Welcome, my fellow New Yorkers!
That made me feel like Mayor DiBlasio! But no, it's just me, your humble Queer Urban
Orchestra president, welcoming you to yet another great year of performances by your
favorite LGBT orchestra. QUO concerts are always a celebration of the things we have in
common: we are all music lovers; we are all members or allies of the LGBT community; we all
believe in fostering an environment of equality, understanding, acceptance, and respect. This
year, we focus on one more thing we all share: New York City.
Tonight's concert begins with the quintessential New York tune: Gershwin's Rhapsody in Blue,
for which we're pleased to be joined by Aryo Wicaksono on piano (read more about him on
page 7). Then, members of the New York City Gay Men's Chorus, a NYC institution, accompany
us for Mozart's Ave verum corpus. We'll close the evening with the second symphony of
Charles Ives, who called New York City home for most of the ﬁrst half of the 20th century. In
the Ives, you'll hear echoes from his Variations on "America" which QUO played in concert this
past May.
We have an exciting season of New York-themed programming ahead, including a guest
appearance by WQXR morning host Jeﬀ Spurgeon next month, music from the movie "Carol"
in February, a premiere of a new composition (via our 2016-2017 Composition Contest) in May,
and we'll ﬁnish the year in our usual style with a Pride Gay-La which is sure to feature some
Bernstein and other crowd-pleasing New Yorkers, such as tonight's host, Brent Reno! See the
back cover for our full season schedule.
As you enjoy this evening's music, pay special attention to the timpani. If Clint Arndt and Álvaro
Rodas are playing with extra gusto, it's because this is our ﬁrst time performing on timpani that
WE OWN! Also they just like gusto. Thank you to all of our generous donors (especially Clint
and Apple, Inc.) who have made it possible for QUO to have timpani at every rehearsal and
concert from now on. See the inside back cover if you'd like to support QUO and "be a part of
it" (New York, New York) as we continue to grow.
Enjoy the show!
Andrew Berman, President, QUO
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Julie Desbordes, Conductor
Brent Reno, Master of Ceremonies
Rhapsody in Blue

George Gershwin

Aryo Wicaksono, piano
Ave verum corpus, K618

Wolfgang Amadeus Mozart

Sopranos: Lauren D’Imperio, Xueyan Fan, Tatiana Poletskaya, Maria Zollo
Altos: Alva Bostick, Luisa Lyons, Biran Shaw, Christian Smythe

Members of The New York City Gay Men’s Chorus
Tenors: Johnny Atorino, Joel Bright, Johnathan Gibbs, Topher Nuccio
Basses: Russell Johns, Jeffrey Meyer, Glenn Nobel, Mark Wadley

Intermission
Symphony No. 2

Charles Ives

I. Andante moderato
II. Allegro
III. Adagio cantabile
IV. Lento maestoso
V. Allegro molto-vivace
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Julie Desbordes, Artistic Director
Originally from Limoges, France, Julie Desbordes is a fast
rising conductor known forher engaging style, energetic
interpretations and emotional communication with her
musicians and audiences. Currently Artistic Director of QUO
(the Queer Urban Orchestra) in New York City, her recent
international appearances as a guest conductor include
concerts in Venezuela, Canada, Hong Kong and Macau, as
well as an upcoming concert series with the Malaysian
Philharmonic Orchestra in December 2016. She is also
Associate Conductor of Education and Outreach for The
Chelsea Symphony (NYC). Ms. Desbordes has a special passion for educational outreach, and
is known for creating interesting programs that bring a wider and more diverse audience into
concert halls. She served for many years as Site Director and Orchestra Director for New
York’s Harmony Program (El Sistema USA), and in this capacity was named “New Yorker of
The Week” by Columbia University. She was one of two ﬁnalists for the Directorship of the Los
Angeles Philharmonic’s El Sistema Youth Orchestra program (YOLA), and has been a featured
guest at El Sistema programs nationwide, most recently in Los Angeles, Baltimore, Hawaii and
Connecticut.
Julie is featured in “Crescendo! The Power of Music”, a documentary about El Sistema USA by
Jamie Bernstein (daughter of Leonard Bernstein), now available on Netﬂix. She also has been
noted in El Sistema pieces by PBS, ABC and CBS.
Julie’s love for music began from the moment she picked up the cornet at age 8 in her native
France. Soon after, she was identiﬁed as a talent with the baton as well. She was named CoDirector of the Harmonie Municipale de Limoges at the age of 21.
Ms. Desbordes holds multiple degrees in both conducting and trumpet from each of the
following: Conservatoire de Musique Limoges, Conservatoire de Musique Bordeaux and
Conservatoire de Musique Montréal. Her conducting teachers include Raﬃ Armenian and
Gustav Meier.
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Ian Shafer, Assistant Conductor
Having made his conducting debut at 13 years old leading a
wind ensemble through an original composition, Beau Terre,
Assistant Conductor Ian Shafer is a strong advocate for new
music. With QUO, Mr. Shafer has premiered three new works
and has spearheaded the composition contest, which will
present a new work each year, beginning in the 2016-17
season. He is also the curator of the popular QUOtets series,
now in its eleventh cycle. In addition to his duties with QUO, he is currently the Music Director
of the Sylph Ensemble of New York, a mutable ensemble dedicated to the promotion of New
Music and social change through music.
Ever cognizant of enriching education, Mr. Shafer created the Greater Philadelphia Honors
Orchestra and the orchestras of the Cresecndo Chamber Music Festival, and has served as
the Assistant Conductor of the Northern Ohio Youth Orchestra. While an undergraduate, Mr.
Shafer was the cover conductor of Oberlin’s Contemporary Music Ensemble and conducted
Ancient Voices of Children at Oberlin’s “George Crumb Festival.” Additionally, he prepared the
cast and orchestra for the performance and recording of Starbird, a children’s opera, by Henry
Mollicone.
As an oboist, he enjoys a very active performance career as a freelance artist in New York and
abroad. His playing has been described as “sinuous, reﬁned... and refreshing, with
facility,” ([Q]on Stage). In 2015, Mr. Shafer made his Carnegie Hall debut in Weill Recital Hall
where he gave the world premiere of Mohammed Fairouz’s Locales, a work written for him on
commission.
Additionally, he has given the world premieres of several other works: Elegy and Impromptu by
James Adler; Layers of Earth by Lars Graugaard, on the Venus Album produced by Decapo;
Langanaich-Taragto, a seven-minute improvised solo to Elizabeth Hoﬀman’s digital score,
which later expanded to
Improvisational Spirals for oboe, dancer, and DJ premiered at the NYSoundCircuit; Noor Al
Salam (Light of Peace) and ResoNations at two “Concerts for Peace” for the delegates of the
United Nations.
Mr. Shafer holds degrees from NYU and Oberlin and is currently in the Professional Studies
Diploma program in Orchestral Conducting at the Mannes College of Music. He has been on
the faculty of the Manhattan School of Music in the Precollege divisions of Music Theory and
Woodwinds since 2013.
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Brent Weldon Reno, Master of Ceremonies
Brent is thrilled to be hosting the season
opening concert for QUO after manning the
microphone for the last two Gay-La events.
Born and raised in West Texas, Brent
received his Bachelor’s degree in Music
Education from Texas Tech University
(Lubbock, TX) where he studied trumpet /
voice and was a member of the award winning University Choir and Goin’ Band from
Raiderland. After graduation, he matriculated in the Longy School of Music of Bard College
(Cambridge, MA) where he received his Master’s degree in Modern American Music with a
focus on contemporary American composition and jazz studies.
For the past ten years, he has resided in New York where he has taught music, dance, and art
to pre-Kindergarten students, as well as worked as an Executive Administrative Assistant in
the world of music theater licensing and publishing. He now works in higher education as a
consultant helping International students realize their dream of attending American
universities and conservatories.
He is actively involved in the NYC arts scene and has been a soloist for several orchestras and
choirs. Alongside Seth Bedford (his musical partner in crime and fellow QUO member) he also
serves as co- founder/producer/performer of the vaudeville troupe Fein & Dandee and the
retro stylings of the Sazerac Cocktail Orchestra.
He would like to dedicate this concert to New York City itself. The city may chew you up and
spit you out, but there’s no place he’d rather be.
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Aryo Wicaksono, Soloist
Hailed by the SF Examiner after his San Francisco recital
debut as a "virtuoso talent, oﬀering an excellent combination
of solid technique and sensitive expressiveness," pianist Aryo
Wicaksono has performed as a featured soloist and
chamber musician in venues and festivals throughout the
United States, Canada, Asia, and Europe - and was the ﬁrst
Western classical music artist to hold a visiting artist-inresidence position at the American University of Sharjah,
United Arab Emirates. He was recently invited on a panel at
the World Bank (Washington DC) to speak to emerging
leaders, thinkers, and diplomats about the role and relevance of arts-education in the
sustainable 21st century society.
As an educator, his former students have been accepted with full scholarships into
prestigious institutions such as the Curtis Institute of Music, New England Conservatory,
Peabody Conservatory -Johns Hopkins University, and University of British Columbia
Vancouver. As a US State Department Artist Grant Recipient, he performed concerts –
masterclasses – lectures in four cities in Serbia (Belgrade, Novi Sad, Sremska Mitrovica, and
Sabac), in collaboration with Multikultivator Serbia and various conservatories.
A grateful and thankful graduate of the Colburn School and the University of Arizona Fred Fox
School of Music and Dance, he recently received the 2016-2017 Honors Excellence in the Arts
Award. He is currently the Membership Manager for Chamber Music America, a national
service organization serving ensemble music professionals.
An active community advocate, he served as a board member of the Indonesian Diaspora TriState Chapter and currently a Steering Committee member for the Gay American Paciﬁc
Islander Men of New York (GAPIMNY) service organization, aiming at helping various aspects
of Asian American LGBT members in New York City and beyond.
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New York City Gay Men’s Chorus
New York City Gay Men’s Chorus is a worldclass, world-renowned New York institution
and a pioneering voice for the LGBTQ
community. NYCGMC is comprised of more
than 260 talented singers of various ages,
backgrounds, and experiences. Together,
we produce a vibrant sound and energy
that audiences can feel and connect with.
Through the power of this sound, and our spectacular performances, we are fearless
champions for love, equality, and acceptance. Founded in 1980, NYCGMC has formed a
strong bond with devoted followers and continues to make lasting connections with new and
diverse audiences. We sing in every style from classical to pop, Broadway to gospel, and from
cultures all over the world. As artists, we listen to the changing world around us and transform
what we hear into music.
We sing to challenge perceptions of the LGBTQ community, to combat fear and hatred,
encourage compassion and human connection, and to thrill with the superb quality of our
sound. Through our music, audiences mourn losses, cheer victories, ﬁnd unconditional
acceptance, and celebrate life. We perform in a variety of settings, including special, private,
and corporate events, concerts, television appearances, festivals, Broadway/theatre
productions, conferences, weddings, parties, fundraisers, and community events.
Next up for NYCGMC is Xmas and Chill, a cozy holiday celebration with 260 gay men and
special guest stars Well Strung. Visit nycgmc.org for ticket information.
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Program Notes
Born on January 27, 1756 in Salzburg, Austria (then the Holy Roman Empire), Wolfgang
Amadeus Mozart exhibited tremendously precocious musical skill as both a keyboardist and
violinist by age ﬁve. He and his older sister Nannerl, accompanied by their composer father
Leopold, performed across Europe during childhood; highlights included concerts for nobility
in Paris, London, and Vienna. Mozart composed his ﬁrst symphony by age eight, inspired by
Johann Christian Bach and other notable composers he met during his sojourns. Leopold
continued to champion his son’s abilities into Amadeus’ adolescence, although he was fully
aware that the young man’s talent far surpassed his own: biographer Maynard Solomon writes
of teenaged Mozart hearing Gregorio Allegri’s Miserere twice at the Sistine Chapel and
subsequently transcribing from memory!
In 1773, Mozart took employment as a court musician in Salzburg. Well-admired and
respected in his home town, Mozart found that this arrangement provided nearly unlimited
opportunity for him to ﬂourish as a composer – his output considerably increased to include
full symphonic works, chamber pieces, sacred music, and concerti. Unfortunately, however,
Mozart was dissatisﬁed by his salary and resigned in 1777. Upon visiting Mannheim and its
famous orchestra, he met and fell in love with Aloysia Weber, daughter of a local musical
family. Sadly, the burgeoning vocalist had little reciprocal interest. For several years, Mozart
suﬀered considerable setback: his mother passed away and he struggled to ﬁnd consistent
employment, traveling from city to city. Mozart reluctantly returned to the Salzburg court. He
loathed the treatment he received from the Archbishop, claiming his musical contributions to
the royal court should appreciated as more than banal chores of servitude. Regardless of his
father’s growing protestations, Mozart continued to embarrass and anger the court; he was
ultimately dismissed, free to pursue life as a freelance musician and composer in Vienna.
Mozart’s move to Vienna was a signiﬁcant pivot. In 1782 he married Aloysia’s younger sister,
Constanze, and began a family. He also enjoyed international success with The Abduction
from the Seraglio, one of his greatest operas. Mozart’s widening fame led him to meet Joseph
Haydn and the two became close friends and admirers of each other’s work. Six of Mozart’s
string quartets were dedicated to Haydn, who, upon conferring with Leopold, declared, “I tell
you before God, and as an honest man, your son is the greatest composer known to me.”
The 1780s were a prosperous and happy time for Mozart and his family. His partnership with
librettist Lorenzo da Ponte created two of his most acclaimed large-scale works, the operas
Don Giovanni and The Marriage of Figaro. Emperor Joseph II appointed Mozart to his court in
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1787, partly to keep the musical genius from leaving Vienna! Sadly, Leopold’s death and
Mozart’s increasingly-lavish lifestyle led to considerable personal and ﬁnancial ruin. The
Austro-Turkish War severely limited aristocratic support for new music and, without savings,
Mozart found himself in signiﬁcant debt. Miraculously, he managed to compose four of his
titan works amidst this turmoil: Cosi fan tutte and the last three symphonies (nos. 39, 40, and
41).
With the promise of new patrons in Hungary, Mozart’s ﬁnancial woes slowly began to ease in
1790, leading to a burst of compositional creativity – works including The Magic Flute, the
Clarinet Concerto, and Ave verum corpus. While preparing for the premiere of La clemenza di
Tito, Mozart fell seriously ill and was quickly bedridden. He passed away on December 5 at
age thirty-ﬁve. Musicological research suggests the cause of death may have been inﬂuenza,
mercury poisoning, kidney failure, or one of several dozen other ailments. In his barely three
and a half decades of life, Mozart created over six hundred works including many of Western
art music’s most popular and revered creations.
First performed for the Feast of Corpus Christi in 1791, Ave verum corpus (K. 618) reﬂects the
solidly Catholic environment in which Mozart worked while employed by the court of the Holy
Roman Emperor. Its text, dating back to the end of the thirteenth century, is associated with
the apex point of the Catholic Mass: the moment in which bread and wine transform into the
body and blood of Jesus Christ. This exact point, in which themes of death, salvation, and
communion unify, is evident in the climax of the soprano (violin) melody line upon a sustained
tonic D. Mozart composed the piece while visiting the spa town of Baden, possibly coinciding
with a personal spiritual re-awakening. He originally gifted the motet to Anton Stoll, a local
church music director. Notably, Mozart’s own records indicate that the piece was completed
in less than two days. It was originally scored for SATB chorus, strings, and organ; many
subsequent iterations exist. Various composers have utilized the melodic material for their
own compositions, including Liszt and Tchaikovsky.
In his full analysis of the piece – incredibly, a mere forty-six measures long – researcher
Abraham Rusch regards Ave verum corpus as “both a work of musical mastery and profound
statement of belief in Eucharistic and salvation theology […] It is little wonder this piece has
endured the test of time and is still frequently used in both sacred and secular settings
around the world.”
The New York Philharmonic (then the New York Symphony) ﬁrst performed Ave verum corpus
in 1879 under the baton of Leopold Damrosch.
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Born on September 26, 1898 to Russian and Ukrainian immigrants Moishe Gershowitz and
Roza Bruskina in Brooklyn, George Gershwin (originally Jacob) was ﬁrst interested in music at
age ten after hearing a friend’s violin recital. He subsequently began taking piano lessons and
discovered a knack for recalling popular melodies. Soon, Gershwin was studying composition
as well as piano. He left high school at the age of ﬁfteen to pursue songwriting, securing a job
with a publishing ﬁrm in Tin Pan Alley and publishing his ﬁrst song in 1916 for earnings of 50
cents. A subsequent rag, “Rialto Ripples,” was a modestly commercial hit, but it was Al
Jolson’s performances of his 1919 hit song “Swanee” that catapulted Gershwin to fame. In
addition to ﬁnding inspiration in the popular music of the era, Gershwin studied and
appreciated works from classical composers as diverse as Shostakovich, Stravinsky, Milhaud,
Debussy, and Berg.
Gershwin not only composed, but also produced hundreds of piano rolls and performed in
New York vaudeville theatres as an accompanist. His connections with the theatre and jazz
communities led to a friendship and partnership with music director William Daly, with whom
he jointly created three early Broadway musicals: Piccadilly to Broadway (1920), For Goodness’
Sake (1922), and Our Nell (1923). Gershwin also teamed up with lyricist Buddy DeSylva to write
a one-act jazz opera called Blue Monday – a precursor to Porgy and Bess – and with his older
brother Ira to compose the musical Lady Be Good. The sibling collaborations continued
through the decade and into the 1930s with Oh, Kay!, Funny Face, Strike Up the Band, Show
Girl, Girl Crazy, and Of Thee I Sing.
Gershwin’s ﬁrst signiﬁcant work for orchestra was written in 1924: a jazz-inspired piano feature
with orchestra, Rhapsody in Blue. Its wild acclaim provided international attention to the young
composer. He temporarily moved to Paris in an attempt to study composition with both Nadia
Boulanger and Maurice Ravel; neither accepted him, concerned that any serious classical
study would ruin his remarkable talents (reportedly, Ravel’s reply to Gershwin’s inquiry was
“You should give me lessons.”). Nevertheless, Paris left considerable impressions on
Gershwin. He penned An American in Paris before his return to New York and premiered the
work at Carnegie Hall in 1928.
After a frustrating foray into composing a ﬁlm score with Fox in 1929, Gershwin devoted his
energies to the completion of his folk opera, Porgy and Bess. Based upon a DuBose Heyward
novel set in a ﬁctional African-American neighborhood in Charleston, South Carolina, the
opera debuted in 1935. At the time, it was a ﬁnancial ﬂop due to the ongoing Great
Depression and considered a puzzling amalgamation of opera and music theatre by critics.
Porgy and Bess would later be recognized as one of the most signiﬁcant contributions to
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opera and American music in the twentieth century.
The initial failure of the opera pushed Gershwin to give Hollywood another try. He moved to
Los Angeles in 1936 upon commission to compose for the Astaire-Rogers ﬁlm Shall We
Dance. While working on a subsequent ﬁlm’s score in July 1937, The Goldwyn Follies,
Gershwin collapsed at lyrist friend Yip Harburg’s home. He had been suﬀering severe
headaches, phantom smells, and worsening coordination problems for half a year, yet doctors
had been unable to diagnose any physical causes. He lapsed into a coma and was diagnosed
with a brain tumor. Gershwin’s close friends attempted to coordinate ﬂying a neurosurgeon
specialist, Dr. Walter Dandy, from Boston to California, but he was unable to arrive quickly
enough. Less than forty-eight hours after admission at the hospital, Gershwin passed away.
He was thirty-eight years old. He received a posthumous Academy Award at the 1937 Oscars
for the song “They Can’t Take That Away From Me,” written with brother Ira, and was
memorialized at a Hollywood Bowl concert conducted by Otto Klemperer.
Gershwin composed Rhapsody in Blue for bandleader Paul Whiteman. Initially scored for solo
piano and jazz band, the work was later orchestrated by composer Ferde Grofé for both
theatre orchestra and symphony orchestra. It premiered on a special concert program called
“An Experiment in Modern Music” in Aeolian Hall, New York, with Gershwin as piano soloist, on
February 12, 1924. The audience included many notable musicians and composers, including
John Philip Sousa and Sergei Rachmaninoﬀ.
Gershwin declined Whiteman’s initial oﬀer to compose a piece for the concert, worried about
deadlines. Shortly thereafter, he read an article in the New York Tribune called “What is
American Music?” announcing the upcoming concert, including claims of a Gershwin jazz
concerto. Gershwin phoned Whiteman for an explanation, who admitted to his friend that a
rival bandleader was plotting to announce a similar special program. Whitman needed the
jazz concerto to assure the success of his concert. Gershwin was persuaded.
Rhapsody in Blue was composed in less than ﬁve weeks. Gershwin told biographer Isaac
Goldberg that the entire framework for the piece came to him on a train ride to Boston, a
“musical kaleidoscope of America.” In the “steely rhythms [and] rattle-ty bang” of the train,
Gershwin heard “unduplicated national pep, metropolitan madness.” Originally titled
“American Rhapsody,” the work was renamed at Ira’s suggestion after his visit to a gallery
exhibition of paintings by James McNeill Whistler – an art show including Whistler’s Nocturne
in Black and Arrangement in Grey and Black, better known as Whistler’s Mother.
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It is impossible to know exactly how the piece sounded at its premiere: Gershwin improvised
most of the piano part. The now-famous introductory clarinet wail was indeed heard,
however, according to biographer Charles Schwartz. Whiteman’s clarinetist, Ross Gorman,
had waggishly added the glissando in early rehearsals, much to Gershwin’s delight and
approval.
The New York Philharmonic has programmed Rhapsody in Blue over one hundred times since
1927, the year of the premiere of its standard symphonic orchestra iteration. Notable past
soloists include Leonard Bernstein, Oscar Levant, Michael Tilson Thomas, Christopher O’Reilly,
and Lang Lang.
Charles Edward Ives was born on October 20, 1874 in Danbury, Connecticut. Music was a
daily part of his life from a very early age, for Charles’ father, George, was a U.S. Army
bandleader and enthusiastic – albeit nontraditional - theorist. It was not uncommon for young
Charles to sit in the town square, listening as his father led two separate bands
simultaneously (and often playing diﬀerent pieces) or to play a simple song at the piano, his
father accompanying or singing along in another key. Charles enthusiastically took up violin,
cornet, and drums, in addition to piano. His father’s curiosities with experimental harmony and
his aﬃnity for American folk- and patriotic music indelibly impacted Charles’ future
compositions.
At the age of fourteen, Ives took a local post as a church organist. Despite his youth, Ives’
keyboard skills were formidable. He composed dozens of hymns and other vocal pieces for
services, as well as one of his most well-known works, Variations on “America.” The piece,
written in 1892 when Ives was eighteen, is an eclectic series of virtuosic variations on the
British anthem “God Save the Queen,” more commonly known in the United States as the
melody to “My Country, ‘tis of Thee.” Ives moved to New Haven the following year to pursue
college studies ﬁrst at the Hopkins School and subsequently at Yale. His father’s death in
1894 aﬀected him greatly, but he poured himself further and further into his compositions:
under the tutelage of composer Horatio Parker, he submitted his Symphony No. 1 as his senior
thesis.
Upon graduation, Ives took employment as an actuary with Mutual Life Insurance Company in
New York City, later moving to Charles H. Raymond & Company and eventually forming his
own agency, Ives & Myrick, with business associate Julian Myrick. Although he loved
composing, Ives recognized a need for personal ﬁnancial security and considered his work in
insurance – particularly life insurance – a valuable and helpful societal contribution. He
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continued to work as a church organist until 1902.
Ives married Harmony Twitchell in 1908 and moved to New York; they later adopted a young
girl. The city provided him inspiration for Central Park in the Dark, a chamber orchestra work
described by the composer himself as “a picture-in-sounds of the sounds of nature and of
happenings that men would hear some thirty or so years ago (before the combustion engine
and radio monopolized the earth and air), when sitting on a bench in Central Park on a hot
summer night.” The 1910s began Ives’ most proliﬁc decade of composition, including the
second, third, and fourth symphonies, Three Places in New England, and the Piano Sonata No.
2 (“Concord”). The compositional side of his career continued to ﬂourish for the next decade
until a series of heart attacks in 1918. He published his 114 Songs in 1922 – a tremendous
volume of solo vocal pieces exhibiting traditional art songs, pieces from his adolescence, and
sharply dissonant, experimental works.
Ives’ wife later recalled that one day in 1927, Charles came downstairs, weeping. He claimed
he could no longer compose. While Ives managed to revise some of his previously composed
pieces in the 1930s and 1940s, he did not compose any (known) new music for his last twentyﬁve years of life. He retired from the insurance business in 1930 at age ﬁfty-six, increasingly ill
from various ailments including diabetes. Ives died of a stroke in 1954 at the age of eighty.
Most of his music was ignored or dismissed during his lifetime, despite eventual championing
from composers Henry Cowell, Elliot Carter, Aaron Copland, Leonard Bernstein and
impresario Nicholas Slonimsky. Fortuitously, during the 1930s, composer and conductor
Bernard Hermann (later of “Pyscho” fame) convinced Ives to personally record some of his
piano works; a special LP was later issued by Columbia Records to commemorate Ives’
centennial. By 1974, his prescient compositional genius was more widely recognized and
appreciated – by a younger generation successfully experimenting with some of the very
concepts Ives ﬁrst conceived.
Although Ives himself claimed he wrote his Symphony No. 2 between 1899 and 1902 during
his ﬁnal years at Yale University, musicological analyses suggest he most likely composed the
piece ten years later. Research has shown that in addition to regularly creating many diﬀerent
versions of the same piece, Ives often purposefully pre-dated his music. Musicologist and
author Maynard Solomon has argued that, among other psychological aﬄictions, Charles Ives
suﬀered as a compulsive liar, prone to fabricating timelines in order to make his experimental
music appear even more revolutionary. Contemporary handwriting analysis, traces of
palimpsest, and chemical tests of the manuscript paper date the second symphony’s creation
to no earlier than 1907, the year before Ives’ marriage. Today, it is generally accepted that Ives
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constructed the symphony with unrelated portions or revisions of smaller pieces he ﬁrst
composed in college.
The Symphony No. 2 consists of ﬁve movements and lasts approximately forty minutes. Its ﬁrst
full public performance in February 1951, under the baton of Leonard Bernstein with the New
York Philharmonic, occurred nearly ﬁfty years after its creation. Ives’ increasinglyexperimental polytonality, rhythmically dense and complex textures, stubborn resistance to
criticism, refusal to publish, and generally-unpleasant temperament left him virtually isolated
from American music circles for decades. Reportedly, he and his wife heard the concert
premiere on the radio from home.
Like a great deal of Ives’ other symphonic output, the Symphony No. 2 intertwines and dissects
melodic and rhythmic motives of American folk tunes. Snippets of “Turkey in the Straw,”
“America the Beautiful,” “Camptown Races,” as well as passages from works of Bach, Brahms,
Beethoven, and Wagner, swirl amidst Ives’ original material. No full, unadulterated section of
any borrowed material is heard until the pinnacle of the ﬁnal movement: “Columbia, the Gem
of the Ocean” can be heard in counterpoint to Ives’ ﬁrst theme. The Symphony No. 2 is far less
unorthodox in its tonal language than the later symphonies. This may point to Ives’ inﬂuence
by conventional 19th-century symphonists (despite his public loathing of, among others,
Mendelssohn and Tchaikovsky); he himself lamented that the Symphony No. 2 was one of his
“soft” pieces.

Program notes by Dr. Aaron Patterson
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About Our Home: Church of the Holy Apostles
QUO has made its home at the Church of the Holy Apostles since 2010, but Holy Apostles has
been welcoming LGBT groups and parishioners since the beginning of the gay rights
movement in New York. “I know of few New York City LGBTQ organizations which did not have
a home at some point in their history at the Church of the Holy Apostles,” says Father Rand
Frew, 12th Rector of Holy Apostles.
When QUO violinist Joey Plaster discovered that the Gay Activists Alliance had its
headquarters at Holy Apostles in the early seventies, we reached out to Fr. Frew for more
information. He shared, “The annual Pride March was announced in the bulletin and verbally,
and people were encouraged to take part for the expansion of human rights. The Chelsea Gay
Association met at Holy Apostles. The late Vito Russo’s documentary, groundbreaking ﬁlm
The Celluloid Closet was ﬁrst previewed and shown at Holy Apostles with commentary by Mr.
Russo. The New York City Gay Men’s Chorus rehearsed and performed at Holy Apostles.”
QUO is just one of severeal groups at Holy Apostles that spread a message of equality and
acceptance through music. We’re happy to share this space with fellow LGBTQ music
performing groups such as The Stonewall Chorale and the Empire City Men’s Chorus.

Photo Credit: Mạnh Dũng Nguyễn
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President

About QUO

Andrew Berman

Founded in July 2009, the Queer

Vice President

Urban Orchestra (QUO) is a musical

Seth Bedford

organization dedicated to the

Secretary

promotion of ﬁne arts in the New York

Nick Johnson

City metropolitan area whose
membership is open to all adult

Treasurer

musicians regardless of age, race,

Scott Oaks

religion, sexual orientation, or gender

Events Coordinator

identity. QUO strives to entertain and

Brent Reno

educate members and audiences
alike through performances of

Fundraising Coordinator

classical and contemporary music,

Travis Fraser

promoting equality, understanding,

Marketing Coordinator

acceptance, and respect.

Clint Arndt

Membership Coordinator
Liann Wadewitz

Board Member-at-Large
Ian Shafer

Artistic Director
Julie Desbordes

Assistant Conductor
Ian Shafer

Come Play With Us!
Play an instrument? Come and join
QUO! Membership is open to all adult
musicians regardless of age, race,

Concertmaster
Phong Ta

religion, sexual orientation, or gender
identity. Chat us up after the concert
or email us at

Librarian
Bryanne Pashley

membership@queerurbanorchesta.org
.
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Director’s Circle
QUO thanks all of our donors for their generous
ﬁnancial support.

Amethyst
$5000+
Richard Pyle

Sapphire
$1000 - $4999
Apple, Inc.
Lower Manhattan Cultural Council
New York State Council on the Arts
Scott Oaks and James Adler
Phong Ta and Joseph Passoni

Amber
$250 - $499
Andrew Berman
Julie Desbordes
Travis Fraser
Brandon Travan and Luke Vahle

Ruby
$50 - $249
AIG
amazon.com
Eric and Reyna Berman
Emile Chung
Stephen Flaherty
James DiMeglio
Norbert Gasser
Google, Inc.

Brian Gould
Alex Humesky
Marisa James
Thomas Lai
Charles Lee
Paul Marsolini
Mark Peters and Claudio Vasquez
Chip Price
Àvaro Rodas

Charlie Scatamacchia
Carl Spaulding
Jim Theobald
Liann Wadewitz
Sandy Warshaw
Wade Allen Wrede
George Yuen
Janet Zaeleon
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Special Thanks
Clint Arndt, Apple, Inc. and all of our generous donors for our timpani Jim Babcock for video
recording equipment Charlie Beale and the New York City Gay Men's Chorus Jennifer
Epperson for the program booklet Alva Bostick for stage management and always going the
extra mile TL Cowan, Sean Foradori, Jeﬀ Haines, Alan Hyde, Courtney Pike, Brent Reno, and
Erica Santana for their help on concert night Nick Johnson for our delicious concessions
Bruce-Michael Gelbert for press Adam Neumann of AAN Studio for graphic design Luke
Melas for website design and consultation Scott Oaks for managing our website and program
printing Michael Ottley, Christopher Houlihan, and the staﬀ of the Church of the Holy
Apostles Dr. Aaron Patterson for writing our program notes The members of the Queer
Urban Orchestra for providing refreshments David Renata for sound recording Brent Reno
for hosting Charlie Scatamacchia for outreach Aryo Wicaksono for his talent, support, and
passion

Support QUO by shopping!
Next time you shop at Amazon.com,
start here:
http://smile.amazon.com/ch/27-1145113
or
visit smile.amazon.com and choose
“Queer Urban Orchestra.”
Amazon donates 0.5% of your purhase to
QUO. (So buy a lot!)
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Keep The Music Coming
It takes more than just ticket sales to keep our orchestra going! We rely on contributions from
donors just like you to keep the music coming. Become a jewel and donate today!

Amethyst
$5000+

Topaz
$500 - $749

Sapphire
$1000 - $4999

Amber
$250 - $499

Emerald
$750 - $999

Ruby
$50 - $249

I want to support QUO with a taxdeductable contribution of

$

Name
Address
City, State, Zip Code
Email

Pay by check. Make check payable to Queer Urban Orchestra
Pay by credit card.
Credit Card Number
Signature

Exp. Date
Security Code

Pay with cash.

Mail to Queer Urban Orchestra PO Box 438 Radio City Station New York, NY 10101-0428
Make a secure online donation at www.queerurbanorchestra.org/donate. QUO is a 501(c)(3)
organization. Your donation is tax- deductable to the fullest extent allowed by law.
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