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presents

E X P E R I E N C E  M U S I C A L  M A G I C

Presto Change-o
Julie Desbordes, conductor
Navida Stein, host (Sunday)

Die Zauberflöte (The Magic Flute) K.620                       Wolfgang Amadeus Mozart
 Overture

Symphony No.41 in C major “Jupiter” K.551*                   Wolfgang Amadeus Mozart
 I.  Allegro vivace
 II.  Andante cantabile
 III.  Menuetto: Allegretto
 IV.  Molto Allegro

Intermission

Sonata in C-sharp minor for Alto Saxophone and Orchestra         Fernande Decruck
 I.  Très modéré, expressif
 II.  Noël
 III.  Fileuse
 IV.  Nocturne et Rondel 

Ian Shafer, conductor
Aaron Patterson, alto saxophone

dedicated to Nolan Dresden

Ma mère l’oye (Mother Goose)                                                           Maurice Ravel
 I.  Sleeping Beauty’s Pavane
 II. Little Tom Thumb
 III. Little Ugly Girl – Empress of the Pagodas**
 IV. Conversation of Beauty and the Beast**
 V. The Fairy Garden

* Excerpts on Sunday
**Saturday only
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From Our Artistic Director
QUO is a family. A big, joyous, talented, perfectly imperfect, enthusiastic, 
and extraordinary loving family. You are part of this family, too, and as 
such I want to wish you many good things for the new year and for many 
more years to come.

I wish you peace. 
In our world, peace takes work; it is something that we need to create 
together. We are here to build a peaceful world with and for you. Tonight 
is a beautiful musical peaceful parenthesis. Thank you for spending this 
time with us.
I also want to send grieving thoughts to those of us who are missing a 
loved one. Supporting each other during hard times in life is crucial. I am 
constantly inspired by how much QUO is supportive of its members. Let’s 
spread this far and wide. 
The events of terror and violence that affected the world recently make 
it even more important to focus on what is important in our lives. We 
are all connected and need to work on building a peaceful world to live 
in regardless of religion, gender, or race. Our differences will never be as 
strong as what connects us. 
Freedom, respect, love, art, and music are universal; we all deserve them. 
We all belong to the same world; let’s make it as beautiful and peaceful as 
it can be. It is our responsibility. Let’s work together as one.

I wish you health.
I want us to send healing thoughts to you and your loved ones; especially 
those who may be struggling with a disease. QUO sends a special wave 
of healing energy to our former artistic director Nolan Dresden, who is in 
treatment for leukemia. Let’s support him as much as we can in order for 
him to win the battle. 

I wish you love.
We (QUO and its audience) have a beautiful, loving and supportive 
relationship. Thank you for being part of it. I wish for you to feel loved, 
receive love and feel safe to give love every day of your life. Be assured 
that QUO loves you! Let us prove this to you one more time with music.

With gratitude and affection,

Julie Desbordes
Artistic Director, QUO
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1ST VIOLIN
Phong Ta,  
   concertmaster 
Lorenzo Espiritu 
Brian Harrington 
Nick Johnson
Navida Stein
Liann Wadewitz

2ND VIOLIN
Christopher Minarich,
   principal 
Alva Bostick, 
   section leader 
Dan Bauman 
Evan Dice 
Andre Gillard 
Mark Peters
Christina Rose Rahn 
Reyenne Schiowitz 
Jarred Small 
Brian Verdi

VIOLA
Marvin Li,
   principal
Thomas Lai, 
   asst. principal 
Drew Acquaviva, 
   section leader 
James Di Meglio 
Frederick Hodges

CELLO
Bjorn Berkhout, 
   principal, sec. leader
Seth Bedford 
Alex Humesky 
Carmen Ladipo 
Richard Moy
Bryanne Pashley 
Jasmine Rault 
Jovan Stojanovich

BASS
Rodney Azagra 
Adrienne Lloyd 

FLUTE
Craig Devereaux, 
   principal, sec. leader
Scott Oaks 

PICCOLO
Scott Oaks

OBOE
Ian Shafer, 
   principal 
Matthew Hadley,
   section leader
Alan Hyde 
Christian Smythe

ENGLISH HORN
Alan Hyde 
Christian Smythe 

CLARINET
Travis Fraser,
   section leader 
R. Alexander Romero 
 
BASS CLARINET
Travis Fraser

BASSOON
David Lohman, 
   principal
Darcy Leon, 
   asst. principal
Charlie Scatamacchia,
   section leader

CONTRABASSOON
Taylor Smith

ALTO SAXOPHONE
Aaron Patterson 
Brian Shaw

TENOR SAXOPHONE
Matthew Hadley

FRENCH HORN
Steven Petrucelli,
   section leader
James Babcock 
Hannah Lutz 
Daniel Zumbrunnen

TRUMPET
Ron Nahass, 
   principal
Erin Kulick,
   section leader 
George Gehring

TROMBONE
Jason Svatek 
   principal, sec. leader 
Jim Theobald 
Joe Waslin

HARP
Margaret Davis 
Mélanie Genin

PERCUSSION
Andrew Berman,
   section leader
Clint Arndt 
Sean Foradori 
George Gehring 
Brent Reno
Charlie Scatamacchia 
Brian Shaw 
Christian Smythe

Queer Urban Orchestra 
Julie Desbordes, Artistic Director
Ian Shafer, Assistant Conductor

4



Artistic Director, Julie Desbordes
Originally from Limoges, France, Julie 
Desbordes is a fast rising conductor known for 
her engaging style, energetic interpretations 
and emotional communication with her 
musicians and audiences. Currently Artistic 
Director of QUO (the Queer Urban Orchestra) 
in New York City, her recent international 
appearances as a guest conductor include 
concerts in Venezuela, Canada, Hong Kong 
and Macau. She is also Associate Conductor 
of Education and Outreach for The Chelsea 
Symphony (NYC).

Ms. Desbordes has a special passion for 
educational outreach, and is known for 

creating interesting programs that bring a wider and more diverse audience 
into concert halls. She served for many years as Site Director and Orchestra 
Director for New York’s The Harmony Program (El Sistema USA), and in this 
capacity was named “New Yorker of The Week” by Columbia University. 
She was one of two finalists for the Directorship of the Los Angeles 
Philharmonic’s El Sistema Youth Orchestra program (YOLA), and has been 
a featured guest at El Sistema programs nationwide, most recently in Los 
Angeles, Baltimore, Hawaii and Connecticut.

Julie is featured in an upcoming documentary about El Sistema USA by 
Jamie Bernstein (daughter of Leonard Bernstein) entitled “Crescendo! The 
Power of Music,” to be released on Netflix in 2015. She also has been noted 
in El Sistema pieces by PBS, ABC and CBS.

Julie’s love for music began from the moment she picked up the cornet at 
age 8 in her native France.  Soon after, she was identified as a talent with 
the baton as well, leading to her winning conducting prizes including 1st 
Prize, 2nd named at the French National Conducting Competition in Paris 
(DADSM). She was named Co-Director of the Harmonie Municipale de Limoges 
at the age of 21.

Ms. Desbordes holds multiple degrees in both conducting and trumpet from 
each of the following: Conservatoire de Musique Limoges, Conservatoire de 
Musique Bordeaux and Conservatoire de Musique Montreal. Her conducting 
teachers include Raffi Armenian and Gustav Meier.
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Assistant Conductor, Ian Shafer
Ian Shafer is a passionate, 
multifaceted musician. He has held 
positions as a conductor, an oboist, 
chamber music coach, and teacher. 
He made his public conducting debut 
at 13 years old, conducting the world 
premiere of his composition, Beau 
Terre for wind ensemble.  In addition 
to the Assistant Conductor of QUO, 
he has been the Music Director of 
the Trappe Chamber Players, (PA); the 
Greater Philadelphia Honors Orchestra, 
the orchestras of the Cresecndo 
Chamber Music Festival; the Winter-

term Opera and Orchestras of the Oberlin Conservatory of Music; and the 
Assistant Conductor of the Northern Ohio Youth Orchestra. Mr. Shafer 
was the cover conductor of Oberlin’s Contemporary Music Ensemble and 
conducted Ancient Voices of Children at the “George Crumb Festival” 
while at Oberlin. Additionally, he prepared the cast and orchestra for the 
performance and recording of Starbird, an opera, by Henry Mollicone.  

As an oboist, he enjoys a very active performance career as a freelance 
artist in New York and abroad.  His playing has been described as, 
“sinuous, refined... and refreshing, with facility,” ([Q]on Stage).  This season, 
Mr. Shafer made is Carnegie Hall debut to a very enthusiastic crowd 
where he gave the world premiere of Mohammed Fairouz’s Locales a work 
written for him on commission. He has also given the world premieres 
of several other works: Elegy and Impromptu by James Adler; Layers of 
Earth, by Lars Graugaard, to be released this spring on CD; Langanaich-
Taragto; a seven-minute improvised solo to Elizabeth Hoffman’s digital 
score, which later expanded to Improvisational Spirals for oboe, dancer, 
and DJ premiered at the NYSoundCircuit; Noor Al Salam (Light of Peace) 
and ResoNations at two “Concerts for Peace” for the delegates of the 
United Nations.

Mr. Shafer is on faculty at the Manhattan School of Music in the Precollege 
divisions of Oboe performance, Music Theory and Ear-training. holds a M.M. 
in Oboe performance from NYU, and B.M. from the Oberlin Conservatory of 
Music in Composition and Musicology.  He has worked with Robert Spano, 
Louis Lane, Jorma Panula, Alfred Gershfeld and Jonathan Coopersmith 

Bio continues 
on next page
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Host (Sunday), Navida Stein
Navida Stein is a storyteller, actress, 
musician and writer.  As an actress, 
Navida has worked Off-Broadway & 
regionally doing new plays, musicals 
and Shakespeare. TV credits include 
“Law & Order”, spots for Nickelodeon 
and she has appeared in independent 
films and commercials. Navida’s 
one woman show URBAN ZEN won 
the 2012 United Solo Festival award 

for Best Non Fiction script.  As a storyteller, Navida tells stories from 
around the world in many places including the New York Public Libraries, 
the Hans Christian Anderson statue in Central Park, Scandinavia House, 
many community centers, festivals and schools.  Loving the integration 
of text and music, she’s narrated Saint-Saens’ Carnival of the Animals 
with the Litha Symphony, “Sounds of Spring” with The Chelsea Symphony 
conducted by Julie Desbordes & Juliet’s Farewell by composer Bjorn 
Berkhout, conducted by Ian Shafer with QUO. She’s written plays, 
adaptations, the librettos for two musicals and an opera and regularly 
reviews for StageBuddy.com.  Navida is a dedicated teaching artist (aka 
Miss Navida), recipient of a 2014 Lower Manhattan Cultural Council grant 
and plays violin with the Queer Urban Orchestra and the 92nd Street Y 
Orchestra.  She’s been a part of QUO since its 2nd rehearsal!   
www.navidastein.com & www.missnavida.com 

for conducting and Bert Lucarelli, Ray Still, and Jonathan Kelly for oboe. 
He has studied composition with Richard Hoffmann, a former student 
of Arnold Schoenberg and has several compositions to his credit, Fugue 
for Four Trombones, which was premiered by members of the Chicago 
Symphony, Dreams for Woodwind Quintet, by the Sarasota Orchestra’s 
wind quintet, and Russian Games, by the Oberlin Wind Ensemble.

Bio continued from previous page
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Featured Soloist, Dr. Aaron Patterson
Dr. Aaron T. Patterson, originally 
of Carlisle, Pennsylvania, currently 
teaches music at Bay Ridge 
Preparatory High School in 
Brooklyn.  He completed his D.M.A. 
in Saxophone Performance at 
Manhattan School of Music in 2014; his 
dissertation explored the saxophone 
orchestrations of the stage and 
film versions of Leonard Bernstein’s 
West Side Story.  Aaron holds B.S. 
Music Education and M.M. Saxophone 
Performance degrees from Indiana 
University of Pennsylvania, where 
he studied with Dr. Keith Young.  
Previous teaching experiences include adjunct saxophone professor 
at Messiah College in Grantham, Pennsylvania and woodwind artist-in-
residence at Barbara Ingram School for the Arts in Hagerstown, Maryland. 

For nearly twenty years, Aaron has been a very active pit orchestra  
woodwind doubler (saxophones, clarinets, flute and piccolo, oboe), most 
recently playing Beware the Chupacabra! for the annual NYC Fringe 
Theatre Festival. Other recent regional engagements include equity-
summer stock productions of Grease and Shenandoah and regional 
productions of Singin’ in the Rain and A Chorus Line.  Dr. Patterson was 
principal woodwind musician with the U.S. and Canadian tour of West 
Side Story in 2012-13. He is a member of Local 802 American Federation of 
Musicians.  

Outside of music theatre, Dr. Patterson is a dynamic classical soloist and 
chamber musician.  In 2014 and 2015 he presented two solo recitals for his 
hometown arts organization, the Carlisle Musical Arts Club. He has been 
guest soloist with the Johnstown and Butler Symphonies in Pennsylvania. 
Aaron is alto saxophonist of the New York-based Manhattan Saxophone 
Quartet (MSQ), a professional chamber ensemble that regularly performs 
throughout the Northeast and has been featured in programs at Lincoln 
Center and Symphony Space.  

Aaron joined QUO in 2010. He is proud to be a member of this outstanding 
orchestra and thanks the ensemble for this opportunity to perform as a 
soloist! 
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Program Notes
The youngest child of musician Leopold Mozart, Wolfgang Amadeus 
Mozart was born in Salzburg, Austria on January 27, 1756. As a child, 
Mozart displayed remarkably precocious skill as keyboardist, violinist, 
and composer; he and sister Nannerl received intense tutelage from 
their father and considerable financial support from their family patron, 
the Archbishop of Salzburg. The Mozart children toured Paris and London 
between 1763 and 1766, to wild acclaim.  At age seventeen Mozart became 
court organist in his hometown, albeit briefly.  He disliked his superiors 
and was summarily dismissed, moving to Vienna where he lived and 
composed for the remainder of his life. 

A tumultuous marriage and serious financial woes constantly plagued 
Mozart despite his prodigious and inventive compositional output, 
conducting work, solo performances, and teaching.  Among his most 
significant works are beloved operas, including The Marriage of Figaro, 
Don Giovanni, Cosi fan tutte, and The Magic Flute; he also composed 
forty-one symphonies, dozens of concerti, sonatas, chamber music – 
most famously, Eine kleine Nachtmusik – and hundreds of choral works 
including the unfinished Requiem and magnificent Ave verum corpus.  
Shortly after the premiere of La clemenza de Tito, Mozart became 
very ill and died on December 5, 1791.  He was only thirty-five years old.  
Musicologists have posited at least one hundred possible causes of his 
untimely demise ranging from influenza to kidney failure to mercury 
poisoning. 

Mozart composed and premiered his opera Die Zauberflöte (The Magic 
Flute), K. 620 in 1791, only weeks before his death.  In two acts, the opera 
tells the story of Tamino, a fair prince lost in a distant kingdom.  Tamino 
meets many memorable characters while traversing this land, including 
bird-catcher Papageno and his partner, Papagena, the evil Queen of the 
Night and her beautiful daughter, Pamina, and the powerful sorcerer 
Sarastro.  Pamina and Tamino ultimately fall in love after he undergoes 
three trials and saves the princess with the mystical powers of his 
magical flute.  The opera opened to rapturous accolades from the public 
and critics alike and celebrated its 100th performance barely a year after 
its first. 



10 Program notes continue 
on next page

The overture to The Magic Flute opens with three solemn chords, 
repeated later in the work.  The symbolism of the number three returns 
many times throughout the entire opera. Gradual growth of melodic 
intensity builds to a climax that in turn leads to an important counterpoint 
figure Mozart later employs in the final moments of Tamino and Pamina’s 
trials of water and fire.  Critics have compared the overture to a “slow 
damming up of the world’s energies” and revel in its “quicksilver 
counterpoint [and] unfailing charm”; certainly, it continues to delight 
audiences more than two centuries after its debut!  The New York 
Philharmonic first played this overture during its 1843-44 season. 

Mozart’s Symphony No. 41 in C major, K. 551, was completed in 1788.  
It was Mozart’s final symphony as well as his longest.  Nicknamed “The 
Jupiter” by impresario Johann Peter Salomon, this work was the last of a 
set of three symphonies Mozart wrote during the summer of 1788 at the 
same time he was completing several piano trios and a violin sonatina.  
Symphony No. 41 is in four movements: allegro vivace, andante cantabile, 
menuetto (allegretto), molto allegro.  One of the work’s most extraordinary 
moments is the five-voice fugato at the conclusion of the final movement, 
an intertwining of all five main motives of the entire symphony.  One 
of these themes, a simple four-note idea, comes from a plainchant by 
Josquin des Prez in the 16th century – and, amazingly, can also be heard in 
Mozart’s first symphony (1764).  Unfortunately, it is not known if Symphony 
no. 41 was ever heard by the composer, as its first performance may have 
taken place after his death. The New York Philharmonic first played the 
symphony during the 1843-44 season under the baton of Denis Etienne 
and was most recently performed late last year with Alan Gilbert. 

French composer and keyboardist Fernande Decruck (née Breilh) 
was born on Christmas Day in 1896.  The daughter of a local merchant, 
she took piano lessons at the Toulouse Conservatory, beginning at 
age eight.  She later enrolled as a composition and organ student at 
the Paris Conservatory where she studied with Paul Vidal, Georges 
Caussade, Eugene Gigout, Marcel Dupré, and most influentially, Gabriel 
Fauré.  Decruck excelled in several disciplines and won numerous prizes 
in harmony, counterpoint, fugue, and piano accompaniment.  She studied 
alongside many other budding French composers of the early 20th century 
including Olivier Messiaen and Jacques Ibert.  Along with her peers, 
Decruck became very familiar with Fauré’s treatment of traditionally-
dissonant harmonies, particularly seventh and ninth chords.  This 
harmonic fluidity is very evident in Decruck’s works. 
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Program notes continued from previous page

In 1926 Decruck traveled to the United States to enter an organ 
competition in New York City. Two years earlier, she had married a 
woodwind and string bass musician named Maurice Decruck, a fellow 
student at the Paris Conservatory; upon beginning their family – daughter 
Jeannine born in 1925 and son Michel in early 1926 – they moved to 
New York where Maurice became principal bassist with the New York 
Philharmonic under the direction of Arturo Toscanini.  Maurice also 
performed as the orchestra’s saxophonist.  It was while she was living in 
New York that Decruck began composing for saxophone, her first works 
including a method book, a solo entitled Chant lyrique, and a quartet 
entitled Pavane.  Disastrously, her husband’s performance career was 
cut short by an accident that left him unable to use one hand; the family 
made the difficult decision to move back to France.  Maurice worked at 
a publishing house in Paris while Fernande settled with the children in 
Toulouse and began teaching harmony.  In addition to publishing his wife’s 
compositions, Maurice also helped launch the career of Edith Piaf.  

Decruck returned to the United States in 1947 with son Alain.  She 
composed the majority of her organ works during this time, including 
a piece played by Edward Power Biggs during a CBS radio broadcast in 
1948.  Unfortunately, the strain of their near-constant separation led the 
Decrucks to divorce in 1950.  Fernande suffered a stroke in 1952, rendering 
her paralyzed.  She passed away after another stroke on August 6, 1954 at 
the age of fifty-seven.

The Sonata in C-sharp for Alto Saxophone (or Viola) and Orchestra 
was written in 1942 for newly-appointed saxophone professor at the Paris 
Conservatory, Marcel Mule.  Incredibly, a full recorded performance of the 
work was not made until the 1980s and little if any information about the 
piece was available until it was “re-discovered” by saxophone enthusiasts.  
The work is actually a concerto; its misnomer as sonata remains a 
mystery.  Additional confusion exists in the considerable differences 
between the original saxophone version and a later viola version as well 
as between the orchestral and piano scores.  Decruck composed the work 
in four movements – a sonata-form opening movement with contrasting 
chromatic and diatonic themes, a folksong-like slow second movement 
entitled ”Noël,” an undulating “spinning song” third movement, and a brief, 
somber transition directly leading to a rousing final movement in rondo 
form with hints of bitonality. 
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Joseph Maurice Ravel was born on March 7, 1875 in Ciboure, France, near 
the Spanish border to a French father and Basque mother.  His family 
adored music and supported Maurice’s interests in piano and composition 
by providing him local lessons.  As a young man Ravel entered the Paris 
Conservatory in 1889 to study piano but was ultimately expelled in 1895, 
deemed “only teachable on his own terms.”  After leaving school Ravel 
turned his energies to composition, taking inspiration from the music 
of his hometown and surrounding region as well as exotic sounds from 
Russian and East Asian performances heard at concerts and expos.  He 
was readmitted to the Paris Conservatory in 1897 under the guidance 
of Gabriel Fauré, who was duly impressed with Ravel’s “wealth of 
imagination.”  Ravel did not find favor with the conservatory director, 
however, and was once again expelled in 1900. 

At the turn of the century Ravel composed one of his most-known 
works, Pavane pour une infante défunte.  He also conducted the first 
performance of his Shéhérazade overture, which garnered nothing but 
jeering dismissal from both the audience and critics.  However, Ravel 
found little need for outside approval of his music; the only opinion he 
valued was his own.  This perfectionism led him to compose far fewer 
works than his contemporaries.  Ravel found fresh inspiration in the 
young men and women of Les Apaches (the Hooligans), an informal group 
of artistic outcasts that idolized modern music, particularly that of Claude 
Debussy.  Ravel and Debussy became friends, though they later parted as 
their respective admirers formed increasingly rabid factions.  

Ravel’s most famous pupil was English composer Ralph Vaughan-Williams, 
who studied with him in 1907 and 1908.  George Gershwin once asked 
Ravel for lessons while visiting France; Ravel refused, for he feared 
the American would “lose his great gift of melody and spontaneity.”  
As a guest of the Vaughn-Williamses in London in 1909, Ravel had the 
opportunity to perform to new and more appreciative audiences.  During 
the years immediately before and during World War I, he composed two 
operas and three ballets.  He also began orchestrating the works of other 
composers, particularly those of Modest Mussorgsky (Pictures at an 
Exhibition; Khovanshchina).  After the war, Ravel’s compositional output 
slowed.  He toured North America in 1928, both playing and conducting.  
The enthusiastic reception he received in New York led him to remark, 
“You know, this doesn’t happen to me in Paris!”

Program notes continue 
on next page
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Support QUO by Shopping!
Next time you shop at Amazon.com, 
start here:
http://smile.amazon.com/ch/27-1145113

or visit smile.amazon.com and 
choose “Queer Urban Orchestra.” 
Amazon will donate 0.5% of your 
purchase to QUO. (So buy a lot.)

The infamous Bolero was completed in 1928, commissioned by Russian 
actress and dancer Ida Rubinstein.  Ravel considered the work a very 
specific type of experimental music and was mystified and annoyed by its 
immediate success.  Allegedly, an elderly woman at the premiere shouted 
out “Rubbish!” within earshot of Ravel; he later told his friends: “That old 
lady got the message!”  The piano concertos were completed in 1931 and 
1932, providing Ravel with much-deserved acclaim both abroad and at 
home.  Tragically, he suffered a blow to the head in a taxi accident in the 
early 1930s that eventually led to severe neurological issues – most likely 
dementia.  Ravel died December 28, 1937 at the age of sixty-two. 

Ma mere l’Oye: cinq pièces enfantines (Mother Goose: Five Children’s 
Pieces) was originally written as a four-hand piano duet. Jacques Charlot, 
a good friend of Ravel’s, transcribed it for solo piano in 1910 and Ravel 
himself created a version for full orchestra a year later.  He also expanded 
it into a ballet, separating each original movement with an interlude and 
adding two additional movements.  The ballet version premiered in 1912 
in Paris.  The orchestral version is the most-performed and most-known 
variant; its five movements are Pavane of Sleeping Beauty, Little Tom 
Thumb, Little Ugly Girl – Empress of the Pagodas, Conversation of Beauty 
and the Beast, and The Fairy Garden. Ravel utilizes specific harmonic 
conventions for each movement; for instance, the third movement conveys 
an Oriental flare with use of pentatonic scales and quartal harmony.  
In addition to standard orchestral instruments, the work is scored 
for contrabassoon, celesta, and keyboard glockenspiel.  The New York 
Philharmonic first performed Mother Goose Suite in 1912, led by Walter 
Damrosch. 

Notes by Dr. Aaron Patterson

Program notes continued from previous page
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About QUO
Founded in July 2009, the Queer Urban Orchestra (QUO) is a musical 
organization dedicated to the promotion of fine arts in the New York 
City metropolitan area whose membership is open to all adult musicians 
regardless of age, race, religion, sexual orientation, or gender identity. QUO 
strives to entertain and educate members and audiences alike through 
performances of classical and contemporary music, promoting equality, 
understanding, acceptance, and respect.

Come play with us
Play an instrument?  Come and join QUO!  Membership is open to all adult 
musicians regardless of age, race, religion, sexual orientation, or gender 
identity.  Chat us up after the concert or email us at 
membership@queerurbanorchestra.org.

President   Andrew Berman
Vice President   Seth Bedford
Treasurer   Scott Oaks
Fundraising Coordinator  Travis Fraser
Marketing Coordinator  Bjorn Berkhout
Membership Coordinator  Liann Wadewitz 
Board Member-at-Large  Ian Shafer
Artistic Director   Julie Desbordes
Assistant Conductor  Ian Shafer
Concertmaster   Phong Ta
Librarian   Alan Hyde

Leadership Team and Staff



About Our Home
Church of the Holy Apostles

QUO has made its home at the Church of the Holy Apostles since 2010, but 
Holy Apostles has been welcoming LGBT groups and parishioners since 
the beginning of the gay rights movement in New York. “I know of few 
New York City GLBTQ organizations which did not have a home at some 
point in their history at the Church of the Holy Apostles,” says  
Father Rand Frew, 12th Rector of Holy Apostles. 

When QUO violinist Joey Plaster discovered that the Gay Activists 
Alliance had its headquarters at Holy Apostles in the early seventies, we 
reached out to Fr. Frew for more information. He shared: “The annual 
Pride March was announced in the bulletin and verbally, and people were 
encouraged to take part for the expansion of human rights. The Chelsea 
Gay Association met at Holy Apostles. The late Vito Russo’s documentary, 
groundbreaking film The Celluloid Closet was first previewed and shown 
at Holy Apostles with commentary by Mr. Russo. The New York City Gay 
Men’s Chorus rehearsed and performed at Holy Apostles.”

QUO is just one of several groups at Holy Apostles that spread a message 
of equality and acceptance through music. We’re happy to share this 
space with fellow LGBT music performing groups such as The Stonewall 
Chorale and the Empire City Men’s Chorus.

photo by Carlos Restrepo
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EMERALD ($750-$999)
Charles Burke Lee 
Scott Oaks & James Adler

TOPAZ ($500-$749)
Jeremy & Jonathan Chin-Shepard

AMBER ($250-$499)
Andrew Berman 
Kevin Law 
Joe Passoni & Phong Ta 
Vasanth Subramaniam 

RUBY ($50-$249)

Director’s Circle
QUO thanks all of our donors for their generous financial support.
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James Arnoff
Ryan Barlow 
Stephen Best 
Emile Chung 
Travis Fraser 
Alex Humesky 
Michele Kaufman & JoEllen Fusco 
Lee Koonce 
Thomas Lai
Chad Longmore 
Paul Marsolini 
Todd Nickow 

Matthew Oberstein 
Theresa Pascoe 
Chip Prince 
Álvaro Rodas
Joseph Scarpa 
Brian Shaw 
Fiona Taylor 
Liann Wadewitz 
Brian Wey 
George Yuan 
Janet Zaleon 



Special Thanks To...
Rodney Azagra for sound recording
Jim Babcock for video recording
TL Cowan, Jeff Haines, Eric Hayslett, Kathryn Lieber, Louisa 
McMurray, Jason Mogen, Courtney Pike, and Holly Seefeldt for 
their help on concert night.
Andrew Berman for program layout and printing
Alva Bostick for always going the extra mile
Julie Desbordes for the instrument side show
Julie Desbordes, Ian Shafer, Aaron Patterson, and Phong Ta for 
the pre-concert chat
Bruce-Michael Gelbert for press
Nick Johnson for our delicious concessions
Manh Dung Nguyen for photography
Kevin Law and Bryan Tallevi for outreach
Darcy Leon and Steven Petrucelli for harp transportation
The Lesbian & Gay Big Apple Corps for the use of their 
percussion equipment
Teddy McElhone and Kathryn Lieber for graphic design
Luke Melas for website design and consultation
Scott Oaks for managing our website and program printing
Michael Ottley and the staff of the Church of the Holy Apostles
Dr. Aaron Patterson for writing our program notes
The members of the Queer Urban Orchestra for providing 
refreshments
Brent Reno for board support
Stephen Rocha and the Desert Winds Freedom Band for music
Charissa Smith for music

In Memoriam
QUO joins the Lesbian & Gay Big Apple Corps, the Philadelphia 
Freedom Band, and our friends in the Lesbian and Gay Band 
Association worldwide in mourning the passing of clarinetist  
Daniel A. Katzin (1984-2015).
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Make music with the
country's first GLBT chorus!

Now in our 39th season, the Stonewall
Chorale presents programs that both
celebrate the classical repertroire and

support the next generation of
composers, musicians, and artists.
We love to sing, are committed to

excellence, AND we have a lot of fun!

Auditioning is painless! To learn more, 
 e-mail auditions@stonewallchorale.org

In Paradisum, Saturday, April 9, 7:30 pm
Featuring music inspired by Gregorian chants, including

Duruflé's Requiem .

Queerly Beloved, Saturday, June 11, 7:30 pm
At our Pride concert we'll highlight gay & lesbian composers.

All concerts held at Holy Apostles!

Tickets are now on sale!

Visit stonewallchorale.org
for tickets!



E X P E R I E N C E  M U S I C A L  M A G I C  

T I C K E T S  A T

6 4 6 . 2 3 3 . 4 1 1 3  o r  Q U E E R U R B A N O R C H E S T R A . O R G

C H U R C H  O F  T H E  H O L Y  A P O S T L E S

2 9 6  N I N T H  A V E ,  N E W  Y O R K ,  N Y  1 0 0 0 1

W I T C H E S  A N D  W A R L O C K S

S U N D A Y  N O V E M B E R  1 S T ,  4 P M

P R E S T O  C H A N G E - O

S A T U R D A Y  D E C E M B E R  1 9 T H ,  8 P M

S U N D A Y  D E C E M B E R  2 0 T H ,  4 P M

Q U O T E T S :  C H A M B E R  C O N C E R T  I

S A T U R D A Y  F E B R U A R Y  6 T H ,  8 P M

A L A K A Z A M !

S A T U R D A Y  A P R I L  1 6 T H ,  8 P M

Q U O T E T S :  C H A M B E R  C O N C E R T  I I

S A T U R D A Y  M A Y  1 4 T H ,  8 P M

S P E L L B O U N D :  P R I D E  G A Y - L A

S A T U R D A Y  J U N E  2 5 T H ,  8 P M

F A C E B O O K . C O M / Q U R B O   T W I T T E R . C O M / Q U E E E R U R B A N O R C H   Y O U T U B E . C O M / Q U E E R U R B A N O R C H E S T R A

Abracadabra!
Q U E E R  U R B A N  O R C H E S T R A

P R E S E N T S

J U L I E  D E S B O R D E S ,  A R T I S T I C  D I R E C T O R
I A N  S H A F E R ,  A S S I S T A N T  C O N D U C T O R


