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A Letter from the Artistic
Director
Dear Friends,
It is with a wave of mixed emotions that I write these words, but
after twelve years, the winds of change are blowing from the
west. The time has come to step-down as the Artistic Director of
this wonderful orchestra in pursuit of new adventures. I have
been offered a once-in-a-lifetime opportunity and will be
moving to Los Angeles this summer and therefore this concert
will be my last official appearance with QUO.
I am so proud of what we have achieved together over the past
three seasons during my tenure as the Artistic Director. We
successfully navigated a global pandemic with its ever shifting
landscapes and protocols adapting to new forms of
presentation from wholly online concerts during the quarantine,
to hybrid concerts with live-stream broadcasts, to small inperson audiences with limited orchestra sizes, to a full return of
both audience and orchestra. We have sold-out nearly every
concert and the size of the orchestra reached its zenith in the
past seasons. We hosted three international soloists to critical
acclaim, (Spencer Myer, James Adler, and Matthieu Cognet)
commissioned three new works by LGBTQIA+ composers,
(Gilbert Galindo, Joy Guidry, and Michael Culver) solicited works
from a severely marginalized community in our first-ever “Call
for Scores” from the Non-binary community, (Zaq Latino) and
performed 5 of the 6 most often programmed masterworks at a
very high artistic level, (Beethoven: Symphony no.5, Berlioz:
Symphonie Fantastique, Debussy: Prelude to the Afternoon of a
Faun, Rimsky-Korsakov: Scheherazade, and Tchaikovsky:
Symphony no. 4, [the last cancelled by covid], three
monumental piano concertos: Beethoven’s 4th with Spencer
Myer, Rachmaninoff’s Second and Third with James Adler and
Matthieu Cognet respectively; and produced a deep, rich,
sonorous, orchestral-sound. We created a safe space for our
members to express who they truly are and feel comfortable in
their own skin.

I am proud to have welcomed our first openly Non-binary
Assistant Conductor to the Leadership Team, offering them a
chance to conduct at every rehearsal and every concert, (save
one) and creating a role as the Communications Director earlyon in my tenure. Fostering emerging talent is fundamental to my
core and I hope that QUO will continue this tradition with their
next Assistant Conductor.
I joined QUO in 2009 as an oboist, then as an Assistant
Conductor, and finally as the Artistic Director. To say that the
members of this organization have become my family does not
capture the extent of my feelings and it is certainly bittersweet
to step away, but the stars and planets have aligned and it is
time for a new chapter. I will miss you all––members, and
friends in the audience alike––and will think of you often. Let us
focus on the joy and fun of this evening and not dwell on the
sadness of change. Let us celebrate Pride together and bask in
the joy of moment. Thank you all for the kindness and well
wishes, and the opportunity to lead this important ensemble. I
am humbled.
With great affection,
Ian Shafer
Artistic Director, Queer Urban Orchestra

Ian Shafer
Artistic Director

Ian Shafer is a New York based
conductor and oboist with a wide
range of experience and a repertory
spanning the Baroque to the Avantgarde. Currently, he is the Artistic
Director of the Queer Urban
Orchestra of New York, and the
Music Director of Resonant
Refractions– the resident ensemble
of the NYSoundCircuit–and one that
is dedicated to the promotion of new
music. He has appeared as a guest
conductor with the Buffalo
Philharmonic, the Brooklyn
Philharmonic, and served as the Cover Conductor for JoAnn
Falletta with the New Jersey Symphony. He has given
operatic performances as the Music Director of the Christman
Opera Company, and the Sylph Ensemble. Currently, he is
also a co-producer of the NYSoundCircuit, a multi-media
salon series promoting the art of today. He has independently
commissioned and/or premiered nearly thirty-five works
since 2009.
Mr. Shafer has deep commitment to education and to his
students. Throughout his career fostering the next generation
of artists has been at the forefront. Most recently, he was the
Guest Conductor for NYSMA’s Nassau County, Division IV
Orchestra (2020), and the Music Director at the 2019 NYC
High School Honors Music Festival. He co-founded and led
the Greater Philadelphia Honors Orchestra and the
Crescendo Chamber Music Camp (PA) for six seasons in the
aughts. He was a Guest Conductor with Young Artist’s
Philharmonic of Connecticut in 2018 and the Assistant
Conductor of the Northern Ohio Youth Orchestra while still a
student at Oberlin. Since 2013, Mr. Shafer has been a Faculty
Teaching Artist at the Manhattan School of Music Precollege
for both the Woodwinds and Theory divisions and has

recently become an Adjunct Faculty with New Jersey City
University. His students have gone on to become students at
some of the most prominent institutions including: Harvard,
Princeton, Yale, Columbia, U. Michigan, Ithaca, Moscow State
Tchaikovsky Conservatory, Juilliard Precollege, and Mannes
Preparatory Division.
As an oboist, he has extensive experience in opera, broadway,
and orchestral performance. Mr. Shafer has been an active New
York freelance oboist for the past decade. He has also given
several world-premiere performances in the major New York
theaters, including a recital at Carnegie Hall; at which he
premiered Locales–a work that he commissioned from
Mohammed Fairouz. At the Yamaha Artist’s Studios, he
premiered James Adler’s Elegy and Impromptu, (written on
commission) with the composer at the piano. LanganaichTaragto, a seven-minute improvised solo to Elizabeth Hoffman’s
digital score, which later expanded to Improvisational Spirals
for oboe, dancer, and DJ premiered at the Dimenna Center for
the NYsoundCircuit. Mr. Shafer was honored to play twice by
invitation for the delegates of the United Nations at two
Concerts for Peace. He is a Decapo Recording Artist where he
can be heard as the soloist on Layers of Earth, by Lars
Graugaard, score for oboe, electronics and fifteen
percussionists.
He holds degrees in composition, oboe performance and
conducting from Oberlin, NYU and Mannes College respectively.

This program is supported, in part, by public funds from the New
York City Department of Cultural Affairs in partnership with the
City Council.

Lucas Syed
Guest Composer

Lucas Tahiruzzaman
Syed (he/him) is a
composer, video
editor and music
producer with a
passion for music,
theater, games, and
new media. At The
New School he
studied composition
with Stefania de Kenessey and then tripped into the BMI
Musical Theatre Songwriting Workshop. Upcoming antics
include a production of the musical The Brontës (Composer) at
London's The Space Theatre with Prudencia Productions and his
debut game Of Two Minds (Game Designer, Composer) with
writer-director Michael Bergmann. He likes to make stuff, so
please say hello. Love and gratitude to all collaborators past,
present, and future!

Program Notes
Scenes from a Melodrama is an overture inspired by the 1960
horror film The Leech Woman, a maudlin and lurid B movie that
has occupied some small part of my brain since I first saw it via
the parody TV show Mystery Science Theater 3000. Though it
remains as problematic as any pop culture fragment of its time,
it also contains an insightful and very stageworthy allegory
about substance abuse and self-worth. I won't give away any
more of the plot (I hope to actually create the full operetta one
day), but the subject matter and time period provides a fun
house of musical styles, from the Golden Age of Broadway
grandeur to the post-modernist romanticism of classic film
scores, which I hope will take both the audience and the players
on an entertaining, thrilling, and theatrical journey.
-Lucas Syed

One of three children born to James and Florence (née Gulliver)
Smith on April 9, 1887, in Little Rock, Arkansas, Florence
Beatrice Price developed a love for music at an early age. Her
father—the only African-American dentist in the city—and music
teacher mother—the daughter of a black slave and white slave
master—were well-regarded in their community. Mrs. Smith
encouraged her daughter’s interests at home; Florence gave her
first piano performance when she was only four years old, and
became a published composer before her teen years. Also
academically gifted, Florence graduated from high school at the
age of fourteen as valedictorian of her class.
In 1902, she moved to Boston to pursue a double major in
organ and piano teaching at the New England Conservatory of
Music. To avoid potential racial discrimination, Florence
registered her hometown as “Pueblo, Mexico,” passing as
Mexican. Florence thrived at the music school, studying with
George Chadwick and composing her first string trio and
symphony. She once again graduated with honors, earning both
an artist diploma and a teaching certificate. Shortly thereafter,
Florence accepted a post as head of the music department at
(now) Clark Atlanta University in Atlanta, Georgia. Two years
later in 1912, she married a lawyer named Thomas Price,
resigned from her post, and moved back to her hometown to
start a family.
Returning to Little Rock was hard on the Prices, as the city was
now segregated and suffering from the hatred of Jim Crow.
Thomas set up a law practice, but Florence could not find work
as a teacher. As racial incidents increased, the couple and their
two young daughters moved to Chicago. Once again in the
North, Florence thrived. She quickly established herself as a
leader in the Chicago Black Renaissance, enrolling in several
academic institutions to study music, languages, and liberal
arts. At the 12th Annual National Association of Negro
Musicians Conference in 1930, pianist Maragret Bonds—a
student of Price—premiered Price’s Negro Fantasy, later retitled Fantasie negre. The audience and critics alike praised the
work, furthering Price’s name and reputation.

Financial problems and physical abuse led Florence to divorce
her husband in 1931; she was forty-four years old and now a
single mother. She took a job as organist for silent movies and
wrote jingles for radio ads under a pseudonym. Price and her
daughters moved in with Margaret Bonds, who introduced Price
to writer Langston Hughes and contralto Marian Anderson. Both
luminaries joined Bonds in supporting Price; Anderson was later
the dedicatee for two of Price’s spiritual arrangements. Florence
soon re-married insurance agent and retired baseball player
Pusey Dell Arnett; they separated in 1934.
In 1932, Price rose to national recognition when she won first
prize in the Wannamaker Foundations Awards for her Symphony
in E minor. Less than a year later, the symphony was included
on a program called “The Negro in Music” at the Century of
Progress World’s Fair, conducted by Frederick Stock leading the
Chicago Symphony Orchestra. The performance was the first
symphony written by an African-American woman to be played
by a major orchestra. The concert and fair alike were racially
insensitive; however, arts advocate Maude Roberts George, who
had paid for Price’s symphony to be part of the concert, was a
powerful ally in the African-American music scene. George—
who later became the president of the National Association of
Negro Musicians—opened the door to many other orchestras
performing Price’s music. She was inducted into the American
Society of Composers, Authors, and Publishers (ASCAP) in
1940.
Price continued to compose, ultimately writing over three
hundred pieces: four symphonies, four concertos, orchestral
overtures and tone poems, a large body of choral works and
songs, instrumental chamber music and keyboard solos (piano
and organ). She died of a stroke on June 3, 1953, at the age of
sixty-six. The city of Chicago opened Florence B. Price
Elementary School in 1964 in her honor. The incredible
discovery of a collection of her manuscripts found in Price’s
abandoned former summer home in 2009 led to the premieres
of her fourth symphony and two violin concertos, which led to a
resurgence of her music nationwide. In 2018, G. Schirmer
announced that they had acquired exclusive worldwide rights to
Price's entire catalog.

Florence Price wrote The Oak in 1943. The orchestral tone
poem, unpublished for many decades, has only recently been
professionally recorded. It was found among undated papers
in a collection at the Eastman School of Music in 2000. The San
Francisco Women’s Philharmonic presented its (probable)
premiere a year later. The work stands as a powerful
representation of Price’s near-constant struggle to find support
and validation of her craft; in 1943, she wrote to Serge
Koussevitsky (of the Boston Symphony Orchestra), hopeful to
be taken seriously as a contributor to the symphonic tradition:
“…Unfortunately, the work of a woman composer is
preconceived by many to be light, frothy, lacking in depth,
logic, and virility. Add to that the incident of race—I have
Colored blood in my veins— and you will understand some
of the difficulties that confront one in such a position…[I]
would like to be judged on merit alone…”
Koussevitsky never responded to her correspondence.
American composer, pianist, baritone, conductor, and educator
Samuel Osmand Barber II was born in West Chester,
Pennsylvania, on March 9, 1910. His parents were Samuel Le
Roy Barber, a local physician, and Marguerite McLeod (née
Beatty), a pianist. Music was in the family blood: a maternal
aunt, Louise Homer, was a leading contralto at the Metropolitan
Opera, and an uncle—Sidney Homer—a composer of art songs.
Both relatives profoundly affected Barber’s upbringing,
cultivating his early interest in music. His parents provided
piano lessons beginning at the age of six, but they also
encouraged “American boy” pastimes, particularly football.
Barber wrote a note to his mother at age nine:
NOTICE to Mother and nobody else -- Dear Mother: I have
written this to tell you my worrying secret.Now don't cry
when you read it because it is neither yours or my fault. I
suppose I will have to tell it now without any nonsense. To
begin with, I was not meant to be an athlet [sic]. I was
meant to be a composer, and will be I'm sure. I'll ask you
one more thing -- Don't ask me to try to forget this
unpleasant thing and go and play foot-ball -- please --

Some-times I've been worrying about this so much that it
makes me mad (not very), Love, Sam Barber II.
Upon graduation from Curtis in 1934, he studied abroad in
Vienna and Rome by means of a Pulitzer traveling scholarship
and a Guggenheim Fellowship. While in Rome, Barber
composed his Symphony in One Movement, which was
premiered by the Orchestra dell’Accademia Nazionale di Santa
Cecilia and subsequently programmed in New York City and
Cleveland. This work is considered Barber’s entry to worldwide
recognition; it was the first symphonic composition by an
American to be included in the annual Salzburg Festival.
Another noteworthy moment from this time period was the
1938 performance of Barber’s Adagio for Strings by the NBC
Symphony Orchestra, led by Arturo Toscanini. With the
exception of Howard Hanson’s Second Symphony, no American
music had ever been programmed by Toscanini.
For several years prior to American involvement in World War II,
Barber taught composition at Curtis. From 1942 to 1945, he
joined the Army Air Corps. While enlisted, he was commissioned
to compose several pieces for the Boston Symphony Orchestra.
In 1943, Barber and Menotti purchased a home in Mount Kisco,
north of Manhattan, that would become their personal and
artistic retreat until 1972. They named the house Capricorn.
This was a place of great inspiration for Barber: here, he wrote
Medea (1946) for ballet choreographer Martha Graham,
Knoxville: Summer of 1915 (1948) for soprano and orchestra,
and his Piano Sonata (1949), a joint commission by Irving Berlin
and Richard Rodgers, premiered by Vladimir Horowitz.
During the 1950s, Barber conducted abroad and befriended
famous soprano Leontyne Price. The two collaborated upon
several premieres including the Hermit Songs song cycle at the
Library of Congress and the cantata Prayers of Kierkegaard with
the Boston Symphony Orchestra. Barber won the Pulitzer Prize
with his first opera, Vanessa, in 1958; Menotti wrote the
libretto. The work premiered with the Metropolitan Opera that
same year. A second opera, A Hand of Bridge, followed in 1959.

The 1960s were also tremendously fruitful for Barber: in 1962,
he became the first American composer to attend the biennial
Congress of Soviet Composers in Moscow, and won a second
Pulitzer that same year (for his Piano Concerto). The concerto
was one of three works commissioned for the opening of Lincoln
Center. The other two were Andromache’s Farewell for soprano
and orchestra and his third opera, Antony and Cleopatra.
Unfortunately, the opera was not well-received by critics, which
ultimately led to a period of alcoholism and depression for
Barber.
In 1972, Barber and Menotti ended their romantic involvement,
though they remained friends. Barber continued to compose,
although in increasing isolation. Many of his works from this
period emphasize themes of loneliness and lost love,
demonstrated through tonal ambiguity and chromaticism. The
Third Essay, written for orchestra in 1978, was Barber’s last
major work. He was hospitalized several times between 1978
and 1981 for cancer treatment, ultimately passing away on
January 23, 1981.
“I just go on doing, as they say, my thing. I believe this takes a
certain courage.” - S.B.
In 1936, Samuel Barber finished an arrangement of the second
movement of his String Quartet, Op. 11 and named it Adagio for
Strings. The string quartet was also composed that year. Barber
completed the quartet and subsequent arrangement while
vacationing in Europe with Menotti. He took inspiration from
Virgil’s poem Georgics, a work from 29 BCE about agriculture
and rural life.
Early in 1938, Barber sent Arturo Toscanini a copy of the
orchestrated second movement. To Barber’s annoyance,
Toscanini returned the score without comment shortly
thereafter. However, a later correspondence revealed that
Toscanini had not only memorized the score, but was planning
to perform the piece; allegedly, he never once looked at the
music again until the day before the premiere.

On November 5, 1938, a by-invitation-only audience
experienced the premiere in Studio 8H at Rockefeller Center.
Initial reception was mixed: Olin Downes of The New York
Times spoke favorably of the Adagio, while other critics were
lukewarm at best. The piece was taken abroad by Toscanini,
who conducted its first performances in Europe and South
America. Eugene Ormandy and the Philadelphia Symphony
Orchestra performed the first American public performances at
Carnegie Hall in April 1942.
Adagio for Strings is perhaps most known through its
association with the death of John F. Kennedy, Jr. A week after
her husband’s assassination, Jacqueline Kennedy arranged to
have a performance of the piece--one of the president’s
favorites--played by the National Symphony in an empty hall
and broadcasted to the nation. A fact unknown to many, the
piece was also played at the funeral of Franklin Delano
Roosevelt. More recent important performances include the
New York Philharmonic’s memorial concert for Barber in 1981,
the last night of the 2001 Proms in honor of the victims of 9/11,
and a 2015 Trafalgar Square performance following the Charlie
Hebdo terrorist attack.
Of Adagio for Strings, Leonard Slatkin (who has thrice recorded
the work) once remarked,
This piece starts just with a single, very long melodic line
in the violins which then goes over to the violas and then
goes over to the cellos. It reaches a very strong climax,
followed by what seems like an interminable silence. And
then the music reappears for one last time and we hear, at
the very end, two chords that might as well be saying
'Amen.'
The piece has been arranged numerous times, most notably for
solo organ and as Agnus Dei, a 1967 Latin text setting by Barber
himself.

In a career that spans five decades, John Williams (b. February
8, 1932) has become one of America’s most accomplished and
successful composers for film and for the concert stage. He has
served as music director and laureate conductor of one of the
country’s treasured musical institutions, the Boston Pops
Orchestra, and he maintains thriving artistic relationships with
many of the world’s great orchestras, including the Boston
Symphony Orchestra, the New York Philharmonic, the Chicago
Symphony and the Los Angeles Philharmonic. Mr. Williams has
received a variety of prestigious awards, including the National
Medal of Arts, the Kennedy Center Honor, the Olympic Order,
and numerous Academy Awards, Grammy Awards, Emmy
Awards and Golden Globe Awards. He remains one of our
nation’s most distinguished and contributive musical voices.
Mr. Williams has composed the music and served as music
director for more than one hundred films. His 40-year artistic
partnership with director Steven Spielberg has resulted in many
of Hollywood’s most acclaimed and successful films, including
Schindler’s List, E.T.: The Extra-Terrestrial, Jaws, Jurassic Park,
Close Encounters of the Third Kind, four Indiana Jones films,
Saving Private Ryan, Amistad, Munich, Hook, Catch Me If You
Can, Minority Report, A.I.: Artificial Intelligence, Empire of the
Sun, The Adventures of TinTin and War Horse. Their latest
collaboration, The BFG, was released on July 1, 2016. Mr.
Williams has composed the scores for all seven Star Wars films,
the first three Harry Potter films, Superman: The Movie, JFK,
Born on the Fourth of July, Memoirs of a Geisha, Far and Away,
The Accidental Tourist, Home Alone, Nixon, The Patriot, Angela’s
Ashes, Seven Years in Tibet, The Witches of Eastwick, Rosewood,
Sleepers, Sabrina, Presumed Innocent, The Cowboys and The
Reivers, among many others.
He has worked with many legendary directors, including Alfred
Hitchcock, William Wyler and Robert Altman. In 1971, he
adapted the score for the film version of Fiddler on the Roof, for
which he composed original violin cadenzas for renowned
virtuoso Isaac Stern. He has appeared on recordings as pianist
and conductor with Itzhak Perlman, Joshua Bell, Jessye
Norman and others. Mr. Williams has received five Academy
Awards and 50 Oscar nominations, making him the Academy’s

most-nominated living person and the second-most nominated
person in the history of the Oscars.
Born and raised in New York, Mr. Williams moved to Los Angeles
with his family in 1948, where he studied composition with
Mario Castelnuovo-Tedesco. After service in the Air Force, he
returned to New York to attend the Juilliard School, where he
studied piano with Madame Rosina Lhevinne. While in New
York, he also worked as a jazz pianist, both in nightclubs and on
recordings. He returned to Los Angeles and began his career in
the film industry, working with a number of accomplished
composers including Bernard Herrmann, Alfred Newman, and
Franz Waxman. He went on to write music for more than 200
television episodes for anthology series Alcoa Premiere, Kraft
Suspense Theatre, Chrysler Theatre and Playhouse 90. His
more recent contributions to television music include the wellknown theme for NBC Nightly News (“The Mission”), the theme
for what has become network television’s longest-running
series, NBC’s Meet the Press, and a new theme for the
prestigious PBS arts showcase Great Performances.
In addition to his accomplishments in film and television, Mr.
Williams has composed numerous works for the concert stage,
among them two symphonies, and concertos for flute, violin,
clarinet, viola, oboe and tuba. His cello concerto was
commissioned by the Boston Symphony Orchestra and
premiered by Yo-Yo Ma at Tanglewood in 1994. Mr. Williams
also has filled commissions by several of the world’s leading
orchestras, including a bassoon concerto for the New York
Philharmonic entitled The Five Sacred Trees, a trumpet concerto
for the Cleveland Orchestra, and a horn concerto for the Chicago
Symphony Orchestra. Seven for Luck, a seven-piece song cycle
for soprano and orchestra based on the texts of former U.S.
Poet Laureate Rita Dove, was premiered by the Boston
Symphony at Tanglewood in 1998. At the opening concert of
their 2009–2010 season, James Levine led the Boston
Symphony in the premiere of Mr. Williams’ On Willows and
Birches, a concerto for harp and orchestra.

In January 1980, Mr. Williams was named nineteenth music
director of the Boston Pops Orchestra, succeeding the
legendary Arthur Fiedler. He currently holds the title of Boston
Pops Laureate Conductor which he assumed following his
retirement in December 1993, after 14 highly successful
seasons. He also holds the title of Artist-in-Residence at
Tanglewood.
The Hal Leonard-published Star Wars Suite includes five iconic
musical moments from the film series’ universe: Main Title,
Princess Leia’s Theme, The Imperial March, Yoda’s Theme, and
Throne Room/End Title.
(from Gorfaine/Schwartz Agency, johnwilliams.org)
Program notes by Dr. Aaron Patterson

About Us
Our Mission
The Queer Urban Orchestra (QUO) is a musical organization
dedicated to the promotion of fine arts in the New York City
metropolitan area whose membership is open to all adult
musicians regardless of age, race, religion, sexual orientation, or
gender identity. QUO strives to entertain and educate members
and audiences alike through performances of classical and
contemporary music, promoting equality, understanding,
acceptance, and respect.
Our History
QUO was founded in July 2009 as planning meetings started for
NYC’s first orchestra specifically serving the LGBTQ community.
Our first season kicked off with our Debut Concert on December
5, 2009, for which we began rehearsing on September 16,
2009. Since our inaugural concert our membership has grown to
60 musicians, and our collaborative effort with the Danspace
Project have resulted in praise from the New York Times.

Come Play With Us!
Play an instrument? Come and join
QUO! Membership is open to all
adult musicians (ages 18+)
regardless of race, religion, sexual
orientation, or gender identity.
Chat us up after the concert or
email us at:
personnel@quonyc.org

About Our Home

Church of the Holy Apostles
QUO has made its home at the Church of the Holy Apostles
since 2010, but Holy Apostles has been welcoming LGBT
groups and parishioners since the beginning of the gay rights
movement in New York. “I know of few New York City LGBTQ
organizations which did not have a home at some point in their
history at the Church of the Holy Apostles,” says Father Rand
Frew, 12th Rector of Holy Apostles.
When QUO violinist Joey Plaster discovered that the Gay
Activists Alliance had its headquarters at Holy Apostles in the
early seventies, we reached out to Fr. Frew for more
information. He shared, “The annual Pride March was
announced in the bulletin and verbally, and people were
encouraged to take part for the expansion of human
rights. The Chelsea Gay Association met at Holy Apostles. The
late Vito Russo’s documentary, groundbreaking film The
Celluloid Closet was first previewed and shown at Holy Apostles
with commentary by Mr. Russo. The New York City Gay Men’s
Chorus rehearsed and performed at Holy Apostles.” QUO is just
one of several groups at Holy Apostles that spread a message of
equality and acceptance through music. We’re happy to share
this space with fellow LGBTQ music performing groups such as
The Stonewall Chorale and the Empire City Men’s Chorus.

Donations
Help Support New York City’s only orchestra serving the
LGBTQ+ community by making a charitable contribution
today. Your generous support will help us to pay for our
rehearsal and concert space, purchase much-needed
music and equipment, and allow our group to grow.
Donations of any amount are welcome, but we hope you
will consider supporting QUO at one of the donor levels
listed below:

Directors Circle
QUO thanks all of our donors for their generous support
AMETHYST ($5,000+)
The New York City Department of Cultural Affairs
SAPPHIRE ($1,000-$4,999)
Artist-Warrior Charitable Trust
Navin Manglani
Scott Oaks & James Adler
Charles Scatamacchia
Alan Schoenfeld
Christopher Spiegelman
EMERALD ($750-$999)
Alphabet, Inc.
TOPAZ ($500-$749)
Andersen Tax LLC
Sander & Norma K Buchman Fund
Mike Pitts
AMBER ($250-$499)
Bjorn Berkhout & Todd Nickow
Evans-Russo Giving Fund
Michele Kaufman & Jo Ellen Fusco
David Lohman
Steve McLure
Andrew Opthof
Bruce Saylor
Ian Shafer

RUBY ($50-$249)
amazon.com
Leslie & Lindsay Becker
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Maria McEvoy
Meta, Inc.
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