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Letter from the Artistic Director

Dear Friends,

It is with great pleasure that I welcome you back to our Thirteenth
Season, “Alive with Spirit,’ and the first full-orchestra concert in
eighteen months, and gosh, do we have a wonderful night in store for
you!
Eighteen months ago we greeted you with “Soliloquy of Dreams,” our
concert celebrating the feminine spirit with evocative and sensuous
sounds. Tonight, appropriately, we will be celebrating the “Music that
Drives Us,” with the rhythmically exciting, “Ritmico” by the Pulitzer
Prize winning, ‘Out and Proud’ member of the LGBTQ community,
Jennifer Higdon, conducted by our wonderful Assistant Conductor,
Laurel Charleston, and two monumental works of Beethoven: his
towering Fifth Symphony and the sumptuous Fourth Piano Concerto,
with my brilliant friend, and Steinway Artist, Spencer Myer.
I have no doubt that you will fall in love with Spencer’s playing. We are
so fortunate to have him with us this evening as he performs
extensively with the world’s leading orchestras. This work is very
special to both of us. Since our days at Oberlin, (where we were
roommates), we have been talking about performing this concerto
together, “one day...” Well, friends, that day has come. It is true,
“Dreams do come true.”
Beyond the history and the factual information, something draws us to
the Fifth time and again, but what? Indeed, it is timeless, but what is it
that keeps us engaged and enraptured? My idea: (one which I hope
you will feel in tonight’s rendering) is this symphony is about triumph;
more specifically, the triumph and endurance of the human spirit, of
humanity over perils. In 1809 those perils were the French
Revolutionaries that had occupied Vienna, but more broadly the idea
of humanity’s triumph over tyranny. Today, this symphony remains
relevant because the sense of triumph is palpable, it’s transformative;
regardless of what is being vanquished. The unrest of the first
movement mimics the hushed whispers of change. The heralds in Cmajor at the opening of the last movement never cease to amaze,
never disappoint and continually energizes the heart. Philosophically,
this symphony stands on its own, but one can also see it as the
precursor to the colossal Ninth.
We have been through so much over these past eighteen months: as
New Yorkers, as Americans, and as Global Citizens. Our world has
changed. We have lost many, but we must now carry-on and celebrate
life while honoring the memory of those we lost—what I hope to do
with the entirety of our season. “Alive with Spirit,” is a continual
celebration of the human spirit through our LGBTQ Artists, Soloists,
and Composers, and through the timeless masterworks which
manifest the endurance of the Human Spirit. Please join me for a
magical thirteenth year!
IAN SHAFER

Spencer Myer
Guest Pianist

Lauded for “superb playing” and “poised,
alert musicianship” by The Boston Globe
and labeled “definitely a man to watch”
by London’s The Independent, American
pianist SPENCER MYER is one of the most
respected and sought-after artists on
today’s concert stages.
Spencer Myer’s current season includes
touring throughout the United States and
a return recital tour in Nova Scotia,
Canada. He continues as half of the
Daurov/Myer Duo, having teamed up with the award-winning cellist
Adrian Daurov in 2012.
Spencer Myer’s orchestral, recital and chamber music performances
have been heard throughout the United States, Canada, Europe, Africa
and Asia. He has been soloist with, among many others, The Cleveland
Orchestra, Boise, Dayton, Evansville, Louisiana, Massapequa,
Northeastern Pennsylvania and Rhode Island philharmonic orchestras,
Pro Arte Chamber Orchestra of Boston, the Altoona, Bangor, Baton
Rouge, Bozeman, Canton, Chattanooga, Duluth Superior, Flagstaff,
Grand Junction, Indianapolis, Juneau, Knoxville, Longmont, Macon,
Missoula, New Haven, Omaha, Phoenix, Ridgefield, San Juan, Santa
Fe, Springfield (MA, MO, OH), Traverse, Tucson and Wyoming
symphony orchestras, Indianapolis Chamber Orchestra, Ohio’s
ProMusica Chamber Orchestra, New York City’s The Park Avenue
Chamber Symphony, Canada’s Windsor Symphony Orchestra,
Mexico’s Orquesta Filarmónica de Jalisco, South Africa’s Cape Town
and Johannesburg philharmonic orchestras and Beijing’s China
National Symphony Orchestra, collaborating with, among others,
conductors David Bernard, Nicholas Cleobury, Kayoko Dan, David
Danzmayr, Robert Franz, Neal Gittleman, Bernhard Gueller, Jacques
Lacombe, Jahja Ling, Dirk Meyer, Elliot Moore, Timothy Muffitt,
Maurice Peress, Kyle Wiley Pickett, Arthur Post, Kevin Rhodes, Lucas
Richman, Matthew Savery, Alfred Savia, Klauspeter Seibel, Steven
Smith, Gerald Steichen, Arjan Tien, Peter Stafford Wilson and Victor
Yampolsky. His 2005 recital/orchestral tour of South Africa included a
performance of the five piano concerti of Beethoven with the Chamber
Orchestra of South Africa, followed by six return orchestra and recital
tours between 2006 and 2018.
Spencer Myer’s recital appearances have been presented in New York
City’s Weill Recital Hall, 92nd Street Y and Steinway Hall,
Philadelphia’s Kimmel Center and London’s Wigmore Hall, while many
of his performances have been broadcast on WQXR (New York City),
WHYY (Philadelphia), WCLV (Cleveland) and WFMT (Chicago). An indemand chamber musician, he appeared for five summers at the Lev
Aronson Legacy Festival in Dallas with cellists Lynn Harrell, Ralph
Kirshbaum, Amit Peled and Brian Thornton, and enjoys a recurring
partnership with the Miami String Quartet at the Kent/Blossom Music
Festival. Other artistic partners include clarinetist David Shifrin, Cardiff

Singer of the World winner Nicole Cabell, the Jupiter, Manhattan and
Pacifica string quartets and the Dorian Wind Quintet. Festival
appearances have included those of the Annapolis Chamber, Bard,
Blossom, Cape Cod Chamber, Colorado, Mendocino, Ravinia and
Skaneateles music festivals, Canada’s Concerts aux Iles du Bic,
Spain’s Gijon International Piano Festival and Valencia International
Piano Academy, and Indonesia’s Yogyakarta International Music
Festival.
Spencer Myer’s career was launched with three important prizes: First
Prize in the 2004 UNISA International Piano Competition in South
Africa, the 2006 Christel DeHaan Classical Fellowship from the
American Pianists Association and the Gold Medal from the 2008 New
Orleans International Piano Competition. Additionally, he is a laureate
of the 2007 William Kapell, 2005 Cleveland and 2005 Busoni
international piano competitions. He also enjoys an expanding
reputation as a vocal collaborator since winning the 2000 Marilyn
Horne Foundation Competition. Mr. Myer was a member of Astral
Artists’ performance roster from 2003-2010.
An enthusiastic supporter of the education of young musicians,
Spencer Myer has been a frequent guest artist at workshops for
students and teachers, and has served on the faculties of the BaldwinWallace University and Oberlin College conservatories of music. He is
a graduate of the Oberlin Conservatory of Music, The Juilliard School
and Stony Brook University. In the fall of 2016, he was appointed
Artist-Teacher in Piano and Collaborative Piano at the Longy School of
Music of Bard College in Cambridge, Massachusetts. Mr. Myer was the
subject of the cover interview in the January/February 2019 issue of
The Piano Magazine: Clavier Companion, relating his thoughts on
practicing, performing, teaching and mentoring the next generation of
pianists.
Spencer Myer’s debut CD for harmonia mundi usa - solo music of
Busoni, Copland, Debussy and Kohs - was released in the fall of 2007
to critical acclaim by Fanfare and Gramophone magazines. He can also
be heard on a composer-conducted Naxos CD in performances of
three concerti from Huang Ruo’s Chamber Concerto Cycle and in a
performance of Ravel’s Chansons madécasses, included on "Intimate
Masterpieces," a 2013 CD featuring faculty and alumni of the Oberlin
Conservatory and issued by Oberlin Music. Mr. Myer’s most recent four
recordings – "William Bolcom: Piano Rags", the Brahms Cello Sonatas
with Brian Thornton, the Debussy Cello Sonata and Brahms Clarinet
Trio with Brian Thornton and Afendi Yusuf, and Schumann’s works for
cello and piano, with Brian Thornton – are available on the Steinway &
Sons label.
In the fall of 2020, Spencer Myer was elected to the Board of Directors
of the New York City-based Musicians Foundation (est. 1914).
Spencer Myer is a Steinway Artist.
www.spencermyer.com

Ian Shafer
Artistic Director
Ian Shafer is a New York based conductor and
oboist with a wide range of experience and a
repertory spanning the Baroque to the Avantgarde. Currently, he is the Artistic Director of
the Queer Urban Orchestra of New York, and
the Music Director of Resonant Refractions–
the resident ensemble of the
NYSoundCircuit–and one that is dedicated to
the promotion of new music. He has appeared
as a guest conductor with the Buffalo
Philharmonic, the Brooklyn Philharmonic, and
served as the Cover Conductor for JoAnn
Falletta with the New Jersey Symphony. He
has given operatic performances as the Music
Director of the Christman Opera Company,
and the Sylph Ensemble. Currently, he is also a co-producer of the
NYSoundCircuit, a multi-media salon series promoting the art of today. He
has independently commissioned and/or premiered nearly thirty-five
works since 2009.
Mr. Shafer has deep commitment to education and to his students.
Throughout his career fostering the next generation of artists has been at
the forefront. Most recently, he was the Guest Conductor for NYSMA’s
Nassau County, Division IV Orchestra (2020), and the Music Director at
the 2019 NYC High School Honors Music Festival. He co-founded and led
the Greater Philadelphia Honors Orchestra and the Crescendo Chamber
Music Camp (PA) for six seasons in the aughts. He was a Guest Conductor
with Young Artist’s Philharmonic of Connecticut in 2018 and the Assistant
Conductor of the Northern Ohio Youth Orchestra while still a student at
Oberlin. Since 2013, Mr. Shafer has been a Faculty Teaching Artist at the
Manhattan School of Music Precollege for both the Woodwinds and Theory
divisions and has recently become an Adjunct Faculty with New Jersey
City University. His students have gone on to become students at some of
the most prominent institutions including: Harvard, Princeton, Yale,
Columbia, U. Michigan, Ithaca, Moscow State Tchaikovsky Conservatory,
Juilliard Precollege, and Mannes Preparatory Division.
As an oboist, he has extensive experience in opera, broadway, and
orchestral performance. Mr. Shafer has been an active New York freelance
oboist for the past decade. He has also given several world-premiere
performances in the major New York theaters, including a recital at
Carnegie Hall; at which he premiered Locales–a work that he
commissioned from Mohammed Fairouz. At the Yamaha Artist’s Studios,
he premiered James Adler’s Elegy and Impromptu, (written on
commission) with the composer at the piano. Langanaich-Taragto, a
seven-minute improvised solo to Elizabeth Hoffman’s digital score, which
later expanded to Improvisational Spirals for oboe, dancer, and DJ
premiered at the Dimenna Center for the NYsoundCircuit. Mr. Shafer was
honored to play twice by invitation for the delegates of the United Nations
at two Concerts for Peace. He is a Decapo Recording Artist where he can
be heard as the soloist on Layers of Earth, by Lars Graugaard, score for
oboe, electronics and fifteen percussionists.
He holds degrees in composition, oboe performance and conducting from
Oberlin, NYU and Mannes College respectively.

Laurel Charleston
Assistant Conductor
Laurel Charleston (they/them, she/her)
serves as Assistant Conductor for the
Queer Urban Orchestra. As an out
transgender musician, Laurel hopes to
blaze trails for new generations of
transgender, non-binary, and gender
nonconforming conductors that have
historically been withheld from
classical institutions.
Originating from the small town of
Bangor, Pennsylvania, Laurel chased
their dreams and landed in New York City after finishing studies at
Penn State University. They are a young conductor known for leading
ensembles with electric energy, authenticity, and passion, while
always using their platform to give visibility to issues in the LGBTQIA
community. They have recently been featured in NY Times, Paper
Magazine, Them, and Dazed Beauty.
Laurel holds a Bachelor’s degree in French Horn performance and a
Professional Performance Certificate in Orchestral Conducting, both
from Pennsylvania State University.

Jennifer Higdon
Composer
Jennifer Higdon is one of
America’s most acclaimed
figures in contemporary classical
music, receiving the 2010
Pulitzer Prize in Music for her
Violin Concerto, a 2010 Grammy
for her Percussion Concerto, a
2018 Grammy for her Viola
Concerto and, most recently, a
2020 Grammy for her Harp
Concerto. Higdon’s first opera,
Cold Mountain, won the
International Opera Award for
Best World Premiere and the
opera recording was nominated
for 2 Grammy awards. In 2018,
Higdon received the prestigious
Nemmers Prize from
Northwestern University which is awarded to contemporary classical
composers of exceptional achievement who have significantly
influenced the field of composition. Higdon enjoys several hundred
performances a year of her works and her works have been recorded
on more than seventy CD’s.

Program Notes
"Fanfare Ritmico celebrates the rhythm and speed (tempo) of life.
Writing this work on the eve of the move into the new Millennium, I
found myself reflecting on how all things have quickened as time has
progressed. Our lives now move at speeds much greater than what I
believe anyone would have ever imagined in years past. Everyone
follows the beat of their own drummer, and those drummers are
beating faster and faster on many different levels. As we move along
day to day, rhythm plays an integral part of our lives, from the
individual heartbeat to the lightning speed of our computers. This
fanfare celebrates that rhythmic motion, of man and machine, and the
energy which permeates every moment of our being in the new
century.” - Jennifer Higdon

Concerto is a form of theater. Ludwig van Beethoven (1770-1827), an
experienced and commanding pianist, had a keen feeling for that, and
his first three mature piano concertos and his Violin Concerto, all of
which had been heard in Vienna by the spring of 1807, make
something striking of the first solo entrance. The older Beethoven
grew, the more imaginative he became. In the Triple Concerto, a
beautiful, problematic work that was completed a couple of years
before the Fourth Piano Concerto, the cello enters with the first theme,
but a breath later than you expect and with a magical transformation
of character. In the Violin Concerto, the solo arises spaciously from the
receding orchestra; after that comes the “Emperor” Concerto, which
begins with three plain chords that provoke three grand fountains of
broken chords, trills, and scales. But it is here, in this most gently
spoken and poetic of all his concertos—Concerto No. 4 in G major, op.
58—that Beethoven offers his most radical idea: to begin with the
piano alone. It is a move without precedent. What is also remarkable is
how rarely Beethoven has been copied in this stroke.
The writer Donald Tovey once recalled a colleague “happening to
glance at a score of the Missa solemnis, open at its first page, putting
his finger upon the first chord and saying, ‘Isn't it extraordinary how
you can recognize any single common chord scored by Beethoven?’ ”
The soft, densely voiced, dolce chord with which the piano begins the
Concerto in G major is such an example. The whole brief phrase is
arresting in its subtle rhythmic imbalance, but a greater wonder yet is
the orchestra’s hushed, sensitive and far‑seeing, harmonically-remote
response. The persistent three‑note upbeat makes this music a tender
cousin to the Fifth Symphony (in progress at the same time though
completed only two years later). The rhythmic elasticity of the first
solo‑and‑orchestra statement‑and-response foreshadows an
uncommon range of pace.

The second movement, accompanied by strings only, has become the
concerto’s most famous. Its comparison to Orpheus taming the wild
beasts with his music was for years attributed to Liszt, though we have
since learned that Adolph Bernard Marx first floated the idea in his
Beethoven biography of 1859. Even earlier than that Beethoven’s
pupil Carl Czerny had suggested that
in this movement (which, like the entire concerto, belongs to the
finest and most poetical of Beethoven’s creations) one cannot
help thinking of an antique dramatic and tragic scene, and the
player must feel with what movingly lamenting expression his
solo must be played in order to contrast with the powerful and
austere orchestral passages.
In this second movement, the orchestra is loud, staccato, in stark
octaves. The piano is soft, flowing, songful, richly harmonized. At the
end, after a truly Orphic cadenza—Beethoven almost persuades us
that he invented the trill expressly for this moment—the orchestra has
learned the piano’s way. Only the cellos and basses remember their
opening music, but just briefly, and their mutterings are whispered
pianissimo.
In the finale, trumpets and drums appear for the first time. This final
movement is not predictably grand as perhaps expected; rather, it is
lyrical and witty. It is also, with its two sections of violas, one more
surprise in this most subtle, suggestive, and multi‑faceted of
Beethoven’s concertos. [adapted from Michael Steinberg, longtime
program annotator for the San Francisco Symphony]

No orchestral composition has gripped the popular imagination quite
like Symphony No. 5 in c minor, op. 67 of Ludwig van Beethoven
(1770-1827). Through countless performances, recordings and even
parodies, the famous four-note motif that opens this work has become
familiar to millions of people. The piece has acquired a heavy gloss of
extra-musical interpretation. It has been proposed as a mirror of one
of Beethoven’s romantic relationships, as an allegory of Olympian
strife, and more.
Such descriptions generally say more about the imaginations of
commentators than about the work itself. Still, this symphony
demands to be heard as more than “pure music,” and not only
because of the composer’s tantalizing description of its initial figure as
“Fate knocking at the door.” Beethoven has come to represent to us
the Romantic ideal of the artist hero, that solitary and suffering
individual who transcends trying circumstances by dint of genius and
struggle. And it is the Fifth Symphony, with its strife-torn first
movement and triumphant finale, that gives this view its most
convincing musical expression. As such, it is important not only as a
key to understanding the composer but as an embodiment of one our
culture’s enduring concepts of what art can be.

Beethoven began work on the Fifth Symphony in 1802 but did not
complete it until 1808. Significantly, the celebrated four-note motif
that opens the work was present in the earliest sketches. This motif,
the figure Beethoven associated with fate, dominates the first
movement, its rhythmic vigor accounting in no small way for the sense
of agitation and momentum that prevails here. The pace relaxes only
briefly for the lyrical second theme, and for the unusual oboe cadenza
that embellishes the recapitulation. The andante con moto that
follows is constructed as a fluid set of variations on not one but two
themes whose alternation lends the music variety and spaciousness.
It is a supremely lovely movement which, despite a few strong
outbursts, provides a timely contrast to the turbulent spirit of the
opening movement.
However, the scherzo is another matter. Here, the theme softly stated
by the low strings in the opening measures seems ghostly and
ominous, and its menacing aspect is confirmed moments later by a
disturbing reappearance of the “fate” motif from the first movement.
Following a central section, in which the orchestra chases the
rumbling basses and cellos in echoic counterpoint, the spectral dance
resumes. Beethoven then creates a moment of extraordinary drama.
The dancing ghost freezes in mid-step as time and motion are
suspended. Slowly, its theme is taken and transformed fragment by
fragment until, with a thrilling crescendo, the music bursts into the
radiant C-major finale. Trombones, making their first appearance in
the work (as well as their debut in symphonic music), join the
orchestra in a blaze of light and victory. The drama is not yet over, for
in the middle of this fourth movement, we suddenly return to the
“fate” motif and the ghostly atmosphere of the scherzo. That stroke,
so widely admired and imitated by subsequent generations of
composers, prepares a recapitulation not only of the movement’s
themes but also of the dramatic passage from darkness to light, from
despair to joy, which is the meaning of the finale and the goal of the
entire symphony. [adapted from Paul Schiavo, Seattle Symphony
Orchestra; 2018]
Notes compiled by A. Patterson

About QUO

Founded in 2009, the Queer Urban Orchestra (QUO) is a
musical organization dedicated to the promotion of fine
arts in the New York City metropolitan area whose
membership is open to all adult musicians regardless of
age, race, religion, sexual orientation, or gender identity.
QUO strives to entertain and educate members and
audiences alike through performances of classical and
contemporary music, promoting equality, understanding,
acceptance, and respect.

Donations
Help Support New York City’s only orchestra serving the
LGBTQ+ community by making a charitable contribution
today. Your generous support will help us to pay for our
rehearsal and concert space, purchase much-needed
music and equipment, and allow our group to grow.
Donations of any amount are welcome, but we hope you
will consider supporting QUO at one of the donor levels
listed below:
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Come Play With Us!
Play an instrument? Come and join QUO! Membership is
open to all adult musicians regardless of age, race,
religion, sexual orientation, or gender identity. Chat us up
after the concert or email us at:
personnel@quonyc.org

