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Queer We Are
Moving Forward

May 4, 2019

Julie Desbordes, Artistic Director
Ian Shafer, Assistant Director

Matthew Coley, Guest Artist

Expansion Ethics Ryan Key
WORLD PREMIERE
Ian Shafer, Conductor

Concerto for Marimba, Woodblocks & Orchestra Bjorn Berkhout
I. Tides     II. Riptide

NEW YORK PREMIERE
Matthew Coley, Marimba and Woodblocks

Ian Shafer, Conductor

Intermission

Symphony No. 5 in D minor (Reformation) Felix Mendelssohn
I. Andante; Allegro con fuoco    II. Allegro Vivace

III. Andante    IV. Choral; Allegro Vivace; Allegro maestoso

Sunday May 5: Abbreviated concert; selections will be 
announced from the podium
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Julie Desbordes, Artistic Director
Julie Desbordes conducts professional and 
community orchestras in North and South 
America, her native France and Asia. Currently 
living in both New York City and Baltimore, her 
recent international appearances as guest 
conductor include concerts in Venezuela, Cuba, 
Hong Kong, Macau, Taiwan and Malaysia in 
recent seasons. Her repertoire stands from 
master works to premieres of contemporary 
pieces. 

She is the Artistic Director of two orchestras in 
New York City: the Turtle Bay Youth Orchestra and the Queer Urban Orchestra. 
Mrs. Desbordes harbors a passion for education and outreach. She is a leader in 
the El Sistema movement, being invited to conduct many El Sistema inspired 
youth orchestras internationally, having been runner-up for the Directorship of 
the Los Angeles Philharmonic’s El Sistema-inspired Youth Orchestra program 
(YOLA), being a featured guest at El Sistema programs nationwide, as well as 
being featured in a powerful documentary about El Sistema-inspired programs 
in the US: “Crescendo! The Power of Music” (available on Netflix), by Jamie 
Bernstein (daughter of Leonard Bernstein).

Mrs. Desbordes made her conducting debut in France with l’Harmonie 
Municipale de Limoges at age 17. Since then she worked internationally, 
including debuting on the Asian professional scene in 2016 with the Malaysian 
Philharmonic Orchestra in Kuala Lumpur.

Equally committed to developing new audience for classical music, she 
presents numerous innovative programs each season; for example “Queer We 
Are” this season with QUO, when regular and outreach concerts are designed to 
represent various aspect of the rich LGBTQIA community via exciting 
masterpieces of the symphonic repertoire, and where audience and musicians 
are thought of as one unit to co-create their experience.

Ms. Desbordes holds multiple degrees in both conducting and trumpet from 
three different Music Conservatoires: Limoges, Bordeaux, and Montreal. Her 
conducting teachers have included Raffi Armenian and Gustav Meier. In parallel 
of her professional commitments this season, she also is the Trumpet Faculty at 
the Peabody Preparatory and she will complete her Doctorate in Musical Arts in 
Orchestral Conducting at the Peabody Conservatory in Baltimore, where she 
studies with Marin Alsop.
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Ian Shafer, Assistant Conductor
Conductor and Oboist Ian Shafer enjoys a multifaceted 
career both on and off the podium. He is delighted to 
serve in his fourth season as the Assistant Conductor with 
QUO and his eighth season as its principal oboist. In this 
capacity he has conducted the annual composition 
contest winners and concerto soloists as well as several 
other performances and has proudly severed as a board 
member. Additionally,  he has led performances with the 
Buffalo Philharmonic, the Mannes Orchestra, and the 
Mannes Community Orchestra, the Christman Opera 
Company, the Sylph Ensemble of New York, and the 

Young Artist’s Philharmonic of Connecticut. He is honored to lead the Seventh 
Annual New York High School Honors Music Festival and to have led the Greater 
Philadelphia Honors Orchestra and the Orchestras of the Crescendo Chamber 
Music Festival for six seasons.  

As an oboist, he has given performances in nearly every major concert hall in 
New York including a solo recital at Carnegie Hall at which he premiered 
Locales, a work that he commissioned from Mohammed Fairouz. He has also 
given the world premieres of several other works: Elegy and Impromptu by 
James Adler; Layers of Earth, by Lars Graugaard; Langanaich-Taragto; a seven-
minute improvised solo to Elizabeth Hoffman’s digital score, which later 
expanded to Improvisational Spirals for oboe, dancer, and DJ premiered at the 
NYSoundCircuit; Noor Al Salam (Light of Peace) and ResoNations at two 
“Concerts for Peace” for the delegates of the United Nations.

Mr. Shafer, a dedicated teacher, is a faculty member at the Manhattan School of 
Music in the Precollege divisions of Oboe performance, Music Theory/Ear-
training and at the Special Music School HS at the Kaufman Center. He holds a 
Professional Studies Diploma in Conducting from Mannes College, a M.M. in 
Oboe performance from NYU, and B.M. from the Oberlin Conservatory of Music 
in Composition and Musicology.  He has studied conducting with David Hayes, 
Robert Spano, Louis Lane, Jorma Panula, Alfred Gershfeld and Jonathan 
Coopersmith; oboe with: Bert Lucarelli, Ray Still, and Jonathan Kelly; and 
composition with Richard Hoffmann, a former student of Arnold Schoenberg. He 
has several compositions to his credit: Fugue for Four Trombones, which was 
premiered by members of the Chicago Symphony, Dreams for Woodwind 
Quintet, by the Sarasota Orchestra’s wind quintet, and Russian Games, by the 
Oberlin Wind Ensemble.
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Ryan Key, Composer
Ryan Key (b. 1994) grew up enthralled by the 
scores of cinematic blockbusters from the 2000s 
wondering, “Why do I feel this way? How can I 
recreate it?” Channeling this early interest in film 
music, he began writing solo works and pieces for 
his local school bands, eventually earning Summa 
Cum Laude and Pi Kappa Lambda honors from 
the University of Arkansas. His trio for euphonium, 
tuba, and piano, cling, composed for members of 

the Arkansas New Music Ensemble, won the 2nd W. Francis McBeth 
Composition Competition in 2015. Hours for chamber orchestra was a finalist in 
the 2016 John “Jack” Kenneth Cole Composition Prize and subsequently 
premiered under Key’s baton.

An inveterate bagel fanatic, Key lives in New York City where he consumes 
copious amounts of coffee, subscribes to a ton of podcasts, and endeavors to 
write music that engages both performer and audience, often inspired by film, 
language, literature, and visual art. He is completing studies at Mannes School 
of Music (The New School) with Missy Mazzoli and David T. Little, where recent 
premieres include Bond and Free, a setting for tenor and piano of poetry by 
Robert Frost, and Stolen Goods, for solo violin. Key’s piece Peregrinations was 
selected for reading by the Mannes American Composers Ensemble and 
conductor David Fulmer in April 2018. In addition to composing, Ryan performs 
as a saxophonist and has engineered audio for a video game, Saeculum, by 
Tesseract. 

Ryan's piece Expansion Ethics is the winning entry in QUO's 2018-2019 
composition contest.

Bjorn Berkhout, Composer
Dr. Bjorn Berkhout currently serves in the City University of 
New York system as an Associate Professor at Queensborough 
Community College. He received his Bachelors and Masters 
degrees from the University of Minnesota and his Doctorate in 
Composition at Northwestern University where he was 
awarded the Faricy Award for Creative Music. 

He has received numerous national and international awards 
with performances across the United States and Europe. His 

composition REM, a Lucid Dream Fantasy won the 2004 Omaha Symphony 

Photo: Ty Spradley
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Guild’s International Composition Contest and he was a prize winner in the 2006 
Gustav Mahler Composition Contest with his work Eclipse. His work Zapstar was 
selected for the ALEA III 2003 International Composers Contest and his 
composition Visual Sound was nominated for the Gaudeamus Prize 2000. Twice 
he has been selected as a semi-finalist for the Raymond and Beverly Sackler 
Music Composition Prize and twice as a finalist for the American Prize in the 
chamber music composition division. 

He has recently turned his attentions to writing for the theater. His musical The 
Hurricane (a retelling of Shakespeare’s The Tempest set on Fire Island) was 
premiered at the New York International Fringe Festival in 2014. He is currently 
writing another musical titled Push. 

Visit www.bjornb.com for more information.

Matthew Coley, Guest Artist
Matthew Coley is an internationally acclaimed performer and 
the founding executive/artistic director of Heartland Marimba 
(HM). Performing on marimba, percussion, hammered dulcimer/
cimbalom, and glass, Matthew travels regularly bringing the 
beauty of the marimba's singing wood and the diverse timbre 
of other percussion and dulcimers to many audiences. 
Matthew is a proud artist with the Heartland Marimba Quartet 
and Clocks in Motion Percussion Quartet. He has performed as 
a soloist and chamber artist in over 35 US states and 10 

countries. As a soloist, Matthew has performed and recorded with many 
ensembles throughout the US and abroad including the Cedar Valley Chamber 
Music Festival, University of Denver Percussion Ensemble, University of Alberta-
Edmonton Wind Ensemble, Sudar Percussion of Croatia, San Francisco 
Sinfonietta, Kurpfalzisches Kammerorchester Mannheim, and Moldavian 
Philharmonic and Teleradio Symphony Orchestras. His schedule boasts more 
than 80 events every season as a soloist and ensemble musician. He served as 
the percussion faculty in the Iowa State University Department of Music and 
Theatre from 2009-2015 and is now the percussion instructor at Wartburg 
College, Waverly, Iowa. Matthew directs the Festival, SoundWAYS, Ensemble, 
Quartet, and Publications divisions of HM, which produces over 40 events a 
season. The HMEnsemble tours the Midwest with several concerts every June, 
and the HMQuartet tours the nation multiple times a season with concerts, 
master classes, concerto performances, educational presentations, and 
outreach events.

 Visit www.hearMatthewColey.com and www.HeartlandMarimba.com.    
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Program Notes
The musical material for Expansion Ethics was originally improvised to 
accompany a short film scene, but the melodies and structure stuck with me for 
some time, begging to be repurposed. As I was beginning to rework and develop 
the material for orchestra, a trip to the Museum of Modern Art unlocked its 
guiding concept. I found Bruce Nauman’s Cones Cojones on display, in which a 
series of concentric circles are taped to the floor and accompanied by a messy 
collage of words and phrases that delineate the work’s ideas and emotions.

The titular phrase caught my eye and, much like Nauman himself was inspired by 
wordplay, encouraged my own musical explorations. The additive introduction, 
rhythmic displacement, and harmonic layering of the main melody, initially 
crawling from the orchestra’s murky depths, all question how far one idea can be 
pushed while remaining recognizable as its original self. As you follow the twists 
and turns of its development, at what point does the music become an entirely 
new idea, and how subjective is the turning point? I hope my instrumental 
pondering of limits, cycles, and change prompts a reflection of “expansion ethics” 
in our extramusical world.   — RK

-----------------------------

The Concerto for Marimba, Woodblocks, and Orchestra was written for 
percussionist Matthew Coley. It is in two movements each inspired by the 
movements of the ocean and water.

I Tides: the periodic rise and fall of the sea level under the gravitational pull of the 
moon. 

The movement begins with a progression through a chord sequence built from a 
chord of four notes (C, Bb, Eb, Ab). The chord begins to transform, each 
transformation becoming more distant from the original as if floating further out 
to sea. The movement is structured in three large cycles, each leading to a 
climactic moment. These cycles emerge from and retreat into silence, much like 
a lunar tide. A coda follows as the music settles into the stillness of a single low E 
in the basses. 

II Riptide: a stretch of turbulent water in a river or the sea caused by one current 
flowing into or across another current.

This movement unfolds in a sectional form defined by three climactic peaks, with 
the third being the strongest. The movement has several virtuosic sections for 
the soloist including a tour de force of contrapuntal playing as the soloist 
performs a rhythmic ostinato against three simultaneous melodic lines during 
which the woodwinds accompany with gently rising and falling wave like runs. 
Another passage pairs the marimba against the sounds of tuned woodblock 
while the orchestra accompanies with pizzicatos that punctuate likes large drops 
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of water as the woodwinds interject with the melody of the lunar tides from the 
climaxes of the first movement.

Towards the end the work’s opening chords are remembered as the soloist plays 
soft, delicate runs evocative of rippling moonlit water. The contrapuntal section is 
then recapitulated before giving way to the final coda with the final climactic 
peak.     — BB

-----------------------------

Jakob Ludwig Felix Mendelssohn Bartholdy, widely known as Felix 
Mendelssohn, was born February 3, 1809 in Hamburg into a wealthy Jewish 
banking family.  The grandson of the great German Enlightenment philosopher, 
Moses Mendelssohn, Felix displayed an early talent for music–as did his eldest 
sibling, Fanny.  Father Abraham and mother Lea willingly cultivated their son’s 
gifts, providing him the finest training available. His most prominent teacher was 
composer Carl Friedrich Zelter, a contemporary and advisor of statesman and 
author Johann von Goethe. Zelter provided thorough, albeit conservative, 
instruction: Mendelssohn was encouraged to follow Bach and Mozart, but not 
Beethoven. Nevertheless, the boy found out Beethoven for himself and formed a 
deep appreciation and love of Beethoven's final period, particularly the later 
piano sonatas. 

The music Mendelssohn wrote as a teen is remarkably cultivated. Some of his 
greatest works were written before the age of twenty-one, including the 
Harmoniemusik for band (1824), the Octet (1825), and the Overture to A 
Midsummer Night's Dream (1826). Mendelssohn's music blended Romantic 
sentiment and fantasy with a Mozartean economy, clarity, and poise. His 
exposure to Bach led to a fondness for learned counterpoint as well as to his 
conducting the St. Matthew Passion in 1829–an immensely influential 
performance that took Bach out of the exclusive hands of specialists and into a 
more general public consciousness. He began to perform throughout Europe as 
a conductor and as a pianist to great success. In 1829, he made his first trip to 
England where his composing and playing found a rapturous audience. He made 
a tour of Scotland as well, where he began work on his Hebrides Overture (1832) 
and the “Reformation” Symphony.  Another tour of Italy inspired his “Italian” 
Symphony (1834).

Mendelssohn found full-time employment in 1833 as the director of music for the 
city of Düsseldorf. The 1840s found him splitting his time between Berlin and, 
more importantly, Leipzig. Through his directorship of the Gewandhaus Orchestra 
and his establishment of a conservatory in 1843, he quickly made Leipzig one of 
the major European musical centers, one which exerted significant influence 
throughout Europe and even the United States into the early years of the 
twentieth century. He also continued to conduct, compose, and tour. Major works 
of this period include his String Quintet in B-flat (1845), the Violin Concerto in E-
minor (1845), and the oratorio Elijah (1847), a rethinking in Romantic terms of the 
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Handelian oratorio and one of the monuments of the choral repertoire. 

The sudden death of Mendelssohn’s beloved sister and confidante Fanny–while 
rehearsing one of his cantatas in Berlin–led to a series of strokes and his untimely 
death at the age of thirty-eight on November 4, 1847. Mendelssohn once wrote in 
a letter that, in death, he “hoped there is still music, but no more sorrow or 
partings.”

In December 1829, a year before Frederick William III announced plans to 
celebrate the 300th anniversary of the Presentation of the Augsburg Confession, 
Mendelssohn began work on his Symphony No. 5 in D major, Op. 107, the 
“Reformation” Symphony.  He hoped to have it performed at the festivities in 
Berlin, which would took place in late June of 1830. However, illness slowed his 
progress on the work; by late March, the symphony was still unfinished. Further 
illness–measles from his younger sister–further delayed the piece. Despite finally 
finishing the symphony in May, it was too late for the Augsburg commission to 
recognize the symphony as part of the city celebrations.

Mendelssohn resumed touring immediately after he had completed the 
symphony and hoped to premiere it abroad, but no orchestras warmed to the 
new work. In Paris, musicians branded the piece “too learned,” overtly Protestant, 
and thickly contrapuntal, which humiliated Mendelsohn.  During the summer of 
1832, he returned to Berlin where he obsessively revised the symphony and 
ultimately led its premiere performance.  By 1838, however, Mendelssohn 
regarded the symphony as “a piece of juvenilia.” He never performed it again and 
forbade it from publication, once remarking that it was the one work he wished 
he had never written. The symphony was not performed again until 1868, twenty-
one years after the composer's death.

The symphony is in four movements: Andante – Allegro con fuoco, Allegro vivace, 
Andante, and Andante con moto – Allegro vivace – Allegro maestoso. During the 
introduction to the first movement, Mendelssohn invokes the “Dresden Amen,” a 
traditional German sequence of six tones used in Protestant churches since the 
early 19th century.  This thematic material returns throughout the movement, and 
briefly in later movements. Other composers later used this theme including 
Richard Wagner, Anton Bruckner, Gustav Mahler, and Alexander Scriabin. 
Mendelssohn borrows the traditional Lutheran hymn, Ein feste Burg ist unser Gott 
(A Mighty Fortress is Our God) in the final movement. 

The New York Philharmonic’s first performance of the symphony took place in 
1869 and was most recently programmed in 2003, under the baton of Lorin 
Maazel.     — AP

Program notes by Bjorn Berkhout, Ryan Key, and Dr. Aaron T. Patterson
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STONEWALL CHORUS AD GOES HERE
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About Our Home: Church of the Holy Apostles

QUO has made its home at the Church of the Holy Apostles since 2010, but 
Holy Apostles has been welcoming LGBT groups and parishioners since the 
beginning of the gay rights movement in New York. “I know of few New York 
City LGBTQ organizations which did not have a home at some point in their 
history at the Church of the Holy Apostles,” says Father Rand Frew, 12th Rector 
of Holy Apostles.

When QUO violinist Joey Plaster discovered that the Gay Activists Alliance 
had its headquarters at Holy Apostles in the early seventies, we reached out 
to Fr. Frew for more information. He shared, “The annual Pride March was 
announced in the bulletin and verbally, and people were encouraged to take 
part for the expansion of human rights. The Chelsea Gay Association met at 
Holy Apostles. The late Vito Russo’s documentary, groundbreaking film The 
Celluloid Closet was first previewed and shown at Holy Apostles with 
commentary by Mr. Russo. The New York City Gay Men’s Chorus rehearsed 
and performed at Holy Apostles.” QUO is just one of severeal groups at Holy 
Apostles that spread a message of equality and acceptance through music. 
We’re happy to share this space with fellow LGBTQ music performing groups 
such as The Stonewall Chorale and the Empire City Men’s Chorus.

Photo Credit: Mặnh Dũng Nguyễn
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About QUO

Founded in 2009, the Queer Urban 

Orchestra (QUO) is a musical 

organization dedicated to the 

promotion of fine arts in the New York 

City metropolitan area whose 

membership is open to all adult 

musicians regardless of age, race, 

religion, sexual orientation, or gender 

identity. QUO strives to entertain and 

educate members and audiences alike 

through performances of classical and 

contemporary music, promoting 

equality, understanding, acceptance, 

and respect.

Come Play With Us!

Play an instrument? Come and join 

QUO! Membership is open to all adult 

musicians regardless of age, race, 

religion, sexual orientation, or gender 

identity. Chat us up after the concert or 

email us at 

membership@queerurbanorchestra.org

President

Bjorn Berkhout

Secretary

Álvaro Rodas

Treasurer

Scott Oaks

At-Large Members

Alex Arellano

Ron Nahass

Orchestra Manager

Todd Porter

Marketing Coordinator

Andrew Berman

Membership Coordinator

Andrew Holland

Artistic Director

Julie Desbordes

Assistant Conductors

Ian Shafer

Alex Wen

Librarian

Nick Johnson
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Director's Circle
QUO thanks all of our donors for their generous support.

Sapphire ($1000 - $4999)

Apple, Inc.
The Estée Lauder Companies

Facebook
Google, Inc.

Mitsubish UFG Bank
Scott Oaks & James Adler

Phong Ta & Joseph Passoni

Christopher Street Financial
James DiMegilo

Norma Kerlin

Ruby ($50 - $249)

amazon.com
Alex Allerano

Andrew Berman
Eric & Reyna Berman

Ann Bidwell
Jon Chang

Noah Dopkins
Richard Exelbert

John Fischer
Alex Humesky

Nick Johnson
Michele Kaufman & 

JoEllen Fusco
Darcy Leon

Adrienne Lloyd
Ernesto Lopez
Paul Marsolini

Stephen Petrucelli
Debra Reiner
Sarita Rhodes

Chris Spiegleman
Vasanth Subramaniam

Liann Wadewitz
Wade Allen Wrede

Matthew Wise &
Jim Lubin

Donna Yoo
Janet Zaleon

Amber ($250 - $499)

Emerald ($750 - $999)
Stephen Flaherty & Trevor Hardwick

Special Thanks

Alva Bostick for stage management and always going the extra mile.

Nick Johnson for music research.

Luke Melas for website design and consultation.

Scott Oaks for managing our website.

Joe Patrych for sound recording.

Aaron T. Patterson for program notes.

Charlie Scatamacchia for outreach.
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