Dear Significant Others,
Thank you for joining us this year for a series of “Date Night”s that have
definitely given us the opportunity to get to know each other better. So
far, we've been to the ballet together, we shared a Night of Romance, we
went to the opera, most recently we took in a double-double-doublefeature, and now we’re off to the symphony! QUO really treasures this
time we get to spend with you.
We are thrilled to be showcasing our QUO Concerto Competition
winner and principal violist, Michael Vannoni, as he plays the solo on
the William Walton Viola Concerto. The Walton is a beautiful piece, as
are Brahms’ Academic Festival Overture and Tchaikovsky’s Fourth
Symphony, and I hope you enjoy our performances of them!
With our fourth year drawing to a close, we’ve already turned our eyes to
the 2013-2014 concert season. Music Director Nolan Dresden has
planned an excellent program full of exciting new works from India,
Brazil, China, and more, with some familiar favorites mixed in. It’s an
ambitious program which calls for growth in all areas of our
organization, and it culminates in a big, celebratory, fifth anniversary
concert.
So if you like us, we hope you’ll put a ring on us! We’ve saved you the
trouble of jewelry shopping by including a donation form on the inside
back page of this program. You can also visit our box office where they
are fully equipped to take your generous contribution, or give later on
our website: www.queerurbanorchestra.org. QUO depends on you, our
close friends and confidantes, for your support which sustains us and
helps us bring beautiful music and a message of tolerance and acceptance
to the NYC community.
This June, as we celebrate our Pride, let our message of tolerance and
acceptance be loud, persistent, and beautiful.
With love,
Andrew Berman
President, QUO

Queer Urban Orchestra

Nolan Dresden, Artistic Director

Date Night

A Night at the Symphony
Saturday, June 22, 2013

Academic Festival Overture, Opus 80..............................Johannes Brahms
Sponsored in honor ofLarry Newcomb

Concerto for Viola and Orchestra................................ Sir William Walton
I. Andante comodo
II. Vivo, con molto preciso
III. Allegro moderato
Sponsored by Charles Lee in memory ofThomas H. Henderson
~ INTERMISSION ~

Symphony No. 4 in F minor, Opus 36................. Pyotr Ilych Tchaikovsky
I. Andante sostenuto - Moderato con anima Moderato assai, quasi Andante - Allegro vivo
II. Andantino in modo di canzona
III. Scherzo: Pizzicato ostinato
Sponsored in honor ofMary Barto

IV. Finale: Allegro con fuoco

Sponsored by Keith deCantrelle

QUEER URBAN ORCHESTRA
1ST VIOLIN

Phong Ta (Concert Master)
Brooks Berg
David Elion
Brian Harrington
Kyle Payton
Stephanie Stattel
Navida Stein
Liann Wadewitz

2ND VIOLIN

Daniel Marquez (Principal)
Stephen Best
Alva Bostick
Andrew Holland
Mark Peters
Holly Seefeldt
Kate Stocker
Vince Vuong

VIOLA

Michael Vannoni (Principal)
Michael Lee (Acting Principal)
David Drebotick
Peter Gross
Alexandra Honigsberg
Marion Lederer
Gregory Williams
Dustin Zuelke

CELLO

Jay Varga (Principal)
Bjorn Berkhout
Sara Bobo
Aviva Cantor
Alex Humesky
Sean Murray

BASS

Sam Nedel (Principal)
Rodney Azagra

FLUTE/PICCOLO

Craig Devereaux (Section Leader)
Charles Lee
Scott Oaks

ENGLISH HORN

Matthew Hadley

OBOE

Matthew Hadley (Section Leader)
Christian Smythe

CLARINET

Travis Fraser (Section Leader)
Keith de Cantrelle

BASS CLARINET

Keith de Cantrelle

BASSOON

Jon Aceto
Charlie Scatamacchia

CONTRABASSOON

Carly Andriaccio

FRENCH HORN

Steven Petrucelli (Section Leader)
Eric Hayslett
Adam Norris
Jess Santiago
Brandon Travan

TRUMPET

Ron Nahass (Section Leader)
Clyde Daley
Erin Taylor

TROMBONE

James Babcock (Section Leader)
Alex Arellano
Brian Shaw

TUBA

John Gray

PERCUSSION

Andrew Berman (Section Leader)
David Baxter
Seth Bedford
Alvaro Rodas

HARP

Marilu Donovan

About Nolan Dresden
At the age of eight, Nolan sat down at a piano for
the first time, and his love of music has been
growing ever since. At nine years old the band nerd
in him took over when he picked up the French
horn for the first time. In 1999 he traveled the
country playing Mellophone with the Phantom
Regiment Drum and Bugle Corps, where he had the
opportunity to work with some of the best in the
field…pun intended. However, in the final performance of the
season, Nolan suffered an injury that ended his brass-playing career
indefinitely.
Since earning his BFA from Viterbo University in La Crosse,
Wisconsin, where he studied Opera and Theater performance, Nolan
has been acting, musical directing, and conducting in Chicago and
New York, and spent six months outside of Hong Kong developing a
new opera company, as well as leading the Team Band Symphonic
Band in Cologne, Germany during the 2010 Gay Games VIII.
In 2010 Nolan was also asked to be a participant in the search for the
next Music Director of QUO: The Queer Urban Orchestra, and
officially took that position in July of 2012. He is currently leading
them through their 2012-2013 season entitled “Date Night,” in
which the ensemble is exploring the music of the three great
contributing entities of the classical music; the ballet, the opera, and
the symphony orchestra.
During that period of time he has also had the opportunity to work
with multiple groups in the city, such as the InterSchool Orchestra’s
Symphonic Band, The Brooklyn Symphony Orchestra, and the
Lesbian and Gay Big Apple Corps Symphonic Band. As well as with
Dr. Mallory Thompson, the head of Northwestern University’s wind
band Master’s program, in a symposium that changed his life.
Nolan is continually searching for projects to be part of, and is
looking to one-day start his own ensemble here in The Big Apple, so
that he too can add his own personal touch to the amazing and
eclectic music scene of New York City.

Guest Artist Michael Vannoni
Michael Vannoni, a graduate ofThe
Juilliard School, has performed as a
chamber musician, soloist and orchestral
player throughout the United States and
abroad.
He has attended the festivals at
Tanglewood, Taos, and Verbier, and during
his residency at these festivals, and while at
conservatory, worked with many of the world’s finest conductors,
soloists and chamber musicians.
In addition to performing, Michael maintains a private studio where
he thoroughly enjoys sharing his musical experiences with his private
students and chamber music groups. Teaching is a true passion of
Michael’s.
Michael’s major teachers have been Karen Tuttle (Juilliard), Steven
Ansell (Boston Symphony Orchestra and Boston University), and
Christian Euler (University of Music and Theatrical Arts, Graz,
Austria).
As a result of Michael’s time in Vienna, Austria, he has learned a bit
of the German language and is always looking for opportunities to
use and improve it. Michael’s passion for singing in the musical
theatre, and for playing the flute (and whatever other instruments he
can get his hands on), is no secret to QUO.
Michael thanks QUO, and Nolan Dresden, for the opportunity to
share his dramatic temperament in tonight’s performance ofWilliam
Walton’s equally dramatic viola concerto.
Michael thanks his mom and dad, who have been golden angels
throughout his life.

Program Notes
Johannes Brahms (1833-1897) was known to be a bit of a crotchety man.
He never married, was often sarcastic and wry with adults, and admittedly
never fell in love very easily (or at least didn’t let himself); however he was
known for having a soft spot in his heart for youth. I think this is somewhat
reflected in his Academic Festival Overture (1880). In contrast to many of his
heavier and weightier works, this overture shows a more light-hearted and
whimsical side of Johannes. The piece is formed completely around four
student drinking songs, perhaps songs that he had called out himself in his
more formative, and possibly inebriated, years:
* “Fuchslied“ (What comes there from on High)
* “Wir hatten gebauet ein stattliches Haus” (We have built a Stately House)
* “Der Landesvater” (The Sovereign)
* “Gaudeamus igitur” (Let us therefore rejoice)
Though the Academic Festival Overture is by far one of his shortest pieces, it
also happens to be the largest orchestration that he ever utilized in any of his
compositions, including all four of his symphonies and his epic German
Requiem, his longest composition. It is also the largest ensemble you will see
on the stage this evening utilizing 1 Piccolo, 2 Flutes, 2 Oboes, 2 Clarinets, 2
Bassoons, Contrabassoon, 4 French Horns, 3 Trumpets, 3 Trombones, Tuba,
full Percussion and full Strings.
This piece was written for the University of Breslau, after it awarded Brahms
an honorary doctorate. In his rather droll way, he thanked them with a
postcard. After a little encouragement from a friend, he later thanked them
with this overture, and conducted the premiere himself on January 3 rd, 1881,
in Breslau.

William Walton (1902-1983) was considered by some as the first modern
British composer to even nearly approach the vitality and brilliant life of
English music since Handel. Born unto the choirmaster of Christ Church
Cathedral at Oxford, it comes as no surprise that he later became an active
student at this prestigious university; however he left Oxford University in

1920 with no degree in hand. Though, because of his musical – not to
mention affluent – family, he was able to break into the London Music
scene and by 1922 had made his first dent with his chamber piece
Façade.
A few years later, Walton was approached by Sir Thomas Beecham to
write a concerto for the esteemed violist Lionel Tertis. Walton agreed and
started working on the composition almost immediately. Upon its
completion, much to Walton’s dismay, Tertis denied the piece. Much of
Tertis’ apprehension was within the simple fact that he felt it wasn’t a true
showpiece for the viola. Of course it holds virtuosic demands for the
violist, but is more so about the interactions between the viola and
orchestra.
The premiere performance came (to much success) the following year
(1929) in London with violist and composer Paul Hindemith as the
soloist.
Walton’s Viola Concerto has gone through many transformations: some by
him, and some by renowned violists with Walton’s permission. The most
notable of these revisions was in 1962 by the composer himself, which is
the version you will be hearing this evening, performed by our own
Michael Vannoni. The main difference lies within the orchestration; this
version is the composers preferred arrangement, though the original is
still frequently performed today.
After the much -renowned success of the concerto, Tertis was later quoted
as saying, “I had not learnt to appreciate Walton’s style. The innovations
in his musical language which now seem so logical and so truly in the
mainstream of music then struck me as far-fetched.”

Pyotr Ilyich Tchaikovsky (1840-1893) has been a controversial
historical figure for decades on many levels. Some never considered his
works to be that innovative, to a point that some of his own colleagues
snubbed him, as if some musical hack. Yet many of his melodies are the
most recognizable in the world. On a personal level, it was known to
some members of his family that he was a deeply-closeted homosexual.
This is a long-debated aspect of his life, perhaps leading to his possible

suicide (which may have been the subject of his final Symphony No. 6 in
B Minor) after he allegedly received a death sentence from some of his
former classmates at the School of Jurisprudence because of a possible
homosexual encounter, and his not wanting the institution to suffer any
indignity.
Between Tchaikovsky himself and the amount of research and history
behind his last three symphonies, I could literally go on for pages and
pages about this time in his life, but instead I want to discuss why I
programmed this piece.
Every year around April or May, as we approach Pride season, I always
take time to look back at the LGBTQ history books to know where I
came from. I think this is an important thing for all gay men and women
to do, in order to remember the fallen, and whom we truly are fighting
for. Sometimes I watch movies about historical situations; sometimes I
reread plays that have a strong message about the LGBTQ community or
the AIDS crisis, and other times I will look up articles on the historical
episodes that have changed our community’s path forever. Last year at
this time, when I was still a candidate for this position, I was in the midst
of writing my program proposal for the 2012/2013 concert season. One
of the requirements was to program QUO’s annual Pride Concert.
“This is huge,” I thought to myself. I mean, what an immense amount of
weight to carry at this time of year. So I revisited the QUO mission
statement, and I had some personal reflection as an out and proud gay
man. The tipping point came when I looked up some of the original
articles from the attacks on Stonewall in 1969. While I was reading these
things, I just so happened to be listening to the Fourth Symphony as a
possible proposal for the Pride Concert, and it all just clicked. The
parallel between the downbeat of the first movement and the end of the
fourth movement of the symphony and the Stonewall riots of 1969 are
uncanny. Both start with an attack of authority, here predominately
represented by the brass section, that keeps coming back to haunt us;
however it becomes a little bit weaker and more infrequent as we go
through this journey of the symphony together.
In the first movement those initial attacks lead us into a deep
contemplative struggle, starting with the strings and echoed in the winds
with interjections of the authorities: the brass. The calls of the crowd and
the rise of the attacks come to a head, and there is a sudden calming that

falls over the orchestra as the clarinet and bassoon take us to a new place
of calm that eventually leads into a resurgence of the power struggle. This
happens twice during the movement, and at the end of the second time
the orchestra builds to an almost march like melody, which in my mind
is very foreshadowing of what is to come.
The second movement is one of much more internal contemplation. The
opening oboe solo is very clearly speaking to us about what he has just
encountered. He is, for all intents and purposes, the beginning of the
rumor mill and the start of the gay rights movement. This melody is
quickly echoed throughout the entire orchestra with a very clearly
defined rise of power coming from all voices of the ensemble. After the
second statement of rumoring, the clarinets and bassoons once again take
us into a new mindset, and their plan is a march on authority. During the
march, we hear in the high brass attempts of authority to overcome and
this leads us into the recapitulation of the main melody with interjections
from the winds, reminiscent of the first movement, all falling to a quiet
ending.
I like to call the third movement “The Playful Plotting of a Gay Pride
Parade.” I don’t think any more explanation is needed.
The fourth and final movement is our triumphant arrival, busting down
the doors and making ourselves heard. Throughout you can hear the faint
call of authority trying to hold us down through variations of the main
theme introduced by the winds. Each theme is representative of different
subcultures under the LGBTQ umbrella, but I’ll let you imagine those
for yourself. As we watch these characters go by, we feel the rise of energy
that leads to one more attack that gradually mellows to a low defeated
roar, and out of that we feel one last distant build to victory as the
phoenix rises from the ashes.
I hope that you enjoy this evening’s concert and our performance of
Tchaikovsky’s Symphony No. 4. It truly has been a pleasure working with
this amazing group of musicians to bring you such an amazing
performance of a piece that is so near and dear to my heart. I truly
believe that this story is one of the most perfect symphonies ever written.
Have a safe and wonderful Pride and we will see you next year!!!
— Program notes by Nolan Dresden

Porno Bingo
Join us for

July 24 at 9:30 PM
Uncle Charlie's * 139 E. 45th Street

A benefit to support QUO
Emile,
Thank You for your continued support.
You are the Love of my life.
Alex

About QUO
Founded in July 2009, The Queer Urban
Orchestra (QUO) is a musical organization
dedicated to the promotion of fine arts in the
New York City metropolitan area whose
membership is open to all adult musicians
regardless of age, race, religion, sexual
orientation, or gender identity. QUO strives
to entertain and educate members and audiences alike through
performances of classical and contemporary music, promoting
equality, understanding, acceptance, and respect.

Thank You
Michael Ottley at The Church of the Holy Apostles
Brittany Borcher for program cover and graphic design
Katy Pyle and the Ballez Company and the Danspace Project for
inviting us to perform with them in Firebird: A Ballez.
The LGBAC for the use of their percussion, and Christian Smythe
for the use of his keyboard, at our Firebird performances
Jon Lee and Susanna Stein at Big Apple Ranch
Kyle Payton for managing the library
Jeremy Davidson, Christopher Clowdus, and the Empire City
Men’s Chorus for our collaborations this year
Rodney Azagra for audio recording
Jim Babcock, Stephen Best, Sara Bobo, Alva Bostick, Peter Gross,
Mark Peters, Steven Petrucelli, Herath Pradeep, Alvaro Rodas, Ian
Shafer, Stephanie Stattel, and Dustin Zuelke for volunteering at the
Big Apple Ranch.

Director's Circle Members

A special thanks to our donors for their financial support.
RUBY

B. Jon Aceto
Keith de Cantrelle
Steven Fruh & Paul Marsolini
Mary Helander
Steven Petrucelli
The Seefeldt Family
Phong Ta

AMBER

Pupperty Arts Theatre, Inc.
Jay Varga

SAPPHIRE

Jon Lee & Susannah Stein
Scott Oaks & James Adler

Join us in 2013-2014
Join us for our 2013-2014 season as QUO celebrates its fifth year
with music from around the world.
Save these dates:
November 16, 2013: QUO Symphonic Concert
December 14, 2013: QUOtets Chamber Concert
March 15, 2014: QUO Symphonic Concert
April 5, 2014: QUOtets Chamber Concert
June 2014 (TBD): Our 5th annual Pride Concert
Like us on Facebook (www.facebook.com/qurbo), follow us on
Twitter (@queerurbanorch), and visit our web site
(www.queerurbanorchestra.org) for more details. And don't forget
to subscribe to our YouTube cbannel
(www.youtube.com/queerurbanorchestra).

The QUO Leadership Team

Andrew Berman: President
Scott Oaks: Vice-President
Liann Wadewitz: Secretary and Membership Coordinator
James Babcock: Treasurer
Bjorn Berkhout: Marketing
Eric Hayslett: Events
Steve Petrucelli: Fundraising
Keith de Cantrelle: Governance

DIRECTOR’S CIRCLE CONTRIBUTIONS
Tickets sales only cover a small portion of our expenses, so we rely on
the generosity of our patrons. Please become a jewel and help us by
donating today.
Ruby
$50 - $249
Amber
$250 - $499
Topaz
$500 - $749
Emerald
$750 - $999
Sapphire
$1,000 - $4,999
Amethyst
$5.000 +
Donate Online at www.queerurbanorchestra.org/donate
Or fill out and return this form
2012-2013 CONTRIBUTION FORM
Name:______________________________________________
Address:_____________________________________________
City State Zip:________________________________________
Email:______________________________________________
PAYMENT METHOD
Checks payable to:
Mailing address:

Check Cash Amount __________

Queer Urban Orchestra
Queer Urban Orchestra
PO Box 438
Radio City Station
New York, NY 10101-0438

New from Ravello Records
Available from your favorite music retailer, iTunes, and amazon.com
The composer certainly hits all his marks. -- Opera News

World premiere recordings of Seth Bedford’s Christopher Street Rag,
Paul Turok‘s Tango for James Adler, and James Adler’s Fantasy
Grotesque on a Medieval Theme, Piano Fantasy on The Ballad of
Sweeney Todd, and A Song ofthe Road (with Malcolm Merriweather,
baritone) — and additional works by Ornstein, Turok, Liszt, and Adler
— make this CD “a must-have for serious collectors of classical music”
(Bruce-Michael Gelbert, [Q]onStage.com).

