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From Our Board President
Ladies and Gentleman,
This is your captain speaking, welcoming you back to the S.S.
Queer Urban Orchestra for another whirlwind cruise around world.
Our cruise director, Nolan Dresden, is excited to take you the
audience and we the musicians on an exotic vacation together.
Nolan has planned a magnificent year of music to comprise
our 2013-2014 QUO season: “Voyages,” which also marks the
orchestra’s 5th anniversary season. Tonight, we continue our cruise
with stops in four ports of call in the regions of “Near, Middle, and
Far.” After this voyage, you can look forward to a more intimate
April evening at the captain’s tables, as the orchestra members
present QUOtets, a night of chamber music for guests on board
the S.S.QUO. Then in June, we return to the USA for our big Pride
celebration and our 5th anniversary concert. See details for both of
these sailings on the inside back cover. We are thrilled that you are
joining us on this fun-filled journey around the world, and we hope
you have brought other guest passengers as well.
If you are enjoying the cruise, we hope you will show your support
of this fine sailing vessel! We have included a donation form on
page 16 of this program, where you can easily show your love
and support for our beloved ship to continue sailing on beyond to
many more cruise destinations in the future. You can also visit our
box office where they are fully equipped to take your generous
contribution, or give later on our website:
www.queerurbanorchestra.org. QUO depends on you, our close
friends and confidantes, for your support which sustains us and
helps us bring beautiful music and a message of tolerance and
acceptance to the NYC community.
Again, please enjoy your cruise on board the S.S. QUO, and I hope
to see you again before we drop anchor for the season!
Yours truly,
Eric Hayslett
President, QUO
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presents

VOYAGES
Near, Middle and Far
CHINA
Shanghai Overture
Bright Sheng
sponsored by Liann Wadewitz in honor of her mother Yuan
INDIA
The Field of Opportunity

Param Vir

MIDDLE EARTH
Excerpts from Symphony No. 1
“The Lord of the Rings”

Johan de Meij

INTERMISSION

GERMANY
Symphony No. 3 “Rhenish”
Robert Schumann
I. Lebhaft
II. Scherzo: Sehr mäßig
III. Nicht schnell
IV. Feierlich
V. Lebhaft
sponsored by Charles Lee
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Artistic Director, Nolan Dresden
At the age of eight, Nolan sat down at a
piano for the first time, and his love of music
has been growing ever since. At nine years
old the band nerd in him took over when he
picked up the French horn for the first time.
In 1999 he traveled the country playing
Mellophone with the Phantom Regiment
Drum and Bugle Corps, where he had the
opportunity to work with some of the best
in the field… pun intended. However, in
the final performance of the season, Nolan
suffered an injury that ended his brassplaying career indefinitely.
Since earning his BFA from Viterbo
University in La Crosse, Wisconsin, where he studied Opera and
Theater performance, Nolan has been acting, musical directing,
and conducting in Chicago and New York, and spent six months
outside of Hong Kong developing a new opera company, as well
as leading the Team Band Symphonic Band in Cologne, Germany
during the 2010 Gay Games VIII.
Nolan became the Artistic Director of QUO in July of 2012. After
a successful first season entitled “Date Night”, Nolan leads the
orchestra in its 2013/2014 QUO season: a tour of world music
entitled “Voyages”. This diverse program takes concertgoers to
every corner of the earth with pieces by Toru Takemitsu (Japan),
Param Vir (India), and Heitor Villa-Lobos (Brazil) as well as some
of our standard favorites, Robert Schumann (Germany) and Aaron
Copland (NYC).
Nolan has also had the privilege to work with the InterSchool
Orchestra’s Symphonic Band, the Brooklyn Symphony Orchestra,
Litha Chamber Orchestra, and the Lesbian and Gay Big Apple
Corps Symphonic Band (Assistant Conductor). As well as with Dr.
Mallory Thompson, the head of Northwestern University’s Masters
of Conducting program, in a symposium that changed his life.
Nolan is continually searching for projects to be part of, and is
looking to one day start his own ensemble here in the Big Apple,
so that he too can add his own personal touch to the amazing and
eclectic music scene of New York City.
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Queer Urban Orchestra
1ST VIOLIN
Phong Ta,
concertmaster
Brooks Berg
Lorenzo Espiritu
Brian Harrington
Kyle Payton
Stephanie Stattel
Navida Stein
Liann Wadewitz

FLUTE
Craig Devereaux
section leader
Charles Lee
Scott Oaks

TRUMPET
Erin Taylor
section leader
George Gehring
Ron Nahass

OBOE
Alan Hyde
Ian Shafer
Christian Smythe

TROMBONE
Jim Babcock
section leader
Alex Arellano

2ND VIOLIN
Andrew Holland
principal
Alva Bostick
Laura Flanagan
Nick Johnson
Lisa LoFaso
Mark Peters
Holly Seefeldt

ENGLISH HORN
Christian Smythe

BASS TROMBONE
Jim Theobald

CLARINET
Travis Fraser
section leader
Fran Novak

TUBA
John Gray

VIOLA
Morgan Bartholick,
principal
James DiMeglio
David Drebotick
Alexandra
Honigsberg
Dustin Zuelke
CELLO
Jay Varga, principal
Bjorn Berkhout
Alex Humesky
Ryan McPartland
Sean Murray
Bryanne Pashley
Jasmine Rault
BASS
Rodney Azgara
Jose Santos

E-FLAT CLARINET
Milagros Cota Durán
BASS CLARINET
Aaron Patterson
BASSOON
David Lohman,
section leader
Charlie Scatamacchia
CONTRABASSOON
Norma Kerlin
FRENCH HORN
Steven Petrucelli
section leader
Eric Hayslett
Ernesto Lopez
Juvenal Santiago
Brandon Travan
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HARP
Ashley Jackson
PIANO
Scott Hawley
PERCUSSION
Andrew Berman
section leader
Leslie Regina Becker
Lindsay Becker
Seth Bedford
Scott Hawley
Álvaro Rodas
Brian Shaw

Program Notes
Shanghai Overture – Bright Sheng
Bright Sheng (b. Dec 1955) first studied piano at the age of four with
his mother. Sent to the Chinese province of Qinghai as a teenager
during the Chinese Cultural Revolution, he performed as a pianist
and percussionist and studied local provincial folk music and
dance. He was among the first students admitted to the Shanghai
Conservatory of Music when Chinese universities reopened in
1978 and subsequently moved to New York in 1982 where he
studied composition at Queens College with George Pearle and
Hugo Weisgall. Sheng completed his doctorate in composition at
Columbia University under tutelage from Chou Wen-Chung, Jack
Beeson, and Mario Davidovsky in 1993, also intermittently studying
with Leonard Bernstein until his passing in 1990.
Hailed by the MacArthur Foundation as “an innovative composer
who merges diverse musical customs in works that transcend
conventional aesthetic boundaries”, Sheng composes works
with dramatic style and historical significance possessing “a
Shostakovich sense of breath in music phrases” and “a Bartokian
sense of rhythmic propulsion”. He has collaborated with dozens
of distinguished composers, conductors, and solo artists including
Kurt Masur, Charles Dutoit, Marin Alsop, Yo Yo Ma, Emanuel Ax,
Richard Stoltzman, and Edgar Meyer. Sheng is also regarded as a
respected author of journal articles, books, and a critical translation
of Brahms’ Ein Deutsches Requiem from German to Chinese, and
maintains an active international presence as conductor and
concert pianist. He has held composer-in-residency posts with the
Lyric Opera of Chicago, New York City Ballet, Seattle Symphony
Orchestra, and Tanglewood Music Center, among many others. He
currently teaches composition at the University of Michigan as the
Leonard Bernstein Distinguished University Professor of Music.

Shanghai Overture was premiered in November 2007 by the
Shanghai Conservatory Orchestra. The work was inspired by two
well-known traditional Chinese pieces, “General’s Degree” and
“Purple Bamboo”. In creating Shanghai Overture, Sheng recalled:
“I always wondered what the result would be if I would adopt
[…] some of the techniques of the neo-Classical style and apply
them to traditional Chinese classical or folk music.” The overture
was highly influenced by Stravinsky’s Pulcinella and The Rake’s
Progress. Many of Sheng’s works, including Fanfare and Red Silk
Dance, have been performed by the New York Philharmonic.
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The Field of Opportunity – Param Vir
From Delhi, India, Param Vir (b. 1952) is the son of an acclaimed
vocalist and electronics engineer-mathematician. His childhood
was steeped in Indian classical music, further enhanced by piano
lessons beginning at the age of nine and composition lessons
at the age of fourteen. As a young professional musician, Vir
was invited to the Dartington Summer School in 1983 by Sir Peter
Maxwell Davies. He subsequently moved to London in 1984 to
study composition with Oliver Knussen; within three years of his
arrival, he won the Benjamin Britten Composition Prize, Tippett
Composition Award, and Performing Right Society Composition
Prize. His music has been performed by the Schoenberg
Ensemble, London Sinfonietta, BBC Symphony Orchestra, and
Ensemble Modern.
Vir’s two one-act operas, Snatched by the Gods and Broken
Strings, were first performed for the 1992 Munich Biennale. He
has also written a full-length opera entitled Ion, premiered at the
Aldeburgh Festival in 2000. Other notable works include Ultimate
words: Infinite song for baritone solo, percussion sextet and piano,
Between Earth and Sky for orchestra, the song cycle Wheeling
Past the Stars, and Black Feather Rising, a ninety-minute theatre
piece. Vir’s major sources of compositional inspiration include world
mythologies and the connections between Eastern and Western art
and literature.

The Field of Opportunity, written in 1994, is a self-orchestrated
arrangement of Vir’s Horse Tooth White Rock, dedicated to German
composer Hans Werner Henze. It was first performed by the
Oberlin Contemporary Music Ensemble in December 1994. The
work is an extended tone poem chronicling adventures of Milarepa,
a Tibetan sage:
Having caused much death and destruction through his youthful
misdeeds, Milarepa is overcome by remorse and vows to look for
a perfected lama (teacher) who can help him find a true path out of
suffering and evil. His search leads him to Marpa, a highly evolved
Tibetan master-teacher. Marpa initially appears harsh and terrifying,
making impossible conditions and requiring Milarepa to undergo
extreme ordeals and hardships. Through submission to this extreme
discipline, Milarepa chooses to walk a path of humility and gentleness.
All thoughts of hatred, anger and revenge on others leave him. He
is thus freed of the impurity of past action. He gains the affection of
his teacher and finally obtains from him the wise and compassionate
instruction that leads to Enlightenment. This radiant exchange is
symbolized here by the duet between the English horn and the cello.
Through meditation Milarepa’s life gradually awakens to a new quality
of luminosity and purpose. In a serene and moving scene, he takes
leave of Marpa. – Param Vir
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Program notes continue
on next page

Program notes continued from
previous page

Symphony No. 1, “The Lord of the Rings” – Johan de Meij
A contemporary Dutch composer, conductor, and trombonist,
Johan de Meij (b. 23 November 1953) studied music at the Royal
Conservatory of Music in The Hague, Netherlands. Although
most well-known for his first symphony, de Meij has also written
other orchestral repertoire including his “Big Apple” symphony,
overtures, suites, and concerti for trombone, cello, and euphonium.
Internationally renowned, de Meij regularly travels as a guest
clinician, adjudicator, and conductor, most recently appointed as
regular guest conductor of the Simón Bolivar Youth Wind Orchestra
of Caracas, Venezuela. He has won awards for his Symphony No.
1, cello concerto Casanova, and Symphony No. 3, Planet Earth.
De Meij has also orchestrated Shostakovich’s second jazz suite
for wind band and composed a work in honor of Dutch art masters
Rembrandt, Vermeer, and Steen.
De Meij’s first symphony was written between 1984 and 1988,
originally for concert band. Each of the five movements illustrates a
specific episode or character from the 1954 novel by J.R.R. Tolkien:
I. Gandalf, II. Lothlórien (The Elvenwood), III. Gollum (Sméagol), IV.
Journey in the Dark (The Mines of Moria and The Bridge of KhazadDum), and V. Hobbits. Premiered in 1988 to great acclaim, the
work quickly gained international attention and was arranged for
symphonic orchestra in 2001 by Henk de Vlieger. The orchestral
version’s premiere by the Rotterdam Philharmonic Orchestra
coincided with the release of Peter Jackson’s 2001 film, “Lord of the
Rings”.
This evening’s performance is a series of excerpts from Symphony
No. 1 arranged by Paul Lavender, a recognized composer and
arranger also known for his symphonic band transcriptions of
Bernstein’s Symphonic Dances from West Side Story and Ravel’s
orchestration of Mussorgsky’s Pictures at an Exhibition. Lavender
co-authored and edited the instrumental lessons book series
Essential Elements.
Symphony No. 3 in E-flat major, Op. 97 (“Rhenish”) – Robert
Schumann
One of the most masterful artists of the nineteenth century, German
composer, pianist, and music critic Robert Schumann (8 June
1810 – 29 July 1856) embodied the ideals of Romanticism in both
his life and music. Schumann’s father, August, was a bookseller
who encouraged his son’s musical and literary talents from a
young age. Schumann began piano lessons at age seven and
subsequently developed a fervent interest in “portraying feelings
and characteristic traits” of his friends and family by means of
composition. When Schumann’s father died, his mother had neither
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resources nor interest to further a possible career in music, so
Schumann enrolled as a law student at the University of Leipzig, in
1828.
Schumann found the music of Beethoven and Mendelssohn and
the taverns of Leipzig far more fascinating than his dreary law
studies. Within months of beginning university, Schumann took
up music studies with Friedrich Wieck, a prominent Leipzig piano
teacher. Although he continued his law studies in Heidelberg the
following year, Schumann wrote to his mother, “my whole life has
been a struggle between Poetry and Prose, or call it Music and
Law.” Wieck’s highly-talented pianist daughter Clara became an
increasingly ardent obsession for young Schumann; the two began
a clandestine affair and soon fell in love, much to Wieck’s horror.
Despite his strong opposition – Wieck lambasted his daughter for
wishing to “throw herself away on a penniless composer” – she
married Schumann in 1840, a day before her twenty-first birthday.
During this period, Schumann composed feverishly. Spellbound
by a musical thought, he would work himself to exhaustion,
enthusiastically cultivating a particular genre for a period of time.
1840-41, for instance, was a “year of songs” in which Schumann
wrote over one hundred-sixty Lieder! Most of his compositional
output from the 1830s was exclusively for piano, however; he
virtually invented the short, poetic, descriptive Romantic piano
work. Schumann tackled larger forms in the 1840s, partly at Clara’s
urging. His four mature symphonies retain a place in the repertoire,
but his opera Genoveva failed.
Despite the relative happiness of his family life with Clara and their
eight children, Schumann seriously suffered from manic-depression.
A compulsive womanizer and a heavy drinker, Schumann led a life
that aggravated his psychological problems. His efforts to become
a concert pianist failed after he developed partial paralysis of his
right hand. The injury may have resulted from his compulsive use
of a homemade finger-stretching and -strengthening device, but
newer research points to mercury poisoning due to treatment for
syphilis. Although Schumann’s career as a composer and musical
writer – co-founding and contributing to the influential music journal
Neue Zeitschrift für Musik – produced extraordinary works, he
remained relatively unknown and impoverished. On February 27,
1854, he threw himself into the freezing waters of the Rhine River.
After his rescue, he voluntarily entered an asylum where he died
two years later, most likely of tertiary syphilis.
The Symphony No. 3 in E-flat major, Op. 97 (“Rhenish”) was the last
of Schumann’s symphonies to be written, although not the last to
be published. It was composed in late 1850 at the same time as
the Cello Concerto op. 129, while Schumann was employed as a
9

Program notes continue
on next page

Program notes continued from
previous page

conductor in Düsseldorf on the Rhine River, only four years before
his death at the age of forty-six. Keyed in E-flat major, a tonality
historically linked to the Holy Trinity, this symphony represented
the culmination of a brief but happy and peaceful period of
Schumann’s life after his family’s “pilgrimage” to Düsseldorf.
Premiered under the baton of the composer on February 1851, the
symphony comprises five movements: Lebhaft (lively), Scherzo
– sehr mäßig (very moderately), Nicht schnell (not fast), Feierlich
(solemnly), and Lebhaft. Schumann was greatly inspired and
influenced by Beethoven, typically crafting his symphonic works
after those of the great master. Beethoven’s “Eroica”, his third
symphony, shares the same tonal center as the “Rhenish”, although
Schumann’s work most relates to Beethoven’s “Pastorale”, his sixth
symphony, as the fourth and fifth movements are played without
pause and both symphonies’ second movements depict a flowing
river. The work had its New York premiere with the Philharmonic in
1861 and remains an orchestral favorite, most recently performed
under Alan Gilbert in 2007.

Program notes by Aaron Patterson
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Country Western Dancing Every Saturday
Lesson 8pm - Dancing 9pm until 1am

39 West 19th Street, 5th Floor, NYC
bigappleranch.com
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Special Thanks
Will Clark and Uncle Charlie’s for their generosity in hosting a
benefit for QUO
Jon Lee, Susanna Stein, and the Big Apple Ranch for their
generosity in hosting a benefit for QUO and for their donation
The Lesbian and Gay Big Apple Corps for the use of their
percussion and for their friendship
Hillary McAndrew Plate and Lincoln Center for including us in the
Lincoln Center free concert series
Louisa McMurray for managing our front of house
Adam Neumann for designing our marketing materials and
program cover
Michael Ottley and the Church of the Holy Apostles
Kyle Payton, Alan Hyde, and Morgam Bartholik for managing our
music library
Curtis Anderson, Jim Babcock, Brooks Berg, Bjorn Berkhout,
Andrew Berman, Alva Bostick, Nolan Dresden, Lorenzo Espiritu,
Laura Flanagan, Brian Harrington, Scott Hawley, Eric Hayslett,
Andrew Holland, Erin Kulick, Fran Novak, Scott Oaks, Kyle Payton,
Jasmine Rault, Alvaro Rodas, Brian Shaw, Stephanie Stattel, Liann
Wadewitz and Dustin Zuelke for their fundraising efforts at the Big
Apple Ranch
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Director’s Circle
Special thanks to our donors for their financial support.
SAPPHIRE ($1,000-$4,999)
Big Apple Ranch
The Will Clark Show

RUBY ($50-$249)
Jim Babcock
Andrew Berman
Stephen Best
Emile Chung
Keith de Cantrelle
Eric Hayslett
Paul Marsolini
Holly Seefeldt
Jonathan Stark
Phong Ta
Brandon Travan
Jay Varga
Liann Wadewitz

EMERALD ($750-$999)
Charles Lee
AMBER ($250-$499)
Michele Kaufman and
Jo Ellen Fusco
Scott Oaks and James Adler
Steven Petrucelli

Leadership Team
President			
Vice President			
Treasurer			
Secretary			
Governance Coordinator
Marketing Coordinator		
Membership Coordinator

Eric Hayslett
Andrew Berman
Scott Oaks
Lisa LoFaso
Keith de Cantrelle
Bjorn Berkhout
Liann Wadewitz

About QUO
Founded in July 2009, the Queer Urban
Orchestra (QUO) is a musical organization
dedicated to the promotion of fine arts in
the New York City metropolitan area whose
membership is open to all adult musicians regardless of age,
race, religion, sexual orientation, or gender identity. QUO strives
to entertain and educate members and audiences alike through
performances of classical and contemporary music, promoting
equality, understanding, acceptance, and respect.
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Keep the Music Coming
Ticket sales cover only a small portion of our expenses, so we rely
on the generous contributions of our patrons. Please become a
jewel and help us by donating today.
		

Amethyst		

$5,000+

		

Sapphire		

$1,000-$4,999

		

Emerald		

$750-$999

		

Topaz			

$500-$749

		

Amber			

$250-$499

		

Ruby			

$50-$249

Donate online at www.queerurbanorchestra.org/donate or fill out
this form:
Name: ______________________________________________
Address: ____________________________________________
City, State, ZIP: _______________________________________
Email: ______________________________________________
PAYMENT METHOD:

Cash q

Check q

Make check payable to Fractured Atlas, and write Queer Urban
Orchestra in the memo line.
Mail to:			
			
			
			

Queer Urban Orchestra
PO Box 438
Radio City Station
New York, NY 10101-0438
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Nolan Dresden, Artistic Director

Join us for our
2013–2014
concert season
Join QUO for our 2013–2014 concert season

Voyages
Voyages
The year kicks off with

AvenueNovember
of the Americas
Saturday,
16th, 2013

featuring the intoxicating melodies of Brazil,
the urban energy of Manhattan, and the percussive rhythms of Mexico.

Avenue of the Americas

st Manhattan
Michael
TorkeFebruary
— Corner1in
Saturday,
, 2014
Arturo Márquez — Danzón No. 2
Q UBachianas
O t e t s Brazileiras no. 7
Heitor Villa-Lobos —

Saturday, November
16thth, at
8pm
Saturday,
March 15
2014

Church of the Holy Apostles 296 Ninth Avenue at West 28 th St.
$20 General Admission • $15 Advance Sales* • $10 Students and Seniors

Near, Middle and Far

*Tickets will be held at the box office. Order by Friday, November 15th.
th

Saturday, April 5 , 2014

queerurbanorchestra.org

QUOtets

facebook.com/qurbo
twitter.com/queerurbanorch
youtube.com/queerurbanorchestra

Saturday,
June 21st, 2014
Your city. Your orchestra.

Design: aanstudio.com

Design: aanstudio.com

World Beats

8pm, here at the Church of the Holy Apostles, 296 Ninth Ave. at W. 28 th St.
T i c k e t s : 6 4 6. 2 3 3 . 4 1 1 3 or Q u e e r u r b a n o r c h e s t r a . o r g

Join us for our 90th Season!
BLUE HILL TROUPE, LTD. presents

Ruddigore
or, The
Gilbert & Sullivan’s

Witch’s Curse

WITH FULL ORCHESTRA!

El Teatro of El Museo del Barrio
1230 Fifth Avenue

April 4–12, 2014
THE BLUE HILL TROUPE www.bht.org
is the only all-volunteer musical theater group
dedicated to supporting NYC-based charities.
LL TROUP
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We are proud to partner with
Quality Services for the Autism
Community (QSAC) as our 2013-14
charity. All show proceeds will benefit
QSAC to help children and adults with
autism live meaningful and fulfilled lives.
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For showtimes and tickets, visit www.bht.org

