, hand-written sub-titles;
initially, the Italian phrase Intitolata Bonaparte (Titled Bonaparte), secondly,
the German phrase Geschriben auf Bonaparte (Written for Bonaparte), four
lines below the Italian sub-title. Three months after retracting his initial
Napoleonic dedication of the symphony, Beethoven informed his music
publisher that “The title of the symphony is really Bonaparte.” In 1806, the
score was published under the Italian title Sinfonia Eroica ... composta per
festeggiare il sovvenire di un grande Uomo (Heroic Symphony, Composed to
celebrate the memory of a great man).
Beethoven began composing the third symphony soon after Symphony No. 2
in D major, Opus 36 and completed the composition in early 1804. The first
public performance of Symphony No. 3 was on 7 April 1805 in Vienna.
There is significant evidence that the Eroica, perhaps unlike Beethoven’s other

symphonies, was constructed back-to-front. The theme used in the fourth
movement, including its bass line, originate from the seventh of Beethoven’s
12 Contredanses for Orchestra, and also from the Finale to his ballet The
Creatures of Prometheus, Op. 43, both of which were composed in the winter
of 1800–1801. The next year, Beethoven used the same theme as the basis for
his Variations and Fugue for Piano in E-flat Major, Op. 35, now commonly
known as the Eroica Variations due to the theme's re-use in the symphony. It
is the only theme that Beethoven used for so many separate works in his
lifetime, and each use is in the same key of E-flat major.
The “Wielhorsky Sketchbook,” Beethoven’s principal sketchbook for 1802,
contains a two-page movement plan in E-flat major that directly follows the
sketches for the Opus 35 Variations, which has been identified as being
intended for the Third Symphony. While the movement plan gives no explicit
indication regarding the finale, Lewis Lockwood argues that “there cannot be
any doubt that Beethoven intended from the start” to use the same theme
(and bass of the theme) that he had just fleshed out in the Opus 35 Variations.
Thus, it is argued that Beethoven’s initial conception for a complete
symphony in E-flat – including its first three movements – emerged directly
from the Op. 35 Variations.
The first movement’s main theme (mm. 2-6) has thus been traced back to the
bass line theme of the Opus 35 variations (E-flat, B-flat, B-flat, E-flat) by way of
intermediate versions found in one of Beethoven’s sketchbooks. In the second
movement, the combined tonality (melody and bass) of the Opus 35 theme’s
first four bars — E-flat, B-flat, B-flat7(A-flat), E-flat — appears in slightly
altered form as the funeral’s march's second theme (E-flat, B-flat, A-flat, E)
(mvt. II, mm. 17-20), followed by two sudden forte B-flats that echo later
elements of the theme. That same tonality then appears unaltered as the
scherzo’s main theme (mvt. III, mm. 93–100).
Thus, the first three movements can be viewed as symphonic-length
“variations” on the Opus 35 theme, ultimately anticipating the theme’s
appearance in the fourth movement. Moreover, Beethoven’s choice to begin
the symphony with a theme adapted from the bass line is also paralleled in
the fourth movement, in which the bass theme is heard as the first variation
before the main theme ultimately appears. This again parallels the structure
of the Opus 35 variations themselves. Finally, the loud E-flat chord that begins
the Opus 35 variations is moved here to the beginning of the first movement,
in the form of the two chords that introduce the first movement. — W

-----------------------------

In astronomy, Ascension can be defined as the rising of a star above the
horizon. It can also be defined as the upward movement or advancement
from a lower to a higher state.

Ascension begins softly and delicately, gradually expanding in thematic
material. The theme of the piece, originating in the clarinet, is a recurring motif
defining the metaphorical obstacles that I once faced while composing this,
two years ago. As the piece progresses, the theme becomes more grandiose,
such as to rejoice in my overcoming those aforementioned hurdles. The
ending is the proverbial takeoff — the exploration of a new place, an
adventure onward and upwards, to bigger and better things.
It is an incredibly rewarding experience to have Ascension commissioned by
QUO, two years after its initial inception. At its very core, Ascension was and
still is a universal celebration of what motivation and determination can do. I
hope that Ascension brings its listeners a sense of assurance that they too can
overcome and achieve anything they set their mind to. — JD

-----------------------------

The Nutcracker is a two-act ballet, originally choreographed by Marius Petipa
and Lev Ivanov with a score by Pyotr Ilyich Tchaikovsky (op. 71). The libretto is
adapted from E. T. A. Hoffmann's story “The Nutcracker and the Mouse King,”
by way of Alexandre Dumas’ adapted story “The Nutcracker.” It was given its
premiere at the Mariinsky Theatre in Saint Petersburg on Sunday, December
18, 1892, on a double-bill with Tchaikovsky’s opera Iolanta.
Although the original production was not a success, the 20-minute suite that
Tchaikovsky extracted from the ballet was. However, the complete Nutcracker
has enjoyed enormous popularity since the late 1960s and is now performed
by countless ballet companies, primarily during the Christmas season,
especially in North America. Major American ballet companies generate
around 40% of their annual ticket revenues from performances of The
Nutcracker.
Tchaikovsky made a selection of eight of the numbers from the ballet before
the ballet’s December 1892 première, forming The Nutcracker Suite, Op. 71a,
intended for concert performance. The suite was first performed, under the
composer’s direction, on 19 March 1892 at an assembly of the St. Petersburg
branch of the Musical Society. The suite became instantly popular, with
almost every number encored at its premiere, while the complete ballet did
not begin to achieve its great popularity until after the George Balanchine

staging became a hit in New York City. The suite became very popular on the
concert stage, and was featured in Disney's Fantasia.
QUO is delighted to present three selections from the suite for this holiday
season. “Trepak” is one of the several consecutive ethnic dances. It is based
on the traditional Ukrainian folk dance known as the Tropak or Tripak. The
“Trepak” often also goes under the name “Russian Dance” and makes much
use of ethnic Ukrainian folk melodies. “Dance of the Mirlitons” is often also
called Dance of the Reed Flutes. The mirliton (also called the eunuch flute or
the onion flute) is a musical instrument of the woodwind family used during
the 16th and 17th centuries, producing music akin to the comb-music of the
nursery, and still manufactured as a toy. The “Waltz of the Flowers” is perhaps
the best-known of the movements of the suite, having been featured of
dozens of popular films, commercials, and so on. In the ballet, the waltz
occurs as a bridge between the divertissement or characteristic dances (of
which Trepak and Mirlitons are two) and the grand Pas de Deux which serves
as the ballet’s climax. — W

Program notes by Jessica DiMari and from Wikipedia
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About QUO
Founded in 2009, the Queer Urban
Orchestra (QUO) is a musical
organization dedicated to the
promotion of fine arts in the New York
City metropolitan area whose
membership is open to all adult
musicians regardless of age, race,
religion, sexual orientation, or gender
identity. QUO strives to entertain and
educate members and audiences alike
through performances of classical and
contemporary music, promoting
equality, understanding, acceptance,
and respect.
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