
  



Welcome from the President 

DIRECTOR’S CIRCLE CONTRIBUTIONS 

Tickets sales only cover a small portion of our expenses, so we rely 

on the generosity of our patrons. Please become a jewel and help us 

by making a tax-deductible donation today.  

Ruby  $50 - $249 

 

Amber  $250 - $499 

 

Topaz  $500 - $749 

 

Emerald $750 - $999 

 

Sapphine $1,000 - $4,999 

 

Amethyst $5.000 + 

 

 

  

2011 CONTRIBUTION FORM 

 

Name  ________________________________________________________ 

 

Address ________________________________________________________ 

 

City State Zip ________________________________________________________ 

 

Email  ________________________________________________________ 

 

 

PAYMENT METHOD  Check           Cash          Amount  __________ 

 

Checks payable to: The Field 

 

Mailing address: Queer Urban Orchestra  

25 Indian Road #2A 

New York, NY 10034 

 

The Field is a not-for-profit, tax-exempt, 501(c)(3) organization 

serving the New York City performing arts community. 

Contributions made to The Field and earmarked for QUO are tax-

deductible to the extent allowed by law. For more information 

about The Field contact: The Field, 161 6th Avenue, New York NY 10013, 

(212) 691-6969, fax: (212) 255-2053. A copy of The Field's latest annual 

report may be obtained, upon request, from The Field or from the 

Office of the Attorney General, Charities Bureau, 120 Broadway, New 

York, NY 10271. 

 



THANK YOU 

 

Michael Ottley at The Church of the Holy Apostles 

Brian P. Worsdale at The Third Street Settlement 

Music School 

Douglas Ethé at The Lesbian & Gay Big Apple Corps, Inc. 

for use of their Xylophone 

Leslie Becker for use of her glockenspiel 

Jim Babcock for program and print marketing 

Andrew Berman for Email MArketing 

Amy Nichols and Adam Rosenberg for managing our 

front house 

Audra Lang and Cassie Terman at The Field 

Jon Lee and Susanna Stein at Big Apple Ranch 

Jack Marrero for video recording 

David Narada for audio recording 

Scott Oaks for website mAnagement 

Amy Soffer for coordinating our concessions 

 

 

 

LEADERSHIP TEAM 

James Babcock 

Andrew Berman 

Travis Fraser 

Adam Norris 

Steven Petrucelli 

Amy SOffer 

Michael Vannoni 
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Thanks to our Donors For their financial support 
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Anonymous 

Luke Lee 

Michael Vannoni 
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Dear Friends: 

 

Thank you for joining us tonight as we set sail 

on our third year of making music. It’s a very 

exciting time for QUO. There are so many stories 

to tell, musically of course, and we were inspired 

by these stories of classical music that resulted 

in tonight’s program. 

 

Heroes come in all shapes and sizes, and our 

program reflects the diversity of this archtypical 

figure. Some are born to greatness, and some have 

it thrust upon them. All face some type of 

adversity, as much within themselves as without, 

but display courage and the willingness to make 

self-sacrifices to overcome those obstacles.  

 

As an LGBTQ –identified ensemble, we are 

committed to musical programming that 

highlights the best that our community, our 

culture, has to offer. In that light, we are 

delighted to be working with the utterly 

exquisite Jacqueline Jonée, and the engaging 

Nolan Dresden. Nolan, you may remember, 

conducted our Mysterium concert  earlier this 

year. He is one of two finalists in our music 

director search. You’ll meet the second 

candidate later this year. 

 

Thank you again for joining us tonight. I know 

some of you have been with us since the start. 

Your support is noticed and appreciated. 

 

In deepest gratitude for your belief in our music, 

 
 
Jim Babcock 

President 

Queer Urban Orchestra 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Congratulations to the Queer Urban Orchestra  
and violinist Chris Marchant, a man of 
extreme talent and a wonderful soul!   Vince 
 

 
I would like to dedicate tonight's 
performance of Hero/Antihero  

to my Great Aunt Hazel, who's long 
life was full of love and joy. 

May she rest in peace and harmony. 
 

Hazel Irene Merrifield-Post 
1907-2011 

 
In Love and Music, 
Nolan N Dresden 

 

Copland found himself leaving any 
and all parties of the leftist 
persuasion, and became a 
prominent democratic artist. 

There is much 
controversy around Billy the Kid, 
starting from the day he was born, 
until the day he died.  Some looked 
to him as an outlaw, some as an 
innocent man that killed in the 
name of self-defense.  He is 
believed to have been born on 
November 23rd 1859 here in New 
York City, at 70 Allen Street, on 
the border of the now popular 
Lower East Side and 
SoHo.  However there is no 
concrete evidence to back this 
theory. 

His parents were 
Catherine (possibly with a “K”) 
McCarty; his father of the same 
surname was Patrick, Michael, 
William, or Edward.  “Billy” was 
born William Henry McCarty, Jr. 
giving some evidence that Michael 
was his birth father, however his 
mother referred to him as Henry, 
as she didn't want him to be 
known as a “Junior”. 

After heading west, 
Catherine met, and eventually 
married William Antrim, from this 
point, both Henry and his brother 

Joseph would often refer to 
themselves are part of the Antrim 
family, and not the McCarty 
clan.  Still with me here??? 

Shortly after they married, 
Billy's stepfather reportedly got 
into gambling, and was often 
absent from his life.  To support 
the family, Catherine was a 
working housewife trying to 
support 2 growing boys, all while 
in the final stages of 
Tuberculosis.  Then on September 
16th, 1874 Catherine passed away, 
and was buried in Memory Lane 
cemetery in Silver City, New 
Mexico. 

From here there are many 
different versions of Billy the Kid's 
life.  He has been accused of 
killing anywhere from 4-21 
people.  He was a cheese thief, a 
horse thief, and a gambler.  There 
was controversy of whether he 
was left or right handed, and he 
apparently ran with multiple 
gangs out west and was intimately 
involved in the Lincoln County 
War. 

He supposedly was killed 
on July 14th, 1881 by gunfire, but 
there are also multiple versions of 
the set up to his murder. 
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intend to take a new way.”  It was 
during this period in which he 
wrote some of his more known 
compositions such as Fidelio, the 
“Eroica” Symphony No.3, and The 
Razumowski quartets. 

Beethoven expressed his own 
political concerns through the 
exaltation of the heroic sacrifice of 
a man condemned to death for 
having taken a valiant stand 
against oppression. The Overture 
later became an unofficial anthem 
of the 1956 Hungarian revolution. 

The overture, powerful and 
expressive, is one of the last works 
of his middle period; it has become 

as famous a composition as the 
Coriolan Overture, and is in a 
similar style to the Fifth Symphony, 
which he had completed two years 
earlier. 

Beethoven died during a 
thunderstorm after being 
bedridden for many months on 
March 26, 1827.  Though almost 
completely deaf for the better part 
of his life, he was able to leave us 
with a life full of beautiful music, 
and was one of the most 
innovative composers of his 
time.  His official cause of death is 
still unknown. 

 
Aaron Copland and Billy the Kid Ballet-Suite 

 
Aaron Copland (1900-

1990) was nothing less than a 
leader in American orchestral 
music. Known best for his works 
Appalachian Spring, Rodeo, and 
Fanfare for the Common Man, he 
is a staple composer in any 
American symphony orchestra. 

As a young child in 
Brooklyn, Copland had many 
opportunities to be surrounded by 
music.  Early on he received piano 
lessons from his sister, who later 
took him to see The Metropolitan 
Opera on a regular basis, as well 
as the New York Symphony. At the 
age of 17 Copland moved to Paris 
where he studied with Nadia 
Boulanger, and also became a 
prominent writer of critiques to 
composers such as Gabriel Faure, 
which helped spread his musical 
fame and stature.  Copland then 
returned to New York ready to 
continue his career with an 
optimistic eye. 

As Copland's music and 
reputation gained momentum, he 
was able to truly live his life as a 
composer and musician on New 

York's upper west side. During the 
time of the Great Depression he 
did a lot of composing for radio 
and children, but also had the 
means to travel to keep ahead, 
often to Mexico to work with 
Carlos Chavez. 

In his personal affairs, 
Copland is one of the few 
composers that have been 
documented by multiple writers as 
being openly gay.  Often traveling 
the world with lovers/partners 
who were often artists and 
performers themselves.  The most 
notable being Erik Johns, the 
librettist for his opera The Tender 
Land. 

Much to the dismay of his 
father, Harris Morris Copland 
(originally Kaplan) a very proud 
democrat, Aaron Copland didn't 
take much stand on American 
political views, even though a few 
instances led him through a 
thorough investigation by the FBI 
after being put on a list of artists 
that were led to believe to have 
communist ties.  Later, when Stalin 
had persecuted Shostakovich, 
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Nolan Dresden, Conductor 

 

 

Overture to Idomeneo, K.366                          W. A. Mozart 

(1756-1791) 

 

Peter and the Wolf      Sergei Prokofiev 

(1891-1963) 

 

Jacqueline Jonée, Narrator 

Craig Devereaux, Flute 

Ian Shafer, Oboe 

Travis Fraser, Clarinet 

David Lohman, Bassoon 

 

 

* INTERMISSION * 

 

 

Overture to Egmont, op.84     Ludwig van Beethoven 

(1770-1827) 

 

Billy the Kid Ballet-Suite       Aaron Copland 

(1900-1990) 

 

Introduction : The Open Prairie 

Scene 1A : Street in a Frontier Town 

Mexican Dance and Finale 

Prairie Night (Card Game) 

Gun Battle 

Celebration (After Billy’s Capture) 

The Open Prairie Again 
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Phong Ta, concertmaster 
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Nicolas Destino 

Brian Harrington 
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Michael Vannoni, principal 

Michael Alas 
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Johannes Heger 

 

FLUTE/PICCOLO 

Craig Devereaux * 
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Keith de Cantrelle 
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Keith de Cantrelle 
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Jonathan Stark * 

B. Jon Aceto 

David Lohman 

 

HORN 

Steven Petrucelli * 

Mary Helander 

Adam Norris 

Brandon Travan 

 

TRUMPET 

Erin Kulick * 

Clyde Daley 

Eric Peterson 

Ben Rubinstein 

 

TROMBONE 

James Babcock * 
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Jim Theobald 

 

TUBA 

Daniel Perry 

 

PERCUSSION 

Andrew Berman * 
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Lindsay Famula 

Alvaro F. Rodas 

Monica Tiu 

 

HARP 

Talia Mailman 

 

PIANO 

Scott Wesley Hawley 

 

 

* Section Leader 

completely un-narrated and takes 
a few of it's own liberties as well. 

We are thrilled to be joined by 
the amazing Jacqueline Jonée this 

evening to bring to you our own 
take of the original story of Peter 
and the Wolf…let's see if it all 
ends the way you remember. 

 
Ludwig Van Beethoven and Egmont 

 
Ludwig van Beethoven was 

baptized in the Parish of St. Regius 
on the 17th of December 1770 in 
Bonn, Germany.  He was named 
after his grandfather Lodewijk van 
Beethoven, a Flemish Bass and 
Music Director to the court of the 
Elector of Cologne. 

Beethoven's first music teacher 
was his father, Johann, and he was 
believed to be a somewhat harsh 
and cruel man, though there is no 
real evidence to prove 
this.  Knowing of the success of a 
young musician by the name of 
W.A. Mozart in the area, Johann 
started pushing his son at a very 
young age to be out giving public 
performances.  He also engaged 
his friends and fellow colleagues to 
better young Beethoven's skills by 
putting him in piano, organ, violin, 
and viola lessons, to better round 
him as a musician. 

By 1783 Beethoven had his 
first published composition, under 
the guidance of Christian Gottlob 
Neefe, a set of keyboard 
variations.  Followed closely by his 
first three piano sonatas, “Elector” 
in dedication to Maximilian 
Frederick. 

A few years later, Beethoven 
traveled to Vienna in hope to study 
with Mozart, there is no reliable 
record of their relationship, or if 
they ever actually met, but while 
he was there, his mother fell very 
ill and passed away, leaving his 
father to slip deep into a state of 
alcoholism, leaving Ludwig to care 
for his 2 younger siblings, Caspar 
Anton and Nikolaus Johann in 

Bonn.  During this time he would 
reach out to friends with more 
stable family lives, in order to try 
to escape his own more stressful 
one.  The one most important 
relationship that had been forged 
was that of Count Ferdinand Von 
Waldstein, who became a lifelong 
friend and financial supporter. 

Though continually 
composing, Beethoven didn't 
initially want to set out as a 
composer, but as a student and 
performer, specifically under the 
baton of Joseph Haydn, whom he 
had met in 1790.  In 1792 
Beethoven moved back to Vienna, 
and was looked to as a successor of 
the recently deceased W.A. Mozart 
and was contacted by Waldstein in 
a note that read, “Through 
uninterrupted diligence you will 
receive Mozart's spirit through 
Haydn's hands.”…no pressure. 

Over the course of the next 
decade or so, Beethoven's 
popularity grew beyond belief.  He 
was able to make and maintain 
very important connections within 
both the inner circles of major 
musicians as well as 
nobility.  Receiving rave reviews of 
most of his premieres and original 
compositions.  To a point, that he 
was able to hire his brother 
officially to handle most of his 
financial affairs. 

 
This would lead Beethoven 

into his Middle or “heroic” period 
of the time, being quoted as saying, 
“I am not satisfied with the work I 
have done so far. From now on I 



also loves Idamante. After Elettra 
and her brother, Oreste, killed 
their mother and her lover, she 
was forced to flee their home in 
Argos, and she has taken refuge in 
Crete. 

Mozart passed away at the 
young age of 35, while living in 

Prague.  There still is much 
speculation to his death, and there 
have been over 100 causes of 
death published, but no one really 
knows the answer.  He was buried 
in a communal grave, with very 
few people in attendance. 

 
Sergei Prokofiev and Peter & the Wolf 

 
Prokofiev was born on April 

23rd, 1891 in Sontsovka at the 
isolated rural estate of 
Yekaterinoslav Governorate, now 
known as the Krasne in the 
Ukraine.  At a very Young age, 
Sergei expressed a deep passion for 
two things: music and 
chess.  Clearly, one made him 
much more renowned than the 
other. 

In 1904, Prokofiev and his 
mother were traveling threw St. 
Petersburg, with the prospect of 
moving there to further his 
education in a more accessible 
setting.  While there they met 
Alexander Glazunov, a composer 
and professor at the St. Petersburg 
Conservatory.  After passing his 
introductory exams, he started his 
studies there that same year, and 
within a matter a few years, had 
gained a reputation of a rebellious 
futuristic composer.  Some of his 
premieres were even noted as 
having audiences leaving mid-
performance and shouting as they 
left. 

Over the course of the next 
two decades, Prokofiev found 
himself detained for questioning 
on Angel Island, moving all over 
the world having his fair share of 
both epic failures and brilliant 
successes, but ultimately moving 
back to the Soviet Union, due to a 
policy that had been put in place 
called the “Composer's Union”, in 

order to keep a better track of 
musicians and composers.  Both 
Prokofiev and Shostakovich, one of 
my personal favorites, were being 
watched especially close as to any 
outside influences they may 
encounter. 

During this time, Sergei 
moved into a more nationalist part 
of his life…whether he wanted to 
or not is up for debate.  It was 
during this period that he wrote 
Peter and the Wolf. 

Originally Peter and the Wolf 
was not so well received, but over 
the course of the past 7 decades 
has easily become some of the 
most recognizable music in both 
the classical and media 
worlds.  This great piece of art has 
hundreds of notable recordings 
featuring narrators from every 
genre of music, art, and 
beyond.  Some narrators of note 
are Borris Karloff, Leonard 
Bernstein, and Itzhak Perlman, as 
well as some less traditional such 
as Captain Kangaroo, Dame Edna, 
and David Bowie. 

Of course, the piece that really 
brought Peter and the Wolf into 
the forefront was the 1946 Walt 
Disney film version featuring 
Sterling Holloway as the narrator, 
however this version deviates 
slightly from the original 
plot.  Another more recent film 
version is the British-Polish 2006 
stop-motion film which is 

ABOUT QUO 

 

Founded in July 2009, The Queer Urban 
Orchestra (QUO) is a musical organization 
dedicated to the promotion of fine arts in the New 
York City metropolitan area whose membership 
is open to all adult musicians regardless of age, 
race, religion, sexual orientation, or gender 
identity. QUO strives to entertain and educate 

members and audiences alike through performances of classical and 
contemporary music, promoting equality, understanding, acceptance, 
and respect. 

We rehearse weekly on Wednesday nights from 7:00pm-
9:45pm, right here at the Church of Holy Apostles, 2906 Ninth Avenue. 
If you’d like to join QUO, rehearsals resume on January 4th – please 
bring a music stand, a pencil, and your enthusiasm! 
 

ABOUT Nolan Dresden 

 

At the age of eight years old, Nolan Dresden sat 
down at a piano for the first time and his love of 
music has been growing ever since. At nine years 
old the band nerd in him took over when he 
picked up the French horn for the first time. In 
1999 he traveled the country playing mellophone 
with the Phantom Regiment Drum and Bugle 
Corps, where he had the opportunity to work 
with some of the best in the field…pun intended.  
In the final performance of the season, Nolan 
suffered an injury that ended his brass-playing 

career forever.  

Since earning his BFA from Viterbo University in La Crosse, Wisconsin, 
where he studied Musical Theater and Opera performance, Nolan has 
been acting, musical directing, and conducting in Chicago and New 
York, and spent 6 months outside of Hong Kong developing a new 
opera company, as well as leading the Team Band Symphonic Band in 
Cologne, Germany during last year’s Gay Games VIII.  Nolan is 
currently finishing out his first full season as the Assistant Conductor of 
The Lesbian and Gay Big Apple Corps Symphonic Band.   



ABOUT Jacqueline Jonée 

 

Jacqueline Jonée is delighted and honored to 
perform with the Queer Urban Orchestra under 
the direction of Nolan Dresden. For the past four 
seasons Ms. Jonée performed at the Bruno Walter 
Auditorium at the New York Pubic Library for the 
Performing Arts in Lincoln Center as part of their 
LGBT Pride celebration in her productions “Sofari 
So Goody,” “Jacqueline Jonée Comes Out To 
Play,” “A Date With Liberace,” and “Liberté, 
Egalité, Jacqueline Jonée.”  For the past five years 
Ms. Jonée performed at Drag Show Video Verité, 

a film series celebrating the history of drag in New York, by Dr. Joe E. 
Jeffries—a collaboration between The New York Public Library for the 
Performing Arts at Lincoln Center and New York University’s Drama 
Department. Earlier this year Ms. Jonée was a featured performer at 
Christie’s Rockefeller Center at a benefit for the New York City Gay 
Men’s Chorus with Broadway performer Ann Harada. 
 
Other performances in New York include the Mark Nadler Cabaret at 
Sardi’s, Jamie deRoy and Friends at the Laurie Beechman Theatre and 
the Friar’s Club, the All Out Jazz at Joe’s Pub and the Out on the Fringe 
Festival, the All Out Arts Festival and the Fresh Fruit Festival at the 
Cherry Lane Theater and Carnegie Hall as a soloist as a member of the 
NYC gay Men’s Chorus. She was deeply honored to perform a concert 
at the closing ceremonies of World Pride 2006  in Jerusalem. She has 
been called “divinely entertaining,” and “Americas’s pre-eminent drag, 
concert pianist,” by Show Business reviewer David Hurst. She was 
awarded the 2008 Fruitie Award by the Fresh Fruit Festival for best 
Drag/Comedy. Jacqueline Jonée is the creation of Jack Nieman. She 
performed at the Slipper Concert Series this September in Montreal and 
the following day married her partner of twenty-five years, Rick Reder. 
Please visit Jacqueline on YouTube, Facebook page or 
www.JacquelineJonee.com. 
 
 
 
 
 

PROGRAM NOTES  

by Nolan Dresden 

 

Wolfgang Amadeus Mozart and Idomeneo 

 
As we all know, Mozart 

(1756-1791) was a born musical 
genius, and completed over 600 
works during the span of his ever 
so short life.  He was composing by 
the age of 5 and performing 
publicly not long after that.  His 
first primary influence was his 
father, but his ability far surpassed 
what his father could have ever 
taught him. 

In his early childhood, ages 6 
to 17, Mozart spent a fair amount 
of time on the road with his 
family.  Of course given the times, 
travel was not the most enjoyable 
past time.  No limos, or first class 
flights for this family, so much of 
the time, he and his sister, who 
also performed along side of him, 
were often sick and far form 
home.  One of the most notable 
trips was to Rome.  During this 
trip, Mozart had the pleasure of 
meeting G.B. Martini of Bologna 
and was then accepted into the 
Accademia Filarmonica.  This is 
also the same trip in which Mozart 
heard Gregorio Allegri's Miserere 
in the Vatican, and was able to 
completely transcribe the entire 
thing from memory, thus 
committing the first case of illegal 
copyright theft of the closely 
guarded property of the Vatican. 

Mozart was appointed to a 
court musician position of the 
Prince of Salzburg in 1773.  Here 
his popularity grew rapidly and he 
was able to truly live his life as a 
composer, but he was still not 
happy, as he truly wanted to 
compose opera, but Salzburg, at 
the time, did not lend itself to that 
possibility.  During his time there, 

he and his father traveled to other 
cities including Vienna and 
Munich, but with not success in 
finding a new home. 

In 1777 W.A. Mozart stepped 
down from his position in 
Salzburg and went back on the 
road in search of a new home.  He 
tried Paris, Mannheim, Munich, 
and Augsburg, but to no avail. 

Idomeneo opened in Munich 
on January 19th, 1781 under the 
direction of Mozart himself.  This 
was Mozart's first true full scale 
opera, and to that was very 
successful.  Since full opera 
synopses are so long and 
complicated, and considering we 
are only doing the overture, this is 
the set up of the opera… 

The opera is set in Crete, 
about 1200 BC. Paris, son of King 
Priam of Troy, triggering the 
Trojan War, has carried off Helen, 
the wife of King Menelaus of 
Greece. As she is also the sister-in-
law of Agamemnon, several Greek 
kings allied with him have joined 
forces to lay siege to the city of 
Troy. 

One of these kings is 
Idomeneus (Idomeneo in the opera) 
of Crete. Having been away for 
many years, Idomeneo has, prior 
to his victorious return, sent ahead 
of him some Trojan captives, 
including Priam's daughter, the 
princess Ilia. On her arrival in 
Crete Idomeneo's young son, 
Idamante, who has ruled as regent 
in his father's absence, rescues her 
from a storm. Feelings of love have 
developed between the two. 

Princess Elettra, daughter of 
Agamemnon and Clytemnestra, 



 
ABOUT Craig Devereaux 

  

Craig is so proud to be a part of QUO as it enters 
its third season. Craig has performed off & off-
off-Broadway, at the Lincoln Center Out-Of-
Doors Festival, and at Carnegie Hall. He has 
played with One World Symphony, New 
Amsterdam Symphony, Greenwich Village 
Orchestra, New York Symphonic Arts Ensemble, 
Musica Bella Orchestra of New York, Columbia 
Summer Winds, Goldman Memorial Band, and 
the Lesbian & Gay Big Apple Corps Symphonic 
Band (concert: Dec. 2nd at Symphony Space!). 
Having just finished a successful run of “A Funny 
Thing Happened On The Way To the Forum” 

with The Blue Hill Troupe, he also recently played “La Boheme” with 
Operamission and last year, a benefit performance of “Titanic” with 
members of the original Broadway cast, and can be heard playing Alto 
Flute on alternate pop singer Holly Brook’s O’Dark: Thirty EP (produced 
by Duncan Sheik). 
 
ABOUT Ian Shafer 

 

A conductor, chamber music coach, and a music  
educator. He has studied composition in Vienna, 
Austria; conducting in Amsterdam; created 
chamber music and orchestra programs, been a 
volunteer member of the Philadelphia Singers 
and has played for delegates of the United 
Nations. In addition to playing at the UN, recent 
engagements as an oboist, include performances 
at Symphony Space, Merkin Hall, the Kaye 
Playhouse Theater, the Skirball Center for Arts, 
the Forrest Theater (Philadelphia) and the 

Performing Arts Center of Purchase College. He was the oboist at the 
world premiere of Michael Dellaria’s Secret Agent, given by the Center 
for Contemporary Opera, and has played the full-scale productions of 
Les Misérables at the Forrest Theater in Philadelphia and Sweeney Todd 
at the Fredrick Loewe Theater in Greenwich Village. He has been a 



featured soloist with NYU’s New Music Ensemble; and is a member of 
the Broadway Bach Ensemble, the Queer Urban Orchestra, a former 
member of the New York Repertory Orchestra, and is a frequent guest 
with One World Symphony.   
 
Ian has also held positions as a conductor. He was the Artistic 
Director/conductor of the Greater Philadelphia Honors Orchestra, the 
Trappe Chamber Players, the assistant conductor of the Northern Ohio 
Youth Orchestra and while still a student at Oberlin, was the Music 
Director of the “Winter Term Opera Company” for two successive 
seasons giving the performances of Menotti’s The Medium and Starbird 
by Henry Mollicone. His oboe teachers include Bert Lucarelli, Ray Still 
and Patricia Stenberg. He is a graduate of the Oberlin Conservatory of 
Music and a candidate for the Master of Music degree in Oboe 
Performance from New York University.    
 
Please visit http://www.ianshaferoboe.com for more information and 
join him at the December Quotets concert in an evening of chamber 
music. 
 

ABOUT Travis Fraser 

 

Clarinetist Travis Fraser is thrilled to be playing 
with QUO.  A native of Arizona, Travis studied 
with Jerry Kirkbride while studying at the 
University of Arizona.  He played in numerous 
ensembles while at the University including their 
Wind Ensemble, Symphony Orchestra, and 
Summer Opera program as well as the Catalina 
Chamber Orchestra, and other smaller chamber 
ensembles.  Travis studied with Ethan Sloane at 

Boston University, and ultimately took a hiatus from playing to 
complete his Masters of Science in Arts Administration from BU.  His 
career as an administrator has led Travis to some of the country’s most 
respected arts organizations including Lincoln Center for the 
Performing Arts, Incorporated and New York City Ballet.  Travis began 
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