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Welcome to the Queer Urban Orchestra!

Dear friends,

Welcome back to Holy Apostles and welcome back to QUO as we present
our first concert of 2017. I t's been a challenging few months, and it has
prompted many of us to public action. Several members of QUO joined our
friends in The Lesbian & Gay Big Apple Corps at the NYC Women's March last
month, voicing our support for women and our fellow minorities. Tonight's
message is similar, the same message we've been driving home for the past
eight years, the same message articulated by Secretary Hillary Clinton to a
global audience five years ago: “Gay rights are human rights, and human
rights are gay rights.”

Also, happy Valentine's Day!

Whether you celebrated V-Day, Galentine's Day, or Single's Awareness Day
last Tuesday, QUO is your not-so-secret admirer now, so get ready to feel the
love. We're thrilled to welcome back former QUO artistic director Nolan
Dresden to lead us in Carter's Elegy. QUO assistant conductor Ian Shafer takes
the podium for the first time this season to conduct QUO concerto
competition winner Darcy Leon and the rest of us in Villa-Lobos' Ciranda das
Sete Notas. QUO artistic director Julie Desbordes teams up with her husband
Joe Burgstaller for our second act, and we are guided through it all by cabaret
star Jenny Lee Mitchell.

We've got plenty more love to give this year, so check out our concert
schedule on the inside back cover and mark your calendars. QUO can't do
any of it without your help. See page 26 for details on how to contribute your
support, or just come see me at intermission.

With love and pride,
Julie Desbordes and Andrew Berman
Artistic Director and President (respectively), QUO



Julie Desbordes, Conductor
Ian Shafer, Assistant Conductor

Jenny Lee Mitchell, Host

Act I

Elliott Carter: Elegy for Strings
Nolan Dresden, Conductor

Heitor Villa-Lobos: Ciranda das Sete Notas
Darcy Leon, Bassoon

Ian Shafer, Conductor

Act II

Traditional (Arr. Charles Koff): La Virgen de la Macarena
Astor Piazzola: Oblivion
Duke Ellington (Arr. Joe Burgstaller): Echoes of Harlem
Antonio Vivaldi & Jean-Sébastien Bach (Arr. Thierry Caens):

Concerto en Ré Majeur
Joe Burgstaller, Trumpet

Act III

Antonin Dvořák: Two Waltzes (from Opus 54)

Carter Burwell (Arr. Mikael Carlsson): Suite from Carol

Aram Khachaturian: Adagio of Spartacus and Phyrgia
(from Spartacus)

Sholom Secunda: Tango de la Luna
Quetzal Arias and Chris Bráz, Dancers
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Julie Desbordes, Artistic Director
Originally from Limoges, France, Julie Desbordes is
a fast rising conductor known for her engaging
style, energetic interpretations and emotional
communication with her musicians and audiences.
Currently Artistic Director of QUO (the Queer Urban
Orchestra) in New York City, her recent international
appearances as a guest conductor include concerts
in Venezuela, Canada, Hong Kong and Macau, as
well as an upcoming concert series with the
Malaysian Philharmonic Orchestra in December
2016. She is also Associate Conductor of Education
and Outreach for The Chelsea Symphony (NYC). Ms.
Desbordes has a special passion for educational

outreach, and is known for creating interesting programs that bring a wider
and more diverse audience into concert halls. She served for many years as
Site Director and Orchestra Director for New York’s Harmony Program (El
Sistema USA), and in this capacity was named “New Yorker of The Week” by
Columbia University. She was one of two finalists for the Directorship of the
Los Angeles Philharmonic’s El Sistema Youth Orchestra program (YOLA), and
has been a featured guest at El Sistema programs nationwide, most recently
in Los Angeles, Baltimore, Hawaii and Connecticut.

Julie is featured in “Crescendo! The Power of Music”, a documentary about El
Sistema USA by Jamie Bernstein (daughter of Leonard Bernstein), now
available on Netflix. She also has been noted in El Sistema pieces by PBS,
ABC and CBS. Julie’s love for music began from the moment she picked up
the cornet at age 8 in her native France. Soon after, she was identified as a
talent with the baton as well. She was named Co-Director of the Harmonie
Municipale de Limoges at the age of 21.

Ms. Desbordes holds multiple degrees in both conducting and trumpet from
each of the following: Conservatoire de Musique Limoges, Conservatoire de
Musique Bordeaux and Conservatoire de Musique Montréal. Her conducting
teachers include Raffi Armenian and Gustav Meier.



Ian Shafer, Assistant Conductor
Having made his conducting debut at 13 years old
leading a wind ensemble through an original
composition, Beau Terre, Assistant Conductor Ian
Shafer is a strong advocate for new music. With
QUO, Mr. Shafer has premiered three new works
and has spearheaded the composition contest,
which will present a new work each year,
beginning in the 2016-17 season. He is also the
curator of the popular QUOtets series, now in its

eleventh cycle. In addition to his duties with QUO, he is currently the Music
Director of the Sylph Ensemble of New York, a mutable ensemble dedicated
to the promotion of New Music and social change through music.

Ever cognizant of enriching education, Mr. Shafer created the Greater
Philadelphia HonorsOrchestra and the orchestras of the Cresecndo Chamber
Music Festival, and has served as the Assistant Conductor of the Northern
Ohio Youth Orchestra. While an undergraduate, Mr. Shafer was the cover
conductor of Oberlin’s Contemporary Music Ensemble and conducted
Ancient Voices of Children at Oberlin’s “George Crumb Festival.” Additionally,
he prepared the cast and orchestra for the performance and recording of
Starbird, a children’s opera, by Henry Mollicone.

As an oboist, he enjoys a very active performance career as a freelance artist
in New York and abroad. His playing has been described as “sinuous, refined.. .
and refreshing, with facility,” ([Q]on Stage). In 2015, Mr. Shafer made his
Carnegie Hall debut in Weill Recital Hall where he gave the world premiere of
Mohammed Fairouz’s Locales, a work written for him on commission.

Additionally, he has given the world premieres of several other works: Elegy
and Impromptu by James Adler; Layers of Earth by Lars Graugaard, on the
Venus Album produced by Decapo; Langanaich-Taragto, a seven-minute
improvised solo to Elizabeth Hoffman’s digital score, which later expanded to
Improvisational Spirals for oboe, dancer, and DJ premiered at the
NYSoundCircuit; Noor Al Salam (Light of Peace) and ResoNations at two
“Concerts for Peace” for the delegates of the United Nations.

Mr. Shafer holds degrees from NYU and Oberlin and is currently in the
Professional Studies Diploma program in Orchestral Conducting at the
Mannes College of Music. He has been on the faculty of the Manhattan
School of Music in the Precollege divisions of Music Theory and Woodwinds
since 2013.



Nolan Dresden, Guest Conductor
Nolan was born in rural I llinois and showed an early
affinity for classical music. This started his eclectic
journey into the worlds of vocal and instrumental
music by starting piano at eight, french horn at nine,
and singing at age 12. This continued through his
graduation with a BFA in Opera Performance with a
minor in conducting.

Over the past few years, turning back to his
conducting roots, he has had the opportunity to
work in Macau (Opera Dell'arte), Cologne (Team
Band, Gay Games VI I I ), Chicago (Timber Lake
Playhouse), and New York. He spent two years as

the AD of QUO after guest conducting in both seasons prior. He has also had
the privilege of working with Brooklyn Symphony Orchestra, the InterShcool
Orchestras of New York, the Lesbian and Gay Big Apple Corps, the Katy Pyle
Ballez Company, and the Brooklyn Wind Symphony.

With encouragement to find his own unique style, Nolan has stepped away
from the analytics and theoretics of composition and score study to take a
more holistic approach to music. Finding the story behind the music, he looks
to take the audience on a journey, not only through his eyes, but through the
eyes of the composer and ensemble.

After a long medical leave, Nolan is back on the podium and always looking
for new projects to take part in. Please feel free to contact him with any
interest of collaboration at NolanDresden.com.



Jenny Lee Mitchell, Host
Jenny Lee Mitchell Is a New York based
actor/singer, musician, and vaudevillian who
attended The Experimental Theatre Wing at NYU
and studied clown with David Shiner of Old Hats.
Jenny has performed in musical theater, operetta
and clown productions from New York to Vienna to
Shanghai . Off Broadway: Sleep No More, Outside

Inn at 59East59, The Curse of The Mystic Renaldo, other NY Theater: Vaclav
Havel's Hunt For A Pig at 3LD, Iphigenia in Aulis and When Clowns Play
Hamlet at LaMama. Europe and Regional: Dance of The Vampires directed by
Roman Polanski , Fame, Falsettos, Hair, Jekyll And Hyde, Dames At Sea,
Ruddigore, Wonderland, Orpheus In The Underworld, Yeomen Of The Guard,
Ludwig I I and Mozart the Musical. Jenny performs as Mad Jenny in her solo
Weimar show entitled Love Und Greed, which the New York Times calls
“smart, theatrically savvy” and in Weimar Girls a Weimar burlesque vaudeville
currently at The Slipper Room.

Darcy Leon, Bassoon
Darcy is the winner of QUO's third Concerto
Competition.

Darcy Leon is a bassoonist and psychiatric nurse
practitioner, and finds a profound amount of joy in
exploring the creative and technical aspects of her
many interests. She has performed in orchestras and
chamber ensembles in the United States and Europe,
and has had the honor of playing alongside several
renowned musicians and artists, including Alan Vogel,
John Perry, Paul Giamatti , Yehuda Gilad, and Martin

Chalifour. She studied primarily under bassoonist Richard Beene at the
University of Michigan and The Colburn School in Los Angeles.

Although psychiatry and psychopharmacology are now her principal focus,
Darcy continues to perform with various NYC orchestras, and is involved in
other creative projects with her husband John, a guitar and pedal steel player.
She is a proud member of the Queer Urban Orchestra, with whom she has
been playing since 2014.



Joe Burgstaller, Trumpet
Called “quite simply, a superstar of the trumpet” by
conductor JoAnn Falletta, Joe Burgstaller has captivated
audiences throughout the world with his dazzling
virtuosity, sensitivity, and engaging personality. Perhaps
best known in the brass world as a former full-time
trumpeter and arranger for the famed Canadian Brass (8
years), he joined The Peabody Institute as Distinguished
Visiting Artist in 2007, and now resides in Baltimore as a
full-time faculty member teaching trumpet and brass
chamber music.

Joe tours worldwide as a soloist (most recent appearances include Shanghai ,
Hong Kong, Singapore, Seoul, Taipei , Bangkok, Kuala Lumpur, Winnipeg,
Hamburg, Bologna, US Virgin Islands and 22 U.S. States), as a chamber musician
(New York Brass Arts Trio and the classical/jazz crossover group BM4) as a guest
orchestral musician (most recently including Guest Principal of the
Norddeutscher Rundfunk Sinfonieorchestra -Hamburg, Guest Principal of the
Malaysian Philharmonic Orchestra, and in the section of the New York
Philharmonic, and as a clinician with his groundbreaking masterclasses for all
instruments called "Change Your Mind, Change Your Playing®”.

Burgstaller’s extensive discography includes solo CDs (License to Thrill and The
Virtuoso Trumpet) and three Top-10 Billboard hits. Joe and his latest solo CD
"License To Thrill" were recently the subject of an hour-long segment of The
INNERView (100 million viewers) on Korea’s Arirang Television, as well as an
hour-long feature on Sirius-XM Classical Radio. "License To Thrill" features the
music of Vivaldi-Bach, Sting, Jennifer Higdon, Gershwin, Chick Corea and a new
commission by Su Lian Tan entitled "Ming". H is last two Classical/Jazz-Hybrid
crossover CDs with Grammy-nominated pianist Hector Martignon (Bach’s Secret
Files and Mozart’s Blue Dreams) were Top-50 on the JazzRadio charts and the
Roots Radio Report (under Paul Simon but right above the Beastie Boys).

In addition to his years with Canadian Brass, he was also a member of the avant-
garde Meridian Arts Ensemble (6 yrs.), as well as one of the all-time most popular
soloists at Columbia Artists’ Community Concerts, performing 60 solo concerts
every year. as a member of Canadian Brass and as a soloist, he has performed in
front of more than 45 orchestras (Philadelphia, Minnesota, Detroit, Houston,
Baltimore, New Jersey, Virginia, et.al), in more than 50 Music Festivals (14
summers at the Music Academy of the West in Santa Barbara, CA) and has
performed and taught at over 80 universities, conservatories and colleges.   As an
educator, Mr. Burgstaller’s teaching emphasizes creativity, connection, versatility
and entrepreneurship, and he combines the best of traditional techniques with
an innovative mental training approach that has its roots in the field's modern
breakthrough discoveries of the last two decades. Joe Burgstaller is a Yamaha
Performing Artist.



Quetzal Arias and Chris Bráz, Dancers
Quetzal Arias is a NYC based dancer and visual artist.
Trained in classical, modern and contemporary dance,
by the prestigious schools; Escuela Superior de Música
y Danza de Monterrey(México) and Alonzo King LINES
Ballet School(San Francisco). After concluding his
education, Quetzal relocated to New York City where
the vibrant flow of the place made him want to dig into

visceral and self-experience based approaches to dance. Currently he is also
working on personal dance/visual projects where he intends to portray the
involvement of a queer latinx immigrant during such turbulent times in the
United States of America.

Chris  Bráz  received his BFA in Dance from Wayne
State University. Originally a child actor,   Chris  trained
with artists in-residence at the Tony Award-winning
Alliance Theatre in Atlanta, Georgia and performed
with the Youth Ensemble of Atlanta Theatre Company.
He has worked with artist such as: Dwight Rhoden,

J illian Pena, Vanessa Tamburi ,   Biba  Bell, Nathan Trice, Wanj iru Kamuyu, Katy
Pyle, Anne Zuener, Heidi Latsky and many others. Chris has been featured in
Salon.com, The New York Times and The Village Voice in Katy Pyle's
Production of Sleeping Beauty & The Beast; as well as cameo appearances in
the hit show Difficult People on Hulu. Recently Chris joined Heidi Latsky
Dance Company while premiering his latest work “noo Good: A Queer Black
Militant” in both Detroit and New York. For more info visit: www.chrisbraz.com

Program Notes
Elliott Carter (December 11, 1908 - November 5, 2012) is internationally
recognized as one of the most influential American voices in classical music,
and a leading figure of modernism in the 20th and 21st centuries. He was
hailed as “America’s great musical poet” by Andrew Porter and noted as “one
of America’s most distinguished creative artists in any field” by his friend
Aaron Copland. Carter’s prolific career spanned over 75 years, with more than
150 pieces, ranging from chamber music to orchestral works to opera, often
marked with a sense of wit and humor.

He received numerous honors and accolades, including the Pulitzer Prize on
two occasions: in 1960 for his  String Quartet No. 2  and in 1973 for his  String
Quartet No. 3. Other awards include Germany’s Ernst Von Siemens Music Prize
and the Prince Pierre Foundation Music Award. Carter was the first composer
to receive the United States National Medal of Arts, and is one of a handful of
composers inducted into the American Classical Music Hall of Fame. He was



recognized twice by the Government of France: being named Commander of
the “Ordre des Arts et des Lettres,” and receiving the insignia of Commander
of the Legion of Honor in September 2012. – Marc Wolf, from elliottcarter.com

“Originally composed in 1939 for cello and piano,   Elliott Carter's Elegy took
many shapes before it finally found the one that best pleased its composer. A
second version, for string quartet, appeared in 1946, and then a third, for string
orchestra, in 1952, before finally, in 1961, the final incarnation of the Elegy as a
work for viola and piano came into being. […] The means of expression in the
piece are wholly traditional: it is linear, lyrical in its mode of inspiration, and
tonal. I t should not be called the composer's most intimate work, but it is easy
to excuse the listener who, having not yet dug a way into the  Carter  of later
decades, happens to think so.” – Blair Johnston
-------------------------------

Born on March 5, 1887, during an intensely tumultuous period of social
revolution and industrial modernization in Rio de Janeiro, Heitor Villa-Lobos
grew up in a melting pot of Portuguese, indigenous Brazilian, Latin American,
western European, and African music, art, and dance. I t is no surprise that
some of his most well-known music reflects this incredibly rich environment.

As a child, Villa-Lobos helped support his family by playing cello, guitar, and
clarinet in street bands and at the local cinema. Remarkably for a man who
composed over 2,000 pieces of music in his lifetime, he never once studied
music professionally, preferring to take his inspirations from the patchwork
culture of his native land. In 1917, Villa-Lobos witnessed a performance of
Russian ballet choreographer’s Ballets Russes: he was immediately hooked on
the contemporary developments of European music. Shortly thereafter he
met French composer Darius Milhaud, who introduced him to elements of
American jazz. In turn, Villa-Lobos provided Milhaud insights into Latin and
Afro-Cuban rhythm and harmony. At Milhaud’s suggestion, Villa-Lobos
traveled to France in 1923 where he met Varese, Debussy, Satie, Stravinsky,
Copland, Boulanger, Picasso, Stokowski , and other artistic luminaries of the
age. I t is here that Villa-Lobos also discovered the extraordinary works of J.S.
Bach.

Upon return to Brazil, Villa-Lobos composed a massive and imaginative swath
of music – concerti , symphonies, string quartets, eclectic chamber music,
songs, piano solos, and even a film score. The exotic jungle tone poems
Amazonas and Uirapuru and the Ravel- and Scriabin-inspired Chôros series
and Bailado infernal showcase just two dramatically different veins of Villa-
Lobos’ styles. In addition to composing, he also toured the world as
conductor, educator, and guest artist. When he passed away on November 17,
1959 at the age of 72, Villa-Lobos received a full state funeral and was
eulogized as “the single most creative figure in 20th century Brazilian art
music.”

Ciranda das sete notas was composed in 1933, later arranged for bassoon and



piano in 1958. Villa-Lobos dedicated the piece to Mindinha, his romantic
companion (Arminda Neves d'Almeida Villa-Lobos). After Villa-Lobos left his
first wife, Lucilia, he was unable to secure a divorce – impossible in the
Catholic stronghold of Brazil. Nevertheless, “Mindinha” took Villa-Lobos’
surname and the two were inseparable until Heitor’s death. The work is based
upon a traditional children’s round dance, the ciranda, consisting of the seven
tones in the C major scale. I t was first performed in 1933 in Rio de Janeiro with
the composer conducting the Municipal Theatre Orchestra. -- Aaron
Patterson
-------------------------------
La Virgen de La Macarena was the patron saint of Macarena in Seville, Spain,
to whom the matadors would pray to before entering the arena. La Virgen de
La Macarena is a traditional bullfighting song made famous by the great
trumpet virtuoso Rafael Méndez. Many great players have performed this
trumpet solo including Doc Severinson, Arturo Sandoval and The Canadian
Brass. Rafael Méndez (1906-1981) was a popular Mexican virtuoso solo
trumpeter, known as the "Heifetz" of the Trumpet. His most famous recording,
"Moto Perpetuo," was originally written by Paganini for violin and features
Méndez double-tonguing continuously for over four minutes while circular
breathing to give the illusion that he is not taking a natural breath while
playing. His playing was characterized by a brilliant tone, wide vibrato and
clean, rapid articulation. Méndez set the standard for what the trumpet is
capable of and is still highly respected by trumpeters all over the world. In
1916, Méndez performed for Mexican guerrilla leader Pancho Villa. Villa was
so taken with him, that he “drafted” him into his army. Rafael quickly became
Villa’s favorite player. Months later, Méndez was released from the rebel
army, and began to perform in several travelling circus bands.

One of fifteen children in his family. His father, Maximino, conducted a family
orchestra in which Rafael played cornet. Méndez emigrated to the USA at the
age of 20, first settling in Detroit working in a car factory by day and by night
he would play with local bands and orchestras. He moved to New York City in
1934 and three years later was offered a job in Los Angeles. Between 1941-
1949 Méndez was first trumpet in the MGM studio orchestra, which gave him
the opportunity to perform as soloist at the Hollywood Bowl. He also
recorded numerous 78-rpm records for many labels and was signed as a
Decca recording artist in 1945. When Méndez left MGM, he turned to touring
and solo performing and to additionally act as music director for such radio
and TV stars such as Roy Rogers. Over the course of his professional career,
Méndez made over 300 compositions and arrangements for the trumpet. –
from Superbrass UK brass ensemble’s online program notes

The traditional bullfighting piece has been heard in multiple films and
commercials including The Cat and the Hat, Forces of Nature, and a recent
Apple ad for iPhone 7.
-------------------------------



Astor Piazzolla is widely regarded as the greatest exponent of the traditional
Argentinian musical genre, the tango, steering it away from its origins as an
accompaniment to dance into the concert hall - although his experiments and
innovations were not without controversy in Argentina itself. Born in Mar de
Plata, Argentina, in 1921, Piazzolla spent much of his childhood in New York,
his family finally returning to Argentina in 1936. He began to learn
the  bandoneon  at the age of 8, whilst also studying briefly with the Hungarian
pianist Bela Wilda, disciple of  Rachmaninov, from whom Piazzolla later said
that he learned a love of  Bach. Here lies perhaps the source of an internal
struggle that affected him for a number of years: whether to concentrate as a
performer of the traditional tango, or whether to advance musically as a
serious composer. In 1938 he moved to Buenos Aires and started to play with
a number of tango orchestras, finally, in 1939, joining one of the greatest
tango orchestras of that time, the  Anibal Troilo  Orchestra. Then in 1941 he
began studying composition with the great Argentinian composer  Alberto
Ginastera, later commencing piano studies with Raúl Spivak.

Piazzolla formed his own tango orchestra, the  Orquesta Típica, in 1946, which
gave him his first opportunity to experiment. At the same time his first
‘classical’ works were being performed and he was also starting to be
commissioned to write film scores. Believing that his future lay in serious
composition, in 1949 he disbanded the orchestra, dropped the bandoneon
and decided to focus on his musical studies. In 1954 Piazzolla won first prize
at the Fabien Sevitzky competition with his ‘three symphonic pieces’   Buenos
Aires  – a work using two bandoneons within the symphony orchestra. One of
the prizes was a scholarship from the French government to study in Paris
with the legendary teacher  Nadia Boulanger. At first, Piazzolla tried to hide
his  tanguero  past and bandoneon work from Boulanger, believing that his
destiny lay in classical music. This situation was quickly remedied when he
opened his heart to Boulanger and played his tango Triunfal for her. She gave
him the historic recommendation: “Astor, your classical pieces are well written,
but the true Piazzolla is here: never leave it behind.”        

The 1980s were the best years for Piazzolla, at least as regards his popularity.  
He intensified his concerts all over the world: Europe, South America, Japan,
and the United States.   He gave numerous performances with his own bands,
and also as a symphonic solo performer and as a chamber musician. In 1982
he wrote  Le Grand Tango for cello and piano, dedicated to Russian
cellist,   Mstislav Rostropovich  and premiered by him in 1990 in New Orleans.  
In June of 1983 a concert of his music was given at at the  Teatro Colón  in
Buenos Aires. For this occasion he regrouped the  Conjunto 9  and played the
solo part in his  Concerto for Bandoneon and Orchestra.

In 1988, a few months after recording what would be his final record with the
quintet (La Camorra), he underwent a quadruple bypass.   Shortly thereafter,
early in 1989, he formed what would be his last group: the New Tango Sextet,



with which he toured throughout the US, Germany, England, and Holland.  
Towards the end of 1989 he dissolved his group, concentrating on performing
as a soloist with chamber groups and orchestras.   However on August 4, 1990,
while in Paris, Piazzolla suffered a stroke. He finally died in Buenos Aires on
July 4, 1992. – program notes from Faber Music

One of  Astor Piazzolla's most popular tangos, Oblivion became widely known
through the soundtrack of Marco Bellochio's 1984 film Henry IV. The short
piece has been recorded in many versions, including for klezmer clarinet,
saxophone quartet, and oboe and orchestra. I t was composed in 1982.

The featured instrument enters immediately over a subtle, arpeggiated
accompaniment (almost  Glass-like in it simplicity) with a melody of extreme
melancholy -- long-held notes alternating with slowly falling and weaving
figures. A middle section offers a minimally contrasting theme, lush but less
intense. This is one of  Piazzolla's most traditional tangos, less jazzy and
Bartókian than his other widely circulated compositions, yet it also has a
harmonic sophistication and whispered sadness owing much to  Antonio
Carlos Jobim. – James Reel
-------------------------------

Duke Ellington  (born April 29, 1899) was the most important composer in the
history of jazz as well as being a bandleader who held his large group
together continuously for almost 50 years. The two aspects of his career
were related;   Ellington  used his band as a musical laboratory for his new
compositions and shaped his writing specifically to showcase the talents of
his band members, many of whom remained with him for long periods.
  Ellington  also wrote film scores and stage musicals, and several of his
instrumental works were adapted into songs that became standards. In
addition to touring year in and year out, he recorded extensively, resulting in a
gigantic body of work that was still being assessed a quarter century after his
death.

Edward Kennedy “Duke” Ellington  was the son of a White House butler, James
Edward Ellington, and thus grew up in comfortable surroundings. He began
piano lessons at age seven and was writing music by his teens. He dropped
out of high school in his junior year in 1917 to pursue a career in music. At first,
he booked and performed in bands in the Washington, D.C., area, but in
September 1923  the Washingtonians, a five-piece group of which he was a
member, moved permanently to New York, where they gained a residency in
the Times Square venue The Hollywood Club (later The Kentucky Club). They
made their first recordings in November 1924, and cut tunes for different
record companies under a variety of pseudonyms, so that several current
major labels, notably Sony, Universal, and BMG, now have extensive holdings
of their work from the period in their archives, which are reissued periodically.

The group gradually increased in size and came under  Ellington's leadership.
They played in what was called “jungle” style, their sly arrangements often



highlighted by the muted growling sound of trumpeter James “Bubber” Miley.
A good example of this is  Ellington's first signature song, “East St. Louis
Toodle-oo,” which the band first recorded for Vocalion Records in November
1926, and which became their first chart single in a re-recorded version for
Columbia in July 1927. The  Ellington  band moved uptown to The Cotton Club
in Harlem on December 4, 1927. Their residency at the famed club, which
lasted more than three years, made  Ellington  a nationally known musician
due to radio broadcasts that emanated from the bandstand. In 1928, he had
two two-sided hits: “Black and Tan Fantasy”/“Creole Love Call” on Victor (now
BMG) and “Doin' the New Low Down”/“Diga Diga Doo” on OKeh (now Sony),
released as by  the Harlem Footwarmers. “The Mooche” on OKeh peaked in
the charts at the start of 1929.

The  Ellington  band underwent several notable changes at the end of the
1930s. After several years recording more or less regularly for
Brunswick,   Ellington  moved to Victor. In early 1939  Billy Strayhorn, a young
composer, arranger, and pianist, joined the organization. He did not usually
perform with the orchestra, but he became  Ellington's composition partner to
the extent that soon it was impossible to tell where  Ellington's writing left off
and  Strayhorn's began. Two key personnel changes strengthened the outfit
with the acquisition of bassist  J immy Blanton  in September and tenor
saxophonist  Ben Webster  in December. Their impact on  Ellington's sound was
so profound that their relatively brief tenure has been dubbed “the Blanton-
Webster Band” by jazz fans. These various changes were encapsulated by the
Victor release of  Strayhorn's “Take the 'A' Train,” a swing era standard, in the
summer of 1941. The recording was later inducted into the Grammy Hall of
Fame.

Ellington  appeared in and scored the 1959 film Anatomy of a Murder, and its
soundtrack won him three of the newly instituted Grammy Awards, for best
performance by a dance band, best musical composition of the year, and best
soundtrack. He was nominated for an Academy Award for his next score,
Paris Blues (1961). In August 1963, his stage work My People, a cavalcade of
African-American history, was mounted in Chicago as part of the Century of
Negro Progress Exposition. Ellington  became a Grammy favorite in his later
years. He won a 1966 Grammy for best original jazz composition for “In the
Beginning, God,” part of his sacred concerts. His 1967 album  Far East Suite,
inspired by a tour of the Middle and Far East, won the best instrumental jazz
performance Grammy that year, and he took home his sixth Grammy in the
same category in 1969 for  “And His Mother Called Him Bill,” a tribute
to  Strayhorn, who had died in 1967. “New Orleans Suite” earned another
Grammy in the category in 1971, as did “Togo Brava Suite” in 1972, and the
posthumous The Ellington Suites in 1976. Ellington  continued to perform
regularly until he was overcome by illness in the spring of 1974, succumbing
to lung cancer and pneumonia.



The many celebrations of the  Ellington  centenary in 1999 demonstrated that
he continued to be regarded as the major composer of jazz. If that seemed
something of an anomaly in a musical style that emphasizes spontaneous
improvisation over written composition,   Ellington  was talented enough to
overcome the oddity. He wrote primarily for his band, allowing his veteran
players room to solo within his compositions, and as a result created a body
of work that seemed likely to help jazz enter the academic and institutional
realms, which was very much its direction at the end of the 20th century. In
that sense, he foreshadowed the future of jazz and could lay claim to being
one of its most influential practitioners. – William Ruhlmann

Echoes of Harlem, also known as "Cootie's Concerto,” is a 1936 composition
by  Duke Ellington. A jazz in   F minor  with a stride, it has been cited as one of
Ellington's "mood" pieces, and contains a “four-plus-ten bar segment.”   The
original recording features  Cootie Williams  on trumpet,   playing in what
Lawrence McClellan describes as “muted” and “in a somber minor key.”   Jazz
musician and musicologist  André Hodeir  wrote the following: “Few records do
more than the Concerto to make possible an appreciation of how great the
role is that sonority can play in the creation of jazz. The trumpet part is a true
bouquet of sonorities. The phrases given to it by Ellington which have a
melodic beauty which should not be overlooked, are completely taken over
by Cootie. He makes them shine forth in dazzling colors, then plunges them in
the shade, plays around with them, make them glitter or delicately tones
them down; and each time what he shows us is something new.” - John
Lewis, Henry Louis Gates, et. al.
-------------------------------

A popular and recent addition to the piccolo trumpet repertoire, the origins of
the Trumpet Concerto in D Major date to the early eighteenth century, when
ANTONIO VIVALDI composed a  concerto in D major  for violin and string
accompaniment. First published in   L’estro Armonico  in 1711, JOHANN
SEBASTIAN BACH ’s version of this concerto for harpsichord (BWV 972) was
completed two years later, during his tenure as organist to the Duke of Saxe-
Weimar. Whilst Vivaldi ’s structure in this concerto remains, Bach’s inventive
harmonic configuration and florid embellishments imbue the work with a true
virtuosic feel.

Thierry Caens, the arranger of the Vivaldi-Bach concerto, was born in Di jon,
France in 1958. He received his earliest musical education with his father and
then with Robert Pichaureau and Pierre Pollin, and joined the Paris
Conservatoire National Supérieur de Musique in the class of Maurice André,
where he obtained a First Prize for Trumpet in 1977 and a First Prize for Cornet
in 1978. He joined the Orchestre de Lyon as Solo Trumpet at age 17. From
1981 he was Solo Cornet with the Orchestre de l’Opéra de Paris for five years.
In the meantime he won a Bronze Medal at the Geneva International
Competition in 1981 and founded the “Concert Arban” which he led until 1989,
when he became musical director of “Les Cuivres Français.” He regularly plays



in a trio with horn-player André Cazalet and trombonist Michel Becquet. He
currently teaches at the Dijon Conservatoire and has been a trumpet-teacher
at the Lyon Conservatoire National Supérieur de Musique since 2003. He now
mainly devotes himself to his career as a soloist, and regularly performs in the
most famous concert halls of the world. – Michelle Plasson, Academie
internationale de musique francaise
-------------------------------

ANTONIN DVORAKwas born the eldest of eight children in a small village
north of Prague in 1841. Folk music accompanied every occasion, and Dvořák
soon joined his father in the local band. He studied organ, violin, piano and,
less successfully, German.   In 1871, still with none of his music publicly
performed or published, he left the orchestra to concentrate on composing,
scratching a living by giving piano lessons.   Antonin and Anna were wed in
1873 and enjoyed a long and fruitful marriage.

In 1877, on recommendation by Brahms, the publisher Simrock commissioned
Dvořák to write the Slavonic Dances for piano duet, aimed at the lucrative
domestic market. Dvořák fast became an international celebrity, in some
places almost overnight. In Berlin the sheet music sold out in one day.   In 1891
Dvořák got an offer from Mrs. Jeannette Thurber, the wife of a millionaire
businessman, who wanted him as Director of the New Conservatory of Music
in New York. For a little teaching and conducting, with four month's vacation,
he would receive the unimaginable salary of $15,000 – twenty-five times
what he was paid in Prague.

The Dvořáks sailed to New York in autumn 1892, and their time in America
produced three of his most famous works, the String Quartet No.12,
'American,’ the Cello Concerto in B minor, and the 'NewWorld' Symphony.  
The last years of his life, Dvořák was content. He composed some short
orchestral works and wrote his operatic masterpiece, Rusalka. When he died
of a heart attack after a short illness in 1904, he was mourned as a national
hero, and his music has remained popular ever since.   – from Classic FM

Dvořák had already been considering writing a cycle of piano waltzes in the
first half of 1879; they were probably intended for home music-making. He
discussed their publication with his Berlin publisher  Simrock  who suggested
that, instead of the simple title “Waltzes,” the cycle should be given a more
original (more marketable) name, such as “Moravian home music.” This
proposal was undeniably prompted by the increasing international popularity
of Dvořák’s  Moravian Duets  and other works inspired by Slavonic folklore.
Earlier sources on Dvořák usually state that the Waltzes came about after a
request from Lumir magazine, who asked Czech composers to write fitting
dance music for a special celebratory ball. In fact, this commission possibly
ultimately called to mind something Dvořák had planned previously. In
November 1879 he had written a series of Viennese-style orchestral waltzes
with a final coda. However, he then realized that these pieces also contained
elements which were not particularly suitable for the given purpose, so he



wrote a new work for the ball, intended purely as dance music, and called it
Prague Waltzes. Dvořák then transformed the original score into an eight-part
piano cycle of concert waltzes. He deliberately kept these three-part pieces
short and simple, free of flamboyant virtuoso stylization; instead, in his own
inimitable way, he focused on creating magical melodies, with alternating
moods. The cycle was published by Simrock in 1880 with the clear-cut title
Waltzes; Dvořák did not agree to the designation “Czech” or “Moravian,” on the
grounds that the waltz was a German dance. Dvořák later arranged the first
and fourth waltzes for string quartet.   – Vsechna Prava Vyhrazena and Stefan
Veselka
-------------------------------

Probably one of a very few soundtrack composers to idolize  Iggy
Pop,   CARTER BURWELL   is best known for his work with   the Coen Brothers,
having scored every one of their films through the year 2010. By turns
haunting and dark or quirky and experimental,   Burwell's eclectic music has
graced films in a wide variety of genres, and he's used the occasional big-
studio project to finance his work on a number of groundbreaking
independent films. Born November 18, 1955 in New York,   Burwell  took piano
lessons as a child and learned to play blues guitar as a teenager. He studied
architecture and fine arts at Harvard, but wasn't considering music as a
career; upon graduating, he first worked in a biology lab, then as an animator,
while playing in punk bands by night for fun.

A mutual friend referred him to  the Coen Brothers, who were seeking a
composer for their 1984 debut feature, Blood Simple. They all hit it off,
and  Burwell  was employed for  the Coens' next project, the kidnapping caper
Raising Arizona (1987);   Burwell  blended samples with a variety of thematic
source materials. The  Coens' 1990 gangster film, Miller's Crossing,
was  Burwell's first fully orchestrated work, and he attracted more attention for
1991's groundbreaking Barton Fink; he composed only 20 bars of music, which
were then treated with various sound effects and reshaped throughout the
film by sound designer  Skip Lievsay.

Burwell's workload increased steadily as the '90s progressed, and he began
taking on more mainstream film projects: Doc Hollywood (1991), Wayne's World
2 (1993), and Airheads (1994), among others. He won wide acclaim for his work
on 1995's Rob Roy, which kicked off the most prolific period of his career --
over 35 films in the next five years. Among the highlights were the thriller
Conspiracy Theory (1997), The Jackal (1997), Gods and Monsters (1998), the
fictionalized glam rock chronicle Velvet Goldmine (1998),   Spike Jonze's bizarre
Being John Malkovich (1999), and the GulfWar epic Three Kings (1999). In
addition to his film-scoring activities,   Burwell  has also played accordion and
synthesizer with eclectic new age artists like  Gabrielle Roth  and  David
Hykes'   Harmonic Choir.   Burwell  remained in demand through the 2000s and
2010s, reteaming with director  Spike Jonze  on the music for Adaptation,
scoring several installments of the Twilight saga movie series, and reuniting



with   the Coens  for 2016's Hail, Caesar! among his many projects. – Steve Huey

There is no widely accepted explanation for the importance of music to
humans, but one possibility is its ability to express and relieve emotional
tensions that can’t be put into words. In Carol two women are romantically
attracted to each other but the culture of 1950’s America hasn’t provided
them with a language for this. Expressing these inexpressible feelings is one
of the roles of the score in this film. In addition, Carol, the older woman, is a bit
of a cypher herself - a cool, aloof mystery. To keep the music true to this
emotional distance, while still conveying the yearning and passion of the
characters, it relies on ambiguous harmonies and “cool” instruments, such as
piano, clarinet, and vibe.

There are three main themes in the score. The music over the opening city
scene plays the active engagement and passion of Carol and Therèse. In this
scene it’s telling you something about the characters before you ever see
them, since they appear for the first time around the last note, but eventually
this will become their love theme. There is also a theme for Therèse’s
fascination with Carol, first played as Carol drives Therèse to her house. This is
basically a cloud of piano notes, not unlike the clouded glass through which
Todd Haynes and Ed Lachman occasionally shoot the characters. This piano
texture required a little studio magic so the left and right hands of the piano
could be processed separately - the left disappearing into a cloud and the
right still distinct enough to carry a melody. The third theme is about absence
and loss. I ts fullest expression is the montage after Carol leaves Therèse and
tries to explain herself in a letter. I t’s the best example of the use of open
intervals such as the fourth, fifth and ninth, to veil sentiment. The hearts of
both women are broken, but rather than play the pain the music plays the
emptiness. – Carter Burwell
-------------------------------

ARAM KHACHATURIAN (1903-1978) was an Armenian composer who
continued the nationalist tradition of the St. Petersburg School, and is known
principally for his Piano Concerto and the ballets Gayaneh and Spartacus.

Khachaturian was born to a poor Armenian family in Tbilisi , Georgia.   H is first
experience of music was hearing his mother's singing and other folk music in
Tbilisi . This Armenian folk tradition later inspired some of his music.   In 1921 he
moved to Moscow and entered the university to study biology, for a while
intending to become a biologist.   At the same time as studying biology, he
also studied the cello at the Gnesin Institute. He then switched to the
composition faculty at the Gnesin Institute, before studying at the Moscow
Conservatory.   He was accepted into the Composers’ Union in 1932 but
incurred official disapproval for his Second Symphony and Violin Concerto in
1948.  

Khachaturian wrote about twenty-five film scores, mainly very patriotic. He



associated and collaborated with a wide range of artists throughout his life,
including writers Gorky and Hemingway, Oistrakh, Prokofiev, Shostakovich,
Boulanger, Chaplin, Karajan, Messiaen, Rostropovich, Rubinstein, Sibelius,
Stravinsky and Szeryng.   – from Classic FM

Spartacus was Khachaturian's third ballet, premiered by the Kirov company in
Leningrad in 1956 and revised for its 1968 production at the Bolshoi in
Moscow. This tale of a Roman slave revolt offered obvious possibilities for
political messages about the nobility and obligations of revolutionary
struggle. The lush Adagio opens with languid expressions of the love
between Spartacus and Phrygia, but then develops more martial intimations
of revolutionary rather than romantic fervor. I t ends where it began, but with
the tenderness undercut by ominous hints of the trouble to come. – from LA

Philharmonic program notes

The Adagio theme from Spartacus is used in the 1979 erotic-historical film
Caligula, starring Malcolm McDowell, Peter O’Toole, John Gielgud, and Helen
Mirren. The movie was panned by critics for its pornographic and violent
nature. Roger Ebert declared, “Caligula is sickening, utterly worthless,
shameful trash. If it is not the worst film I have ever seen, that makes it all the
more shameful: People with talent allowed themselves to participate in this
travesty. Disgusted and unspeakably depressed, I walked out of the film after
two hours of its 170-minute length. That was on Saturday night, as a line of
hundreds of people stretched down Lincoln Ave., waiting to pay $7.50 apiece
to become eyewitnesses to shame.”
-------------------------------

Although he excelled in a number of musical genres, sacred as well as
secular and classical as well as commercial, SHOLOM SECUNDA (1894-1974)
will always be remembered primarily for his illustrious association with the
American Yiddish musical theater. He established himself as one of the
preeminent composers and songwriters in that arena of mass popular
entertainment known as Second Avenue, which flourished among Yiddish-
speaking immigrant generations from the late 19th century through the 1940s.

Born in Aleksandriya, in the Kherson region of the Ukraine, the young
Secunda became a coveted boy alto soloist in major synagogue choirs, and
he soon gained a reputation as a brilliant wunderkind boy  hazzan  (cantor).
Following a pogrom in Nikolayev, where his family had relocated, he
emigrated to America with them in 1907 and, until his voice changed, was
known in the New York area too as “the prince of the young  hazzanim.” By 1913
he was engaged as a chorister in Yiddish theater productions, for which he
also began writing songs. A year later he began studies at the Institute for
Musical Art (now The Juilliard School), and shortly afterward, together with
Solomon Shmulevitz (1868–1943), a well-established songwriter and lyricist
for Yiddish theater and vaudeville, he wrote his first full-length score—Yoysher
(Justice). In that same time frame, the legendary prima donna Regina Prager



introduced one of his songs,   Heym, zise heym (Home Sweet Home), which
became his first real success. But after his studies at the Institute, his interest
in classical expression remained. When he became acquainted with the
music of Ernest Bloch, he was struck by the high artistic level to which Jewish
music could be elevated, and he took lessons with Bloch for about a year.

After working in Yiddish theaters in Philadelphia for three years, Secunda saw
his first operetta with his own orchestration,   Moshka,   produced in New York
(Brooklyn) in 1926. As his composing for the Yiddish theater increased, he
began simultaneously turning his attention to serious Yiddish poetry with a
view to writing art songs. But the lure of the theater remained paramount for
him in those years, along with opportunities in Yiddish radio programming
and broadcasting. Between 1935 and 1937 alone, Secunda wrote scores for at
least seven shows, and he also began to experiment with more serious
incidental music for Maurice Schwartz’s Yiddish Art Theater.

In the late 1930s Secunda began a rewarding artistic association with Cantor
Reuben Ticker, who subsequently became the international superstar opera
tenor Richard Tucker and reigned for many years at the Metropolitan Opera
House. Secunda composed and arranged a considerable amount of Hebrew
liturgical music for Tucker’s cantorial services, recordings, and concerts; and
Tucker became the principal advocate for Secunda’s synagogue music.

All in all, Secunda wrote more than eighty operettas, melodramas, and
musical shows for the Yiddish stage, in addition to numerous independent
songs, including Tango de la Luna (Tango of the Moon). Although he claimed
to have concluded his Second Avenue career after  The Kosher Widow,   in 1959,
he was still writing for Yiddish shows in the 1960s. His final musical—
produced as late as 1973, long after the thriving days of Yiddish theater had
become memory—was  Shver tsu zayn a yid (It’s Hard to Be a Jew), a musical
version of a well-known Sholom Aleichem play that was first presented in
New York in 1921. But without question, his most famous song from his entire
career was—and will most certainly always remain—Baymir bistu sheyn (In My
Eyes You’re Beautiful), which he wrote for his 1932 musical comedy,   M’ken lebn
nor m’lost nit (One Could Really Live, but TheyWon’t Let You)—officially subtitled
in English as  I Would If I Could.   The song, an instant hit in the Second Avenue
milieu, was shortly thereafter catapulted onto the international scene as an
overnight commercial sensation, and over the years it has generated
gargantuan sums in royalties and revenues. I ts recording by the Andrews
Sisters, with English lyrics by Sammy Cahn that bear little relation to the
original Yiddish words by Secunda’s collaborator, Jacob Jacobs (except for
the four words of the title, retained in the original Yiddish), led to the ASCAP
award for the most popular song of 1938. I t was subsequently given further
new treatments and arrangements in renditions by dozens of singers and
orchestras—including Ella Fitzgerald, Tommy Dorsey, Guy Lombardo, the
Ramsey Lewis Trio, the Barry Sisters, Judy Garland, Rudy Vallee, Kate Smith,
and many others. The best-known “swing” version was introduced by Benny
Goodman at Carnegie Hall, and the English version has been translated into
dozens of languages. Even though it remains in many quarters only in its
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English or English-based version, it can still be asserted safely that  Baymir
bistu sheyn  is simply the world’s best-known and longest-reigning Yiddish
theater song of all time—familiar among non-Jews as well as Jews, even if
they are unaware of its Second Avenue origin.

From the 1960s on, Secunda accelerated his energies toward serious concert
music. In addition to  String Quartet in   C  Minor, that part of his
aggregate  oeuvre  includes  a violin concerto  and an  orchestral tone
poem  (both recorded for the first time by the Milken Archive), as well as two
major cantatas:   If Not Higher,   on a classic story by Isaac Leyb [Yitskhoh
Leyb/Leybush] Peretz, and  Yizkor—both of which were sung at live
performances and on television broadcasts by Richard Tucker. Secunda made
no secret of his desire to be remembered principally for those classically
oriented accomplishments rather than as a Yiddish theater songwriter, and
following the critical success of  If Not Higher,   he is said to have remarked that
he hoped that this serious work might make people forget that he was the
composer of  Baymir bistu sheyn.   That hope, however, will probably go
unfulfilled. – from Milken Archive of Jewish Music

Compiled by Dr. Aaron Patterson
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Tickets at queerurbanorchestra.org or 646.233.4113
$20 general admission • $15 advance sales* • $10 students & seniors
*Tickets will be held at the box office. Order by Friday, October 21st

QueerUrbanOrchestra.org
 facebook.com/qurbo     @queerurbanorchestra

 youtube.com/queerurbanorchestra     @queerurbanorch

Your city. Your orchestra.

Saturday, October 21st, 8pm
with guest pianist Aryo Wicaksono

Saturday, November 19th, 2pm
children's program with guest narrator Jeff Spurgeon of WQXR

Saturday, December 10th, 8pm
QUOtets chamber concert

Saturday, February 18th, 8pm
with guest conductor Nolan Dresden and guest trumpeter Joe Burgstaller

Saturday, March 18th, 8pm
QUOtets chamber concert

Saturday, May 6th, 8pm AND Sunday, May 7th, 4pm
featuring our 2017 composition contest winner

Saturday, June 17th, 8:30pm
QUO's third annual Pride Gay-La
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Julie Desbordes, Artistic Director
Ian Shafer, Assistant Conductor



APRIL 21-29, 2017
El TEaTro of El MusEo dEl Barrio 

1230 fifTh avEnuE aT 104Th sTrEET, nYC

for the BeNefIt of rockINg the Boat

TICKETS available at

BLUE HILL TROUPE, LTD. PRESENTS

dirECTEd BY andY sandBErg

MusiC dirECTion BY andrEw soToMaYor

WWW.BHT.ORG

Cast includes QUO’s own Christian Smythe

ONLY 6 PERFORMANCES
April 21, 28 and 29 at 7:30 PM

April 22 and 29 at 2 PM,  April 23 at 3 PM


